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or. years at the “Annus Mirahilis" Is typical of 
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e min« m i P j lc ? H - v tlu0 " ~ envy of the young that it mimes with 
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collection. The Less Deceived, is con- 
cerned la set up mid imagine the 
.situation of one of his child prosti- 
tutes. Olliers, of course, have got 
the same apprehensions into poetry. 
They urc the natural husc from which t 
llurdy went oil to Imild Ids more ' 
intellectual nml metaphysical 
theories of disninsuliitimi. Kipling 
look his cusioitiury mid slightly sini- 
ster pleasure in flic dignities of 
deprivation (a nurse in mic nf Ills 



cmnilness/That lias lust under all we 
do as he did in " Next, Please "s 


Only one ship is soeking us, a black 
Sailed unfamiliar, towing at her back 

a klntlsn eilpnrn. in ofil 


Sailed unfamiliar, towing at ner oach 
A huge and bird less silence, in bei 

wake 

No waters breed or break. 

But as always with Larkin the coglta 
lory life of the poem Is more absorb 
ing and ambiguous than Its rhetoric 


The moor-ben guides upon the: 
•' stream 

To silence the envy In ray thought \ 
And turn towards my chamber. 

caught 

In the cold snows of a dream. 


perhaps the young really are aettbir 
It, now ? The poem knows the irony : 
that deprivation and desire for obllv 
ion can be held in an Image, but noi 
the unrcflected and unreflecting rads 

Bxprcize ttetbolrtil of he« 


. 

And HU lot wilt go down the long 

slide 

Uke free bloody birds. And Immedi 

ately 

Rather than words comes the thought 
of high windows : 


nPwadays of high windows : 

'Row The sun-cmnprehendiiig glass, , 

8 )*4 ! ■ to Attd beyond ft. the deep blue air. that 

the rlehh ■ shows 


being, and also To Justify Wj own 
exclusion from it and olstract us 
from the mastery that UcenlMMclu 
sion. These deep Images 
strictly and bleakly behavlblirtL 

though! our element Is time, 
We are not Bulled to .the long. 

1 . perspeciiveB : 

Open at each Instant of our lives* 
They link us to our losses. ... 
rn Yeats’s ,f The Road at my Dopr M 

L count thoseTealbei^d balls of eoot 


Jti W* V ^"nptUohetf to Aud beyond It, the deep blue air. tnai 
■ ■ : : shows 

°M t ox fife. Nothing, end is nowhere, and Is end 
conviction ■>««-■• 


IS ? $ i&AiSu less. 

! ■ ^iStion 5 Su’ftwSfc “ Sun-comprebendtng glass ” 1 1 as jri- 

| £:; •>, •. 0,18 Rw,rfc umphant as Yeats s “ rook-delighting 

m^hetor- fl . heaven “ in the way it sweeps an ancl- 


ent majesty oMeuguoge 


arresting Imago, 
y on and tackle 


and tackle 
s way of tw- 
the solving 


In the introduction to his first col- 
lection. The North Ship, Larkin 
wrote Uiat ha spent three years try- 
ing to write like Yeats, not because 
I liked bis personality or understood 
his Ideas but out of infatuation with 
his music”. Music— a quite differ- 
ent music— wonderfully continues, 
but there may have been one or two 
ither things that stuck too. 

Poetic egotism certainly did not, 
r or personality is dissolved in these 
poems into all oiir behaviours ; while 
ihelr verbal fastidiousness never 
seems to patronfye 1 the vaguely 
dolorous nature of humdrum gelr- 
awarenesB. but to be its natural secre- 
tion. In the 2>ream Songs Berryman, 
hi tha persona of ft Henry’', has 
something of this power of pulling us 
instantly, into, the quick world of rfae 
poem, while not seeming to be poetic 
at us: 

Life, friends, is boring. We muse not 

Bey so. 

... and moreover my mother told me 
as q . boy 


. reneatingly “ Ever to confess you’re 
' bored 

moans you have rib 
Inner Resources 1 conclude now 
I have no 

inner resources, because I om heavy 

bored. 

Peoples bore me, 

literature bores me, especially great 
literature. 

Henry bores me. 

That Is certainly not boring I But 
whnt Berryman discovers to us as 
seditious is to Larkin 'self-evident, 
A n^ 1 under the kidding there Is some- 
thing portentous (in no bad sense) 
in; the American’s tone with us that 
is quits alien to. Larkin, who is far 
too English to claim a peculiar 
wound, trod whose Intimacy is that of 
the lounge* bar,' never the psychiatric 
couch. That, too, distinguishes hit 


front Auden's more coterie-type inti- 
macy, though the magic life of filings 
In his. poems has a marked resem- 
blance to many of Auden's. 


• #. 


Image of thing end place lias a par-- 
.licttiar importance In Larkins post- 
try. As * superb poem like ‘ f Tn* 

. importance or Elsewhere “ shows, hq 


can make a ' difficult concept pcliu- 
cidfyrdear by sheer accuracy of 
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phrase and numice, but this meta- 
physical skill is overshadowed by 
verbid imagination of unorhtr kind. 
It shows the big difference, which re- 
vealed itself in the wake of ilie first. 
Romani ic poets, between ivhar might 
be called u poetry of artilicial arrest, 
like his, iijicI die poetry of natural 
progression. Larkin is careful never 
to Jet us know; ivhai happens between 
our odd meetings in that lounge-bar : 
be vanishes ; and this sort of vanish- 
ing compels us all the more be cans o 
it does tint come into the comm on 
categories of life or apply to j|x nor- 
mal relations. It is exutic, and 
aesthetic, ns if indeed we were meet- 
ing someone who fascinated us into 
making things up ubout him, in de- 
fault of finding out the real Tty. This 

teems fanciful nn k... 


of "Snarly Prestatyn ” — "She was 
tuo good for this life”— really nro too 
good for it. They cannot, ns tha 
poetry of progression can, unbend 
into verbosity or miscalculation, 
enlarge Into extended explanations 
or P rose : The comparison often 
made with Life Studies is again only 
true up to a point, for Lowell’s poems 
load into the kind of life that cannot 
he arrested nr preserved: the poetry 
like the Ufa recognizes the inevit- 
ability of iis own alteration — per- 
Imps imu more and worse words but 


to find himself part of a large 
audience. 


fault of finding nut the reuHty. This 
teems fanciful no doubt; but think 
of the poetry of progression in tho 
Unto social terms. Wordsworth, or 
Carlos Williams, or Robert Lowell, 
we have with us always, as one of 
the family ; and very boring their 
company can be. 

The peculiar intensities of tho 
poetry of arrest are all in tern ul— total 
reality focused by tho intent gaze of 
Imagination. It cannot be " on the 
aide of life ” as a continuous and con- 
tingent process, because its subject 
is contingency itself, distilled— Lai • 
kin s supreme speciality— into verbal 
essence. For such a poetry any con- 
tinuity Is impossible, would email 
boredom and disenchantment. Yeats 
flirted with a doctrine of arrest: 

J Keats and Tennyson are its great in- 
i voluntary exponents. “He will not 
come ”, says Mariana, for the poem 
would not exist if he did. Perhaps 
, “a came later ? Perhaps: but that 
i * s “of what either a Tennyson or n 
Larkin poem can ufford to be about. 
Larkin s " nutritious images ” are 
those of the photograph album, the 
master-image of arrest. 

This seems worth emphasizing, be- 
cause of the assumption which gives 
Larkin li is credentials among stu- 
dents— and not among them only- 
mat he Is a poet of todays "life- 
styles , celebrating our coinninn sur- 


- huimj nut 11.1 ijui 

fliifurciu ones— a poetry that is 
limi ted oil by change, and subject 
initn ii. the indignity and the dignity 
ui us laws. Lowell is not a greater 
poet limn I.nrkin, nor was Words- 
worth rliun Kents ; but the poetry of 
Lowell mid Wordsworth has a mora 
extended and more native residence 
in the world that is the world, under- 
going the infirmities of its span. 

Even Larkin’s two novels are iiol 
prose in the same sense in which the 
poetry oi natural progression can he. 
“ m*/ “i Winter is an astonishing 
tour de force, one of tho finest and 
best sustained prose poems in tho 
language. Beside ft everything com- 
parable— by Virginia Woolf or Stevie 
bnnth, say— seems uncertain or shrill 
or self-absorbed. Technically it is 
profoundly original, but it not only 
seems tranquilly unconcorned with 
technique and experiment, it can 
also be devoured like a real novel, 
with total engrossment in what is 
going to happen. And yet it is u still 
lire, longer hut no less perfect thnn 
son»ct ill High Windows called 
The Card Players”. JiH is perhaps 

IP CC cnrpari'fi ■ 1 I * ■ 


The poem *■ The Importance of Else- 
where ’ reveals the secret of the 
Lm'kiiiiiui aesthetic. Tn Ills world 
we (and he) are in a foreign coun- 
try, ticket of leave men, licensed 
to see without taking purr. The in- 
sist eni and utter fimillmrirv of what 
we are shown ("This is i i real girl 
in a real place/In every sense em- 
pirically true”) becomes for us the 
fascination of a strangeness, of the 
nnce glimpsed and never forgotten. 
In the poetry of progression we are 
m our daily lives, where “no else- 
where underwrites my existence”. 
In the Lark i nlun suspension we are 
abroad knowing air proper place m 
be dully if reassuringly back home. 
Ihe sense of exclusion is turned Into 
the reward of art, but the poet rccog- 
mzes wryly that when lie Is at home 
ns existence cun not he underwritten 
by tins art: he must find "customs 
ami establishments ” invisible to it, 
impart a king of it. The paradox is 
that by pretending to the absolute 
commonplace the poetry shows )ist 
how far away that commonplace 
really Is. 

But it is not a cold or cruel para- 
dox: there are none of tile attitudes 
here of art for art’s sake. To put 
It in an Irishism, in Larkin the poetry 
of arrest has moved a stage further. 
For with him it is the characteristics 
of arrest itself that both mako tho 
loke and move the poem: Larkin’s 
IlUinaiUtv is in ttin 


» — j, •-- — ---“•■•••sum* luii in mu sur- 
roundings, customs and mode of 
being. " Here " appears in unlver- 
fliry entrance papers in expectation 
“.“J* aitfsponso. (Betjeman has 
culJed Larkin *• the John Clare of the 
building estates ”. Tlitiugli one can 
see I jo iv the inismidvr.sjandirig arises 
tins is surely misleading : njie might 
equally, on the strength u f “ The. live 
C ®H K®hta Lha poet of 

kins Imagination of his material is 
in tha most absolute sense aesthetic 
and Ironic., A lot of his poems take 

i|,at in wwch 

Ke«t* s lovers o£ St Agnes’ Eva " fled 
away Into the storm They are 
rt,ei r h ou ay moon, looking at 
Bn old song-book, being looked at in 
, the snapshot of — . 

iSil ft 1 t no ane ! ,aw cni1 share 
No matter whose your futura 

Can , be n ,? Progress Into 
t?i a Y , called “ the world 

JjJJjJ 1 is . the world of all of us— the 
place whore in the end wo find 
our hanplneas, or not at all ", rt is 
t&rIR that world In the mirror 

&K e , P 0 f“ 5iVeS “ !UCh dSn,in S 
There . Is thus a droll sense in 
which his poems, like the postor-gfrl 
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Austin Clarke’s work fully exploits 
Inc qualities which endow Irish 
powryin English with its unique 
euuncc. His themes, which derive 
from a wide spectrum of the Irish 
c^ftnmec, ire universal in appeal. 


published poetry of t he most 
important Irish literary figure since 
Yeas, both defines his poetic work, 
*nd ts his memorial. £5. 90 
Published in association Kith the •' 
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Essays and Reviews from the ?; 

T.L.S. 1973 

'I’his selection of articles and renews 
published in The times Literary 
Supplement during 1973 presents ari - 
invaluable record of the year’s major 
literary c vents., Among th« subjects 
and wnte/s reviewed a re: 

A. L. House and the I3ark Lady 
of the .Sonnets, Joltn iierrynwn. 

Sir Roger Casement, and immigrant 
w/keps in Europe. Jfc . 50 


, ~ , , JC,a .* J " 1 15 remaps 

less successful partly because it is 
set 111 Oxford and uhsorbs a more 
stylized and general apprehension of 
“tut Plsce. and partly because Jill 
herself is a parody of the Larkin 
genre girl, proffered too sardonically 
ut second hand. 

We never discover what country 
Kmhenne. the foreign heroine 
of A Girl in Winter, comes from, 
and the few clues about her back- 
ground appear in tho form of 
glimpses through a window. In a 
most ingenious sense the book takes 
on the vision of a double voyeur : 
we and the author see Katlierino as 
n in the context of u vivid, inexplic- 
able and seduciive life, the vividness 
depending <ut the voyeur's awareness 
tfiii* for_ fiiin ii has mi p.ist or future • 
.while siinjjliaiicoualy she (and we) 
see her English experiences In the 
same way, as a funny end fascinating 
pattern that is not her • , rcul M life 

£ij .l 0,,nds . llfcsomely intellectuai 
and thporetical, and in a nouveau 
ronian it would certainly be so; but 

lurb^tei 1 “ S on J il ls dono with 
£ ,1 , d,,ess n -“? e,,se » “nd so 
much deadpan soctnl comedy, that It 
seems as If nothing at all unusual 
were occurring. So much so that 
the book appears to have fallen into 

f n ?i !? f T ot s,ol l wcl1 «w«y from 
fashion and sex and all other forms 
,°l * era y Preoccupation or engage- 
ment. Neither of Larkin's novels 
S""*® be caRj, A r available today 
d# enough neither appears 
.°A l t J 1 . a oE " is Publications oppo- 
S'V'lVS P, a s c oE High Windows. 
One would almost behove a con- 
aplracy to keep quiet about them, as 
if the secret reader who Is lookine 
in at the window does not went 

A Voyage 
Round the 
World 

George Anson 

Edited by 

Glyndwr Williams 

Anson’s voyage of ! 740-4 u a classic 
stoty of adventure at sea. This 
account of it, published in 1748 
. became an immediate best-seller. 

The expedition, the first formal naval 
at tempt to circumnavigate the 
wmld, met with hardship, mutiny, 
and heroism. Illustrated / 5 - 50 
°W* English Memoirs and Travels 


i ----- LHB pucin; l^arKIll s 
Iiumniiity is in the humour, as Owen 
' «W.Jw Poetry was in the pity. One 
would not insult this poetry with 
cliches about “ compassion ", any 
more than one would emphasize " t li e 

^assss.."- "° cms - iik ° 

So secretly, like wrongs imshed up, 
they went: 

iliey were not ours: 

We never lieard to which from these 
were sent. . , . 

J5JJJI 11 ? is t® 5 j re e Istored I11 both 
» v 8 ^ l,,d , oE withdrawnness, 
appropriate to the craftsman of 
arrest, winch creates an effect both 
searching and Impassive. And the 
moralist in Larkin is of course pucu- 
harly deadpan, his assertions being 
themselves a form nf hiiinoiir, ns In 

Hie Kiuclii.hiig Mti 11/as of the first 

goein ni High iWridow/s, “ To tliu 

W ,,_ 1 If the worst 

flawless weather Is our falling 

Tt may he ihnt through IiahiMhcsi! 

vwijy. ta w, ! t ! fr thiinsily undressed 
Yearly ; teaching I heir children hy 

or ci owning ; helping ih 0 old'.' ton, 
as they ought. 

dZ ' 1 U a «! i . n Jl , .« ,s I throuKh the win- 

dow of A (»»■/ in Winter is 0 f a 

SSSVi®E?? d nf , aI1 , wl '« human 
cho ce by having to look after a bed- 

S l1 ri 1B, er i l whi,e n " ext °ndtd 

, e P/ ec °* ‘he most comical and 
moving in the book, describes taking 
to the dentist. In all 3 
matters Larkin Is close to Hardy 
Ms great love, front whose miniature 

** if UUn^ 0 , 

ing or The Parasol ”, he has drawn 
so much profit. But Hardy does not 


e limn In the mirror, or does not seem 
to; his verso is more casually 
attached to the world than Larkin's 
can afford to be, and its humility j s 
. never quite so meticulous, never so 
: advertently adroit. It has the tin?, 
i trnn and the garrulity of «uiselfcm£ 

. scioiisiicss, tluu goes with the nnotrv 
1 of progression. Keats, too (wuce Christ 
topher Ricks), seems quite uncou- 
: "nous of what iL means to be a 
'jiyeur: ho just devoutly is one 
rnl! ° /" n, 'k in ‘Juicily and sardoni- 
rally gloats over that status, und the 
refineinems he brings to h 
Jhe i ui! m name nf Larkin's con- 
Jdously turning a virtue m.l ofan-^t 
nml kxclit.smn can tint he over- 

ShUSE 1 ’ , l, . cca 1 ,,Sf! it makes him 
i holly mlgmui iim f independent of 

n i^!L SO i rvU,1V i e co, } vt ’niions and in- 
he otherwise depends on. 
lake the npeuiug of the second 
sinnzi, or “The Whitsun Weddings" V 
All afternoon, ihruugli the tall heat 

Vor mile, inland ' lm Sle|,r 

A slow and stopping curve 

southwards we kenr 
Beautiful, but the lilt and the word 
order nro poroly Ho.dy'"’ while 

enhroly 

.Tust long enough to settle hats 

f nearly died. * ad ** y 

A dozen marriages got under way. 

Ihe reason is the discreet hilarity of 
Larkm s own posit hm, louklng 011. 

Jf , hrW«. n ? 11 1 1 0,1 bo * mi “ trainful . 
of brides would cerlninlv have In- 
spireci Hardy lup to suuiothing ! 
nearer the grim Fun of F'olklnrc 
I. ark 1 11 s response is the more subtle 
for being more separated, as things ; 
aio odny. ‘Got under \ Yi iy” is B 
parody of whnt the I.nrkininn moni- 
ent cannot do, and the point is , 
empJmsr/ed 111 the marvellous close— 

... ,.. ,t was . nearly done, this frail •] 

i ravelling comciden. e ; .uul whut , 

Stood ready to he loosed with " llLlli J, 
Tim. , . “B ‘he power 


: sium *. 

; Console you a i 

: E ™W tta 

c tas , , 

P°>’ you would hiifi 
1 hat you wereg|| 

T1,nn ho was. «hb^ 
T° burst I mo fulfl^j 

ate " Self. W 

us. and Si! 
P’ymg all fainimentiv 
f»rm. the breathM 
here to the desolatelrii 
wherein life t0 tJJJJj 
\ ot t b° t Is less that] jVi 
can move most by EJ 
secret humour ofldS 
ception and Imposing^ 

t ( h /2 y° u would Hi 

victiin. C0SSary 

Not the straight f#eh 
unconscious offtselfi,^ 
and yet the pervasive ^ 
poetry and haw mq 
poets can make oasiuftd 
ns Larkin does? -hum; 
cinoul hy keeping a stm* 
the mirror, as In n I ream 
member ”, where it Is n 
substances of the past da 
poetry which are reveaWi 
mg really there: 

I’ll show you, vn 
The bracken where 1 newi 


Family, 
Lineage, and 
Civil Society 

A Study of Society, Politics, 
and Mentality In the Durham 
Region 1600-1640 
M. E. James 

Durham was unique for the rapidity 
with which a conservative medieval 
social structure wai broken by 
ftotestantism, the political crisis 
of the Northern Rising, and the 
economic miracle’ of rhe rise of the 
■ c ^, industry. This book traces the 

R° IiticaI > and mental 
evolution during this crucial 
pmwi.&i 


... . im* power 

f mat liumg changed can give. We 

1 a „ .1 . , . “Wed again, 

? And ns the tightened brakes took 

• A - , , hnld, there swelled 

, A sense of falling, like an urrrnv- 

1 c ... .... slmwei 

I oeiit nut nf Mj’.Iit, snatewhere 

1 , bmiming rain. 

.y* 11 ‘lie power that being changed 
can give : the power of the poet— 

' ,M ,h< ’ f ‘iiuiii.it 

! h< t V ,R . c,l, "»MVd. The tension 
tut ween their Mimdinn re.idv in lie 
loosed, and his not being, is poignant 
and extremely funny: what Koais 
callid tlie swelling Into reality “ 
R''' 1 . 01 " si«lH. where the rain 
IL, ’ cv ,V ,y ?•'>’, »nd this nue try 
would lie dissolved if It folluweiL 
1 01 "!° sl.iunge riimiiniic heauiy of 
M ose ln„i im«g CS also linvu u dense 

.inakespnirlan suggostivnicss ubmii 

detail a " ,n ' vlll ' dlU ‘ s^, tainted in every 

.,,5 I,l ' s s: »y llittl it is the poet 
nn d J? I t, “. weddings that the 
poetty Is looking In at ? Almost, if 

u lc : t l 1e i wo complement, for- 
ming a magic dual interior. Hardy’s 

eh?iI 0nla j 1,on lW L h nn unhoru jiauner 
*. n ,tl ou r n fy i n g boy at midnight 

on the Great Western, is absolute: 


Fort Jesus 

A Portuguese Fortress on tho 
East African Coast 

James Kirkman 

Fort Jesus, Mombasa, is the most 
remarkable historical monument on 
ihe coast of Kenya. It was built by 
the Portuguese in 1593 and has 
retained its ground plan unchanged 
since 1636. This is an account of 
what was found during excavations 
between 1958 and 1971. illustrated 
Li2'5° 


‘ Tin* mirror— “ that | 
nf light turns out 
1 to be empty; the snip. . 
greedily devoured are hhj 
mvii past : of that, ill tic 
suit! is that "nothing, lib 
happens anywhere . 

" Vers de Social A ",wi«l 
and funniest poems Ii 
d 1 itvs, is a superb pieced 
introspection along (bt 
as enlightening os it It 
My Wife atiil 1 have aWl 

To came and waste riff 
cun: 

You’d cure to come esi 
In a pig’s oKi 
Hay comes to an end. 

'I he gas fire breathes, tk 
darkly 

And so Dear H'nr/ocfrwil 

1 

iMiiiny how hard It is lobe 
The poem uses In Its own ® 
the Yeatsian rhetoric*! 
query, demurring and 
Considering the point 01 
suggests that on 
hiding under a mass of-. 
and boredom are all mats 
of religious obsr 
Von HUgel, we . 
because we like then M 
that we may like them.y 
leading to typical 
fixion— 


, u.hP drivel of some bitch 

rflibu. WAid. 

A.vlew"'®' 1 ” 1 llfec0 "; 
fto w* » sln,plel ' “ rI ot 

®“L then, these routines 
a $dness, fcjS,- 

arsf* 

that ass about his fool 
ina[ resenrch) 

! can] because, however 
I tff 10 fe ' crudely, 

L, .ic what should be ? 

js* 

b Slier nw for c orapnny. 

Pit’s i.™ -g*" 

iLce. but other things. 

light stand failure tmd 
P reninrsa 

toint Dear Was hck-WUlwms : 

* HBI Why of course. . . . 

fhmi-io-eartli elegauce reminds 
£ Larkin’S originality was in- 
Rut the same time 
Ef,'s: and “The Old Fools 
Ji Jery Amis-like topic : 

Tills is why they give 

nr tf baffled .hsenee^t.yi.^to 

kSu here . . . and them crouch- 
. ing below 

Kjjon'j alp, tlie old fools, never 
perceiving 

W it Is. This must be whut 
keeps them quiet : 
teithat stays in view wherever 
' we gii 

th«a Is rising ground. Con they 
never tell 

ill drawing them bark, and 
lm it will end ? Not at night ? 
,'wften the strangers como ? 

Never throughout 
Vtole hideous inverted child- 
| hood ? Well, 

l shall find out. 

InUe as they arc, these big 
Impersonal poems — “ Show 
dij"{a country ffite was also a 
w of A Girl in Winter), ** The 
frab* and “The Building” 
t hospital) — they do lack the 
drama to which one becomes 
dined In Larkin, the peculiar 
1 of intimacy. It shows Ills 
!, among other things, that he 
good at the big quiet subjects 
1 those swift mlrror-liko enn- 
wra; but one learns more, 
tyiense, from this latter sort, 
ib turning away from life 
JWh It all, desire of oblivion 
I wow us so much about how 
Wwlly got through. It would 
a mrldious to sny that Amis’s 
IlKkjBmong other things the 
flimension of refinement, 
proceeds from a total absence 
in this nrt, and from 
^ withdrawal which ore 
of perpetuation— no 
™ ess to score while send- 
hall to the boundary. 

®smly danger is the kind of 

t Af en i 0ves I,im {rn,n 1,5 

«M" e£ L area of feeling — it 
S ?J he beautifully crafted 
** poems M this volume— 


“ The Explosion ” and " Going, 
Going ” — and makes them resemble 
those now-uU-ton-fnmoiis master- 
pieces, “ Cluirch Going ”, nnd " An 
Arundel Tomb ”. (This latter, in 
particular, shows the dangers of 
bringing 11 iiiuihleiiuss intlier ton 
nioriiUy fluent tn n theme deserving 
Ilardy's tough antiquarian piety.) 
These poems are arrested in the only 
pejorative sense which the word 
cOuld carry in it Larkin context, in 
that we begin to have tlie sense iu 
them of re reading as repkiyal — n fine 
performance mi -tlie Larkin. 

One mentions such an impression 
only because it is so rnre^nml because 
the slow-grown perfect mu nf each 
piece might lead one tn think it more 
common in fact it is one nf the typi- 
cal surprises nf Larkin that it poem 
with tiie almost Mnzartiun lightness 
nnd grace uf “ Cut Grass ” (or the 
earlier ” At Grass ’1 should also 
reveal such n considered specific 
gravity. 

Such pieces combine miraculous 
performance with the strange expec- 
tancy and reticence of being that 
shines in the depth of a Vermeer 
interior — still life unending in what 
it can both query and prolong. The 
reticence is more a feeling than a 
fact— tve learn, as I have suggested, j 
much about the poet — but the relief ! 
of 110c /iifi'ing to, of entering a rela- j 
tioii in which old-fashioned manners 
play so large a part, is ns great ns 
the fascination ut gnzinp into lighted 
interior nr iiiileic-riuuiately civic 
mood. Larkin is as little on tlie side 
oF togetherness as he is nil the side 
nf life, which shows by coulrnst 1 
just lmw vulgarly inir iis/tu* and 
imprivnlc is the premise of most 
art today, in ihe theatre nnd novel 
above all, but in poetry too. 

It goe> without saving that the 
techniques are also traditional — it 
is pleasurable to ubserve the adapta- 
tion of Fraud's social stnn/n in the 
trilogy pueiii '• Livings or tu 
compare Larkin's use of sonnet 
rhymes or of the ode stanza, inter- 
polating a .short line aiming peitla- 
nmters, with that of Spenser, Keats 
nnd Matthew Arnold. But more 
important is his updating of the 
fundamental aesthetic which they 
all in different wavs l»«ik for 
granted: that the business of poetry 
is to deliglil nnd console, to calm 
and til satisfy, above nil to entrance 
into completeness the inadequacy 
nml the ** disagreeables ” nr living. 
It is to the interest of muny writers 
now to assume the opposite: that 
wluit hi hoeing nml squalid — nr, 
worse merely grossly fnni iliac — 
should lie faithfully enlarged and 
underlined in any art that is honestly 
and fearlessly " with It They do 
mi because they lire incapable of 
achieving lliut paradox of transmu- 
tation which this poetry displays, 
nil a scale as spurious and felicitous 
as that of its many English prcdeccs- 


John /hiy/cuVi hooks include The 
Characters of l.nve ami Tolstoy ami 
the Novel. 

p n serif. r : ini sno -Ip ahhoad 3 f 


KabTr 

Volume I 

Charlotte 

Vaudeville 

Kablr, isthe most reared name in 
Indian tradition. He iji acknowledged 
as a great poet ami as a great mystic, 
vcncrated by Hindus and MusTuih 
alike. There jiafe lion t ver v been 
noenneal iranslatiun oTihbbuUt-of 
Kabir s verse and hardly qny 
aucmptatstudymghi'nfor himself. 

I his book fills a serious' gan in our 
knowledge of Indian religious ■ 
tiadttiorraiid iqyaav^tn £7,50 ..v, . 


Old English 
Glosses in the 
EpinabErfurt 

Glossary 

■ 

wngth r The textual apparatus 

■gsaasaao* 

injrciductain tatamints that 

■ for the first time. # >. 


Memoirs of 
Dr. Johnson 

William Shaw 

Anecdotes of 
Dr. Johnson 

Hester Lynch Piozzi 

Edited by 

Arthur Sherbo • 

'Hiis volume prttciUs mo h^hlv 

ini r k 1 * ^ “ w s n, W««r concent rati V. 
on Johnson as author. Mrv. w l |iraf«\ 
view is a more pen-ana I one, v. hich 
draws 011 the record she iept f uim 
17W onaanls ot Jahn.wjn's more 
^wgvbmuiiMk Jfiusi nued h 
Oxf&d Erf$lnl\ Ahm^rand Trawls 


The Nature of 
Necessity 

Alvin Plantings 

This book, possibly the 
length study of the modiliW* 
emerge from the debate 10 
Saul Kripke and many 
contributing, is an 
defence of the notion °f zi 

Jr rr, the idea that objects 
essential and accidental 
£4. 50 Clarendon Library V & 
and Philosophy 

Semantic 


Edited by ‘ 

Pieter A. M..8SS55 
Ihe 
isto 
live i 

•owm crucial to our u 
been suiglrdfut: ^HgSSSd 1 

jtrimnuiical wants om 

am 1 the iclinim 
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The assertive aerosol 


MLRVY.N KL’itl.ANgKY anil 
JON NAAU : 

Watching My Nninc Go By 
Text by Nmiuun Mailer. 
qOpp. Mathews Miller Dunbar. LS.75. 
I'apuilwck, 12 . 915. 

Of ull New York City's circles of hell 
the noisiest, dirtiest and most un- 
comfort nblo is Its subway system. 
Thu I RT, BMT nnd 'Mmlfu'' make 
Luiuiim's Nuithuni Line seem 
luxurious hy contrast. Under- 
capitalized and dangerous (armed 
guards ride on uncli train), the sub- 
wny is n triumph nf luisiiiaiiiigcmcul 
nnd bureaucratic indifference. For 
years everyone complained and no 
one lined. Thun suddenly, in 1972. 
defiantly gorgeous graft it i appeared 
on tho ears. Tito graffiti consisted 
solely nr iliu artists' nicknames and 
sum cl hues their streets, nnhllv 
aurnsoied on in gundy loiters up to 
six feel high. 

And what iinmes I Evil Eve 170, 
King Super Knol 22.1, Sliithend, 
llitler. Cancer (I, King Rut and 
Queen Sexy G2 — Identifying the 
artists as mainly Puerto Rican und 
Black teenagers from tho worst 
ghcttucs nf South Bronx, Washing- 
ton Heights and Harlem. New 
Yorkers had seen these names 
before, sprouting on tenement walls 


hihI uit dei pusses— but never on 
underground missiles roaring, into 
SL.tl ions ut high speed, punching 
home the message : Hey man, 1 uni 

The graffiti enraged the city 
fathers. Mayor Lindsay, who luid 
gone to so much trouble to buy new. 
shiny lulling stock, called the cul- 
prits " liisecuro cowards". Willi his 
blessing tho Transit Authority, so 
slow to move in other areas or pub- 
lic transport, crocked down hard and 
swiftly. Subway tops im-tcd out 5,11m- 
111 nr y punish nic* lit with their chibs. 
The mure lenient judges sentenced 
kids 10 erasing the work of others. 
"... inn altogether unequal to con- 
demiting C£/annc in wining out tho 
works of Van (•til'll ", laments Nor- 
man Mailer in Watching My Niime 
Cn Ity. 

The iiiunc iiw the guino. *' 1 have 
in put my name all over the place ”, 
said Super Knol. Cay 1(>I, a living 
legend (now Imlf-paralvsed after 
crashing a itoloil van while fleeing 
cons), asserted : "The name is the 
faith of gruff iii.” Trapped in tho 
ghetto without access tn official 
culture, the kids synthesized Action 
Comics, TV shows and street-hip— 
tlieir real cull tire — Into an amazing 
demonstration nf people's art and 
protest. It was both collective and 
dangerous. Meticuluously spraying 
your personal Insignia on twenty 


cur.s iu 11 deserted uain-yaid at 2mn, 
while si .thiliiig on your pur tour's 
should ers nnd keeping one eye nut 
for pnlieu or rival gangs, took nervo 
and a steady hand. One artist was 
crushed under the wheels nf a train, 
another almost horned alive when 
his spray-can ignited. But it was 
worth it, oven for a few 111011 tbs, to 
assert ono's own machismo over 
nnnielessness. 

Mailer’s brief, humid text does 
little in dispel that anonymity. Jon 
N mil's nlimisL-Lnu-heiiutiml photo* 
graphs arc heller. Spread out on 
double pages, abstracted from tha 
funiucc smells and mar uf ihu sub- 
way " canvas ", the graffiti seem to 
justify Mailer’s enntpar tains 10 
Pollock und Matisse. Many— such us 
King Rat’s tree logos, Evil Eddy's 
Klce-liko slgnaturo or Star Ill's 
Liclilciisioluinu self -uils — would 
look at linnie in the Museum nf 
Modern Art. 

Somewhere in all this there Is 
genuine urban tragedy. Thu saddest 
liiiningruphs are those few which 

show net uul subway passengers ill 
gruff! tksprnyed cars. They look 
withdrawn, host i I d, long suffering. 
For them, the graffiti — meant ns ail 
unohsconc. nrm-vioknt celebration 
of self and communal consciousness 
— are simply one more clvlo 
obscenity, one more kick in tho 
teeth. 


CAMBRIDGE STUDIES IN MEDIEVAL LIFE AND 
THOUGHT 

The Political Thought 
of William of Ockham 

Persona! and Institutional Principles 
ARTHUR STEPHEN McGRADE 
Professor McGrade's study provides a 
coherent account of the principles which 
Ockham expounded throughout his political 
writings. This is the first study of Ockham's 
political thought to oppear in English. 

£6*20 net 

Kant’s Dialectic 

JONATHAN BENNETT 

A sequel to Kant's Arnlytlc (Cambridge^ 

* . . 1906} in which Jonathan Bennett examines 

UViVlBRl D G E to® second half of the Critique of Pure 

1)M ft#*, y, rteasciLthB Dialectic, where Kant is 

‘vVpRSITY ' ' concerned with problems about substance, 
PRgcA ; ■ the nature of the seif, the cosmos, freedom 

5 end the existence of Qod. 

Hard covers £4.90 net 
Paperback £1.76 net 


Sex Education 

Rationale and Reaction 
Edited by REX ROGERS 
A book of readings with a dlsli net empirical 
approach. Deliberate emphasis has been ; 
given to studies that provide date on the 
utilisation, justification and effects of sex 
education in the belief that such knowledge 
Is essential for an intelligent approach to the 
subject. Hard covers £6.00 n et 

Paperback £2.25 net 

CAMBRIDGE PAPERS IN SOCIOLOGY 4 

Community and 
Occupation 

An Exploration of Work/Leisure 

Relationships 

GRAEME SALAMAN 

This book is concerned with the relationship 
between a man's worjeand his leisure time, 

(n Hs broadest sense. Dr Safaman defines 
more clearly tha concept of 'occupational 
community? Hard covers £3,80 net 

Paperback £1,70 net 


The Integration of a 
Child into a Social 
World 

Edited by MARTIN P. M.RICHARD9 
An account of the early development and 
socialisation of children. The interplay of 
psychological and social factors is discussed 
against a background of developmental 
biology. Hard covers £6.00 net 

Paperback £1.95 net 

Leibniz in Paris 
1672-1676 

H!s Growth 1o Mathematical 
Maturity 

JOSEPH E HOFMANN 
This translation of Professor Hofmannfc 
German text has been carefully revised and 
expanded to take account of more recent 
findings and publications, if constitutes an 
up-to-date, uniquely expert and minutely 
documented account of the development of 
one of the great pioneers of modern 
mathematical analysis. £8.50 net 
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JONATHAN 

CAPE 

JUNE HOOKS 


Patrick 
White 

THE COCKATOOS 

Awarded the 1973 Nobel 
Prize for Literature ‘for an 
epic psychological narrative 
art, 1 Patrick White has writ- 
ten a masterly collection of 
novellas on the themes of 
intimacy arid possession. 

J 2.50 0 224 00992 3 

THE TREE OF MAN 

White's towering novel of a 
young couple carving a 
homestead out of the Austra- 
lian wilderness is being re- 
issued by public demand! 
£2.95 Q 22 4 01008 5 

Brian 

Freeman tie 

FACE ME WHEN 
YOU WALK AWAY 

A brilliant and highly topical 
new novel of suspense by the 
Foreign Editor of the Daily 
Mail — the story of a des- 
perate race through the poli- 
tical minefields that confront 
a young Russian writer nomi- 
nated for the Nobel Prize. 
£-50 0 22 1 00984 2 

Catherine 

Heath 

THE VULTURE 

A drama of romance and 
suspense which begins when 
sen-year-oldal^diaHc 


descends on a 
country village. 


picturesque 


£2.30 


D 224 00989 3 


Helen 
Forrester 

TWOPENCE TO 
CROSS 

THE MERSEY 

A funny, heart-rending true 
story of the author's family 
who fell from middle-class 
prosperity into abject poverty 
m Liverpool during the 
1 Great Depression. 

£ 2.50 D 224 00982 6 


Philip 
Mason 

A MATTER OF 
HONOUR 

AN ACCOUNT OF THE 
INDIAN ARMY, ITS 

OFFICERS AND MEN 

The author of The Men Who 
Ruled India has drawn on 
extensive experience of India 
as well as contemporary 
records to tell bia exciting 
story of its Army bom 1746 
to 1947, ah unique fighting 
force whole strength rested 
■finally on a concept of per- 
sonal honour, Illustrated. 
£5,75 0 224 0 0978 8 

Wilfred: 
Becker man 

IN DEFENCE ? 

OF ECONOMIC 
GROWTH 

Professor of Political Econ- 
omy at University College, 
London, looks behind die 
current 1 Doomsday* and 
anti-pollution propaganda to 
offer the fine reasoned and 
fully documented defence of 
economic growth. 

£ 3.95 0 224 009 30 3 


Blacks The post-heroic hero 



Mien reality takes revenge 


THOMAS IIINDE ; 

Agent 

157pp. Hoddcr and Stoughton. £2.25 


JAMES BALDWIN i 
If Uculc Street Could Talk 
229pp. Alicliael Joseph. LJ. 


Thomas Hindu's agent is unaccom- 
modated : dropped behind enemy 
lines, lie finds his colleagues have 
been killed ; he is welcomed nut by 
tiie resistance Inn by the occupying 
forces. The novel, following ihu 
efforts of this nervous, faceless 
figure to gain control of his sur- 
roundings and initiate his mission 
nf ;«fiu. pohu cun- 


uiu.iiii.es me icuger on [lie slue nt 

miFiifiiiiiess without ever needing comparisons with Greene, works in 
to acknowledge the lies und treasons ail opposite direction, away from 
of previous clerks. Tisli is nineteen the apportionment of responsibility 
mid Fanny is twenty-two ■ she is towards questioning. H isiiritMiriiriniv 
GS?®” ni V.- H ! ,d * s . *“ .iaiL Both are dislocation. ” ' 


„„„„„„ _ . . disorientation, 

pregnant and lie is in jail. Both are dislocation. This agent is not a 
ViriuaHy the only foothold Uound of henven but ruther a self- 
sl«PPe ,y lives is the certainty reliant Conrad character whose pro- 
' e J‘ , lnve ■ f'* ura T, slis family fcsslon is an existential one, de- 

,,ec "c\“. ? *ro.c ; ,,j;2p S tofrss 

j - “ - olllc fragment of dignity in their own 

llnv coir.ocf-i nVtfinne Nu lilmlitlnn 


tiny self-estimations by admitting 
their own futility 

The spy novel generally ends in 
the avowal of certainties, the win- 
ning of the ideological war ; this 
one, however, opens nut into n dark- 
ling plain of endless scepticism : the 
agent realizes lie will never escape 
from secrecy and fear, and accepts 
the mission of danger and certain 
death as a gift ; he advances to- 
wards the barbed-wire and mochine- 
guns utterly liberated from his 
former security, “fit only fur this 
life of struggle and fear, love and 
destruction ", 

It is the narrative which unar- 
ciininiodjies the agent ; it is dlipti. 


Comforts 
of despair 


BETH HARVOR : 
Women and Children 

lGIpn. Dobson. £2.50 
£1.25). 


(paperback, 


- ■■■»■»* vuium niiumcy, a blue- 
eyed cop who wanted revenge for a 
public humiliation nt ’Fish's hands, 
and a wretched Puerto Rican girl 
lvriniii the cop induced to identify 
I* on n y as her ran 1st. That Foiniy is 
innocent is not rlic unthinkable mis- 
carriage of justice or appalling cleri- 
cal ? rror !*»l h would he if he wore 
White. The concept of wrongful 
arrest is irrelevant; to the extent 
that it is necessary to pull a Hlnck 
race out of a crowd for a neck round 
which to hung on unsolved crime, it 
is a rightful arrest. 

if Beale Street Could Talk is the 
story of the attempts by the lovers' 
families to get Fonny out of jail— if 
inn by proving lii.s innocence then at 
leasi by winning a case fur bail— by 
.-m- 1 "*. 10 1 ' S,J ,ltts their bully. Tlte 
difficulty isn’t so much in getting 
ootti Fumihcs to sec eye to eye on 
uils, despite their quarrels und fric- 
tions, but in establishing their deter- 
mination to fight at ull ; for they are 
victims of what White moralists see 
as up&Uiy but which is u correctly 
philosophic refusal to play a game in 
which the dice are known to lie 
loaded. Meanwhile, the alleged 

rw?' d Fonn rt 1 we* back to 

Puerto Rico and ’risk's mother Sharon 
flies out after her, hoping to make her 

.te r i“ #l,n, ® ny i Vndm 

I,est ep,spdL ‘ s in the book 
when Sharon, a matronly and lonely 
“®'f re thousands of miles From her 
native Harlem, timid sud yet re- 
solved to try anything to get her 

afolTn * rCe i confr »nt S the 

girl in a hot shim on the outskirts of 

San Juan. The bid fails. Sharon 

Zff , ’h ep £ ess ^ by her failure and 
shaken by her first glimpse of an 

society ? Ut instantly recognizable 

I had never seen Jt Uke that 

thimSiL- U w£ thay do, »'l look at 

themselves— like we don’t look I 
had never seen it Uke that befoie. 
d .f" 1 Sp f ak 1,0 S l»nish and 

2?L d th 1 8peak no E| UtfWt. But 
we on die same garbage dump. For 
the same reason. 

All the pent-up hostility of love 
n ustrated and perverted by a his- 
tory of injustice comes out: "For 
"“son l had never thought 
4 that before. Whoever 
discovered America deserved to be 
dragged home, in chains, to dfe'.** 

like' n’SJf 1 * the book J"Wk sound 
like another angry and embittered 
novel about IIar%m whidi™ If ® 
log overt violence, has to do with ' 
die violence done to men's soali 
Thai would be an unfair simplifies 
l tio n. even though H is a very pro 
7? rl X “8? y b°°k and even though 
Wr Baldwin Just occasionally allows 
a nbte of sententiousness or senti- 
mentality to sound. Nor is the eonerarinn l4ic,r 

borft a heart-warming vignette of an Sen H n * he H t es of mh er 
«nb. tiled ethnic miJorlw who ha” SSSf iilriSSIL'."?' ? rac ^ tl b V » 
a monopoly of - very wonderful : SS s n iEr ^ C . a L med at 
human values, even If It is perhaps su?foH nB * - Wl,h the,r 

laying it on a bit thick to have i ®y* n J«st»ce seems a 

Fonny discover himself as a acuh* ^confusing 

tor rather than as, say, an urban ^ .1* W,t . h ? iBters of Merc? 

guerHlla. Among otherthfaus, ff Is SkcSSuS W9bl fact ™ 
an often beautiful and mo^de* their SLK CU,nsta ? c ! e J tha " of 
cription. of « game played with exploitin K rhe 

Loaded dice, in which there is no *? «n attempt to 

option but to play arid no outcome 
but to lose. And_ just as it look a 
regressive fantasist to shed a. tear 
over Love Stow, bo Jt wilLtake one 


The disconcerting thing about the 
eleven stories in this sad volume is 
not so much tbeir burden of sombre 
significance as the way in which, 
circling the same area or occupation, 
character and experience as if to 
square or solve it, they try to dis- 
cover for themselves the exact 
nature Df the discontent they des- 
cribe. A Canadian writer, Beth 
Harvor associates the condition of 
its women with die country itself : 
If.?" » America is the “power-mnd 
Male , Canada is the Female, 
passive, motherly, dependent, ex- 
ploited and taken tor granted ” : and 
with apparent heaviness of heart she 
writes of their “failure to thrive”, 
dicir tendency to seek a comprom- 
ised freedom, not outside hut "ai 
the core of their oppression ”. 
Whether they are child-ridden 
painters, . drop-out nurses with pain- 
ful memories of their clinical 
abortions, Or simpiy.housewlvcs with 
absentee husbands, the problem of 
these women is in each case that of 
onding some illusion firm enough to 
m a , tru . tk Ifcoy know themselves 
unable to face or to change. Their 
f0 , r , i Matter class of reality " 
involve little more than the creation 
of consoling linages of despair. 

rpfofo .IS? 0 ?! - 9 f . thfse conclusions, 
reinforced by the knowledge that 
women are responsible beyond their 
ganeradqn for the lives of othw 


fi?'ft-TSSVi"SJS 

to " remain '"unafVecttd "by )TbZI 


ini ami inexplicit, lefubtiig to clar- 
lfv ilio mil lire of the missimi, scat- 
tering clues wu are as anxious and 
as powerless til interpret as tlm 
agent hluiscif. The spy story nor- 
mally delights in technical infnrmu- 
llnii, but such luciicul cenaiuiv is 
mu allowed here : Mr Hindu indeed 
seems lo pa roil v ii when ihu agent 
re lapses imo dm oppreriaiive lan- 
guage of ihe leclinical imimuil : 

r.ciiiipiiu'iu has Hindi Improved 
since the early days of ihu fjf. 


clalfy CriSSS 1 ^ » 
ihe nausea of Between the Tatra 

from. the. same Sm! 1 * 


lose blended with nrtl . 
ral flavourings " ■ ijf^l 
subsides i lll( ; JM 


teen-kiln It mark Ms which dearly green phlef Jfi^ son 

6 (lowed ilu-iu.se Ives for wlmt they “lone on Its nlstH?'-? 


were. This set Is almost as small 
as (lie old A mark Ills and lias 
me fjjr mure important advantage 
that it looks superficially like a 
normal rnilin. 

Thu reticence 


paint peel, its carpet grow holes, its 
wardrobe cm. .tin sag all in a few 
seconds”; uiui there is u cinematic 
detachment to the character's bland 
observation of his own actions, 
frozen and impotent, gaping at 
things rather than dealing with 
them. Milling one passage of coital 
frenzy, Annya throws him out nf 
her und nliinisi on to the floor; her 
face is singled nut in a still, pain- 
fully comic, “rigid, postponing 
every emotion till this .iccidem wus 
put right His memories are cool 
and detached, "but at the time I’m 
not detached " — ,u once an uhj 
and « subject, as in ,i film. 

the action develops through 


, ^rge house with strawlwrry 


Ws - 

1 W rt! bMUlfiil, faiilifnl, 

j- ..Jt snml ; when she murried 


glass of water ", 
Bll « Mr Hind* 


Kit 


POLITICS BY PRESSURE KW SirS;“!f.;ii 

_ wd things to be different from 

PATRICK RIVERS they actually were: they 

A linmlif ... ..... , .... , I Wd to alter reality. Ami that 

Auimiy siiru* ol l ho cunvnl shut of political powirnuns U wrong is the moral of 

the ordinary voter to the pressure group, with a Lurie *» books. 

:td via* on In >w | o 1 1 rgu ni/.c vour own pressuiv . ro \ e > . Krlca learns, 

. 0 t0 b# lucky enough to 

»ua others aware of their own 
luck. Just to have made every- 


run itn effective ciimpnign. 

£3.25 


JUNE 21 1974 TLS : 057 


n <i time in an Anicricun 
uP ^d after the birthplace ot 

wll-adjuslod couple. 


onus CjJflot -five husband sho gave 

tion a itilfirr high-heeled shoes i for ever 

non of a waste of tJrLrtMLioiml Church jumble 
existential like walk taller. 

rw • ' er went wrong 

her world it 
ier own small 
She was femi- 

ni -U V- , own. n..- her husband 

Clnlde Roland (for wh w i Lpart from his height— wus 
the journey not the imit «lbltv itsolf. Handsome, level- 
°t seeking not the fa d wapetcnl : a professor of 
wjiich matters), A red bin kd science who carried over 
with pillarettes round ibi Us life and marriage his belief 
and a romanesque arclt trxioral conflict analysis and 
door Is surrounded iTioiied contulnmenC of aggies- 
hospital wards and cairn® 

‘i ea ? k i tby reached the middle years 

clvfh'za ?un U d M ft &!f marriage, Brian was In- 
uimzrftion is taking, b J by a hippy girl student to 

mansion to burrarfb don on his office floor, hist 1- 
Aonvo one rose a both j (|S illegitimate conceptions 
mini chimney. u abort ion, and was lockad up 

The heroism of the aienfii limited by fourteen feminist 
lion is now on aiumjtEWrators ; Erica discovered 
ilmdc lias written a Mm £ w, took LSD, learnt to hate, 
■i this fictional form. hdan unfruitlnl affair with an 
Mint astrologer. The faults for 
i the Tates were so ludicrously 
pied had been ordinary ones ; 


AMERICAN GOVERNMENT 


unhappy would have hucti u 
my of construct lug a hud 

Blit you'd really want m do is 

i c Ol ittam Jaw evuryono sick und 

J. O. bUTTOIM P wd frightened und Imiigiy. 

Alii lime When Ilie American political sysirm is jJfJw 

dose scrutiny the author presents a highly readable, bwfci* went right for- -who were 

based introduction to the workings of Amcita. roautlhik heniihy. 

government enriched by his first-hand ex pcrience uEn iround tim world in dhLuIir- 


thc system. 
l.iinp/£ 2 , 10 c.net 

LOST BEASTS OF BRITAIN 

ANTHONY DENT 

The wolf, the heaver, the wild boar - these creatures Jj 


■I. l in uiHuur- 

others; to remind them 
? ve . r y hour, of wh.it 
I8W Siiiidy'fl voice 
^^ b ‘ Jn T -l ,als wit at people 
;»mnd Brian aro for." 

don’t go right for 

£ un east fy, tell- 

f* 1 - Vour 


uic uciver, me who ooar - 1110c w xour turn is over. You’re 
many more once roamed Britain’s countryside. Uwavf®lp M iu to join the majority.” 
the historical evidence of folklore, literature and majority means finding 

Anthony Dent tracks down these splendid lostbwfcR *!S USi K {KJJy ^ u J ,,llor ‘ or 

£2.85 Patdl i b , e , Tot « IwrnTHkJ 

W^A ot T h * Cocktail 

Their --— t,lB besi of 


ONE MAN AND HIS DOG 

ANTHONY RICHARDSON 

A reissue of one of the most extraordinary trw J 111I)U 
stories ever told. For 13 years Jan Bozdech, a 


mi 


lifiul. 


®luhitelv SU li e / [, \ 5 . ,nea nwhila 
L At ihi? to read 


cnccmrngo cucli mlii'i, consnlc 
vhcIi oilier, ami forgive ouch 
oilier, l-iiully. as ilu* afieruomi 

lengthi-iis and the .shadows of 
half-fledgotl lavs reach towards 
the housi*. they will pm ilieir 
iirms iihoui c.ich oilier and forget 
for a few iiiomeiiis iliui they were 
mice except in nully limulsoine, in- 
Lelligenl, righieuiis. and .success- 
ful young people ; they will 
forget that ilu-y tire ugly, foolish, 
guilty, ami dying. 

Not seiiiiuiL'iiiuliiy, hut a first and 
umjiaraci eristic touch of mercy in n 
very cool, funny, mid didactic tale. 

The wonder of it is tlmL so 
uovellsh a novel and so traditional a 
moral might nun. illy seem less 
doted in 2050 aii limn Rnhhu- 
(irillet nr Rurrmiglis. The pint may 
be version No 500 of the American 
Adultery Allegory (chapter one, 
The Navel 1950-2050) or verslofi No 
1,000 of The Midlife Crisis (Tteeii- 
ticNi-Cemurp Socinlanical Preoccu- 
pations). Rut Miss Lurie uses tradi- 
tional materials— narrative conven- 
tions as well as themes and ethics — 
ns though Virginiu Woolf had never 
written : “ For its those conventions 
are ruin, those tools ore dentil.” 

The easy read usually has a mass- 
produced finish ; hut Miss Lurie's 
work Is i] utility, cnbiiiet-mude, with 
dovetailed joints and secret drawers 
and marquetry inlays. The inlays 
are the clever, unobtrusive set-pieces 
und veiitriloqtuslic tours de force nf 
din log no. in Lave anti Friendship 
wu had the homosexual puct-in 
residence’s letters 
the academic scene . 

I-Tic/ii/.s, a pastiche of the idiom of 
whut Auden has called luwer- 
inidiUc-class occultism. Here, among 
othur cmhellislinieiits, we have 
some inventive play with the Old 
Master stylus in d New York gal- 
Jory, und u very fine ni-aclciiiic 
committee meeting with the mem- 
bers typecast by their author as 
Castro, Meticrnich, Cordell Hull, 
and Muchiuvelli. Miss Lurie is also 
good with the spooks und i ha 
freaks ; as in the letter opened by 
Erica which detonates ihu Tutus’ 
war : 

but next mon linn wi* had the 
whole geneiAiion linmui again. Of 
cun isu she wouldn’t admit situ 
was pissed at being tinned out of 
Hi* r Own l.ivlng-ltooni, and how 

f irungy wu left the kitchen, we 
iud to talk ahinii Larger Issues. 
You know W uiui uk Mu says to me 
smiling anxiously I am worried 
ulimn the kind of buys you art* 
seeing so much of these days, mid 
Linda too. I wonder what Itei 
imrcuiR think of them. Their long 
litiir no I don't mind tiiui she says 
smiling tnleiaiuly as long as limy 
keep it washed. It is the rudeness 
the loudness the mini luck of 
consideration fur Others and well 
their unkempt ditty appearance 
til ut too. ... I gui.-ss you would 
like it butter if I was seeing a 
professor, I said. Well maybe Ma 
said smiling ruefully. I uin a 
mot her after ull and naturally 1 
want to feel that iny child is sufu 
and well taken curt* of. You may 
laugh nnw but you just wail until 
yuu uru a mother and you will 
see. Obuy, 1 said, I cun wait. 
Mother I I thought, whut if I told 
her. Don't worry Ma I have 
already taken your advice and am 
seeing a professor. Oil good 
Wendea uro you seeing a lot of 
him. Oh yeh I ant Mu lam seeing 
his face u nd his hands mid his 
arms and his leg** and IiIh ass and 


his cock. Rut nut rigln now, which 
is a big drag. 

The civil wur is waged helwuon 
generations — when tin- American 
liii.shand asks for a divorce ii is 
because hu cannot stand his udn- 
li-scem children, a character re- 
marks — Inn csoeciuily between male 
and female. Miss Lurie has reported 
on this war before, hut litis lime it 
Is tlte definitive analysis, siralegy 
hy strategy and tactic by tactic. And 
yet she is biased. Hinvever her 
women fight— ami We inly stops at 
nothing, from falling nif her chair 
wilhniii Iter knickurs mi to throwing 
her 1*111 (In \ v 1 1 the lavatory every 
night— one would still lie glad to 
meet titty of her heroine* ; Inn 
iifivr any of her men. Brian, n 
small, iiapoleouic Professor Mitty, 
bus mi redeeming features ut all 
mid is appropriately savagely pun- 
ished by WHEN (Wontott for 
Human Equality Now). The nice 
men arc impotent, the potent ones 
misty or stupid. Like one of the 
characters lit an earlier novel 
musing on men, sho surveys a 
" landscape of exposed and petrified 
heroes ”. 

Behind all this, as In her other 
novels, another dimension is faintly 
visible, un allegorical shape. Some- 
times, as with the Anna May Mundy/ 
Anintn Muiidl character in Real 
People, It has been more obvious 
i hun tit others. Her first level of 
analogy is always the acudemic 
world or one of its disciplines : 
Inut&inury Friends was the bonk of 

the sociologist, of the group idea ; 

couiiicr pointing tow and l- r tend ship of ihu lingnis- 
; in fmugiNdru Me or philosophical idea ; The 

■f .i— :•*« * Nowhere City (which had no his- 

tory) of the ltistoric.il iilen. The 
parallel between the Tales’ private 
wur and political theory is i|iiiii- 
explicit ; oven to see the wur as an 
image of contemporary American 
society nr foreign policy— 1 lie 

present tense Is used flmmglimii 
tlte hook — would bu permissible, 

though not very fruitful. 

For the real inspiration of Miss 
Lurie's entertaining f utiles is her 
fascinutioii with levels of mitli. 
with the war between fact and 
fantasy. The outcomu is mu n fore 
gone conclusion ; at limes she 
almost seems to hu mi tlte enemy's 
side. Wo half believe that the pro 
lessor in InniKiiuny Friends who 
It ns his wits turned hy observing a 
spirit uni 1st cult Is reiifly rood lining 
sociological ruse urc h in the suit* 
asylum us lie claims ; we half lie- 
licvu linn MIi-iiikIu in l.nvc und 
/'riew/xhi/i has laid a spull mi the 
lovers. In The Nowhere dtp wu 
Almost Imllove Los Angulos is real. 

In The IFitr /folic cun the fates 
silt’ll umbivuluucti is nicely con- 
densed in ihu character of ‘/.ed. /. cd 
(real imiiiu Sandy l-'inkelsiein) 
keeps an occult bnokslinp, reads 
hoioscoiuis, consults [he I Chinn 
and holds incditiition groups. Aisn 
he is virtually the only elm racier In 
the book who knows how to tell the 
truth, love, or be humble. But lie is 
a loser : not only of money, fame, 
and the lnve of women, lint of 
spiritual puacu, ton — he is distmbed 
by a fly just us ho is reaching 
meditative enlightenment, and 
never finds It agiiin. This Kafka- 
esquu touch scents sadder than 
anything that happens to Erica or 
Brian. Aru wo meant to think him a 
wise man or a fool ? Does his 
author suggest that a peace depend- 
ent on the absence of flies can 
hardly last ? Zed doesn't fight ; 
perhaps there Jb no peace without 
war; 


« 


refugee, and hi*. Alsatian Antis survived nl,jner ^,-ijg^j»^ VCTSUIS 0 (Ull 


perilous adventures - including escape from 
occupied France and later from the Communis*" 

of Czechoslovakia. '• lowe 

U60 ■ 

■ ■ ■ fc^and Busby. £ 2 . 80 . 

APICIUS 

the roman cookery BOOK 

Translated by BARBARA FLOWER m® 

ELIZABETH ROSENBAUM 


W* Utrl 


in ntlddu-clasf splendour mi the right 
hide of tltu (lutka. 'fids heavy dual- 
ism unrolls predictably right to the 

moment wlteit the Black ghetto 
erupts and Obadiah renounces Itii 
old friend us liavinn been corrupted 
by materialist values while he him- 
denounced iiy tiie Black com- 
■’ * “ in siding 

Tableau 

this moth and 


I ftiiiU Stanley Speaker 'off — — » — -< — — • . . 

M in Asgaurd. a ; rmpiitv as an Uncle Tr in hiding with 

SiK f57?i 5hi P whi ch Is ,he W'V a’dhwrints 

&H vu| EB ?T ,e America to If the story wens 


. Modem cooking methods accompany all g-w. •«« enjoy n 

recipes. Fciilured oji the recent BBC I \ c* kit^k»bmn 

programme. ai 

To be reissued June 27 lh/£ 2-50 . ■ it «**'?& «!«M 





Q stanY.J 1 . Bla ck civil 

J V Afiair 

. • r r ■ r ••• 


esjiL..... t . 

ni-ire nretcjitious aims, howenir. 
evidumly hupmu to nit»ire to iabl*' 
by didwinq patailuh with the U'd 
'iestujnuii aorv ol The Tall and tliv 
tale of b<^uid and Odin in tnc 
Elder F.Jd/t. Thu remit, while .foulu 
levs not what the autlmr iv-iendud. 
Is a :hritH;int tKpt'sft iff tb*f u * ltrr 
myvuiicatiun which comts ii’uni iry- 


ing to analyse social behavjnur based 
entirely on economic interrelation 
ships in forms of '* spiritual ” values. 
The lack of subtlety with which Mr 
Lowe caricatures the White Asjjaard- 
ions' materialism— and by extension 
that of modern Antciica — is self- 
defeating; for, in . demonstrating 
that they have hccomu soulless 
rumbles enslaved by their posses- 
sions, his crypm-Chrisi lan wail tnar 
man conn.it live by credit curds 
■liont* logically falls *»n deaf cats. 
Much has happenod stnto Genens 
and a tenlli-ccniury Scandinavian 
yDfcitt ware written: nelthet has re 

mmeiy to do with I be social conse- 

uiiuiiccs iif inequality iu the affluent 
West, and no amount of novelist ic 
manipulation of symbol and stereo- 
tvpe cun arrive at a truthful and con- 
sistent explanation of iho social 
forces at work in “Asguard - One 
might say that kite tints has come for 
parties and not parables- ■ ! 


Chatto 




K AM ALA MARKANDAYA 
Tauo Virgins 

Winner of lltn (iisi aiuniitl flunk .1 uwtf of llit 
Engl ish-.\ peaking 1 1 titan. 

"A bruit novelist anti an exquisite, one. Her 
willing lifts a moving Miiqil icily .itirl Imiitour' 1 * 
Elizabeth llanvr, flit mi uplift in Post 

C*-75 

GILBERT SPENCER R.A. 
Memoirs of a Painter 

Tills new hook, written wirli the gaiety' and 
affcctiou of a truly compassionate .man, spans 
sixty years — from student days to his acceptance 
today as one of our most distinguished l Lnglish 
painters. Illttslrtiled £7.75 June uf 

‘GULLY’ G. O. NICKALLS 
A Rainbow in the Sky 

To be published in liuu: for I lie Henley Royal 
Regatta, this autobiograpby r«f one nf the great 
characters of towing, ’( hilly' Niekalls, will delight 
not only rowing enthusiasts but all renders who 
slut re Gully’s wide inln isls autl his /.esi for life. 

Ilia stinted £7 . no June ey 

AGNES MAUD DAVIES 

A Boole with Seven Seals: 

A Victorian Childhood 

This delightful ten ml of Victorian Calmly lifts ht 
Chelsea was first published iu itjalJ. Hugh Walpole 
later wrote that it was “the very stuff of poetry 
IlKelf”, its value — “ihe licauiy and silence of A 
quite int-rovei able past”. JL/J.ss 

F. R. LEAVIS 
Letters in Criticism 

Edited with an Introduction by John Tanker 

These, letters writ leu hy l)r Lcavis to newspapers 
iitul peril a lienls iruorfl Ills views on fdtcralill'ft and 
its iinpm lance to the etiliuial Jumlllt of iho 
rniiimuiiiiy, “The Iwink sj wir kies with . life.’* 
The Guardian £ si. fin 


The Hogarth Press 


EDWIN MUIR 
Selected Letters of 
Edwin Muir 

Edited with an introduction by 
Prof. P. H, Butter 

This, the first collect inn of the .Scots poet's letters 
to be published, throws light mi his work and 
belief (hat imagination is the faculty by which we 
can comprehend human life. • 

M. MASUD R. KHAN 
The Privacy of the Self 

This first coll eel inn of papers slum's the develop- 
ment of Mr Khan's thinking over twenty-live 
years of clinical wink. The hito/iatioual Psycho* 
Analytical Library pin f/8 £ ~, . uo 


Scottish Academic Press 


ALAN WATSON (ed.> 

Daube Nosier: 

Essays in Legal History for 
David Daube 

This Festschrift raniv* voiitrijjutlons by most 
distinguished luMorians, many of them |)aubK*s 
former ml 11 dents, which reflect the riiulti-fivcetedncss 
of hi* career. £8.jO June 27 
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Musical uniHilfiK.Y, an old discipline 
even rlirnijili uur pnitsited under this 
name, lui.s in recc-m years prnvuked 
discussion cancel iiin^ iis naiuii- ami 
nielli ml. 

My l»o«k Musical Instruments uml 
thetr Symbolism in Western Art 
(1967) included tlie firsr sv.sie- 
mmic investigation of the method, 
history, and prospects uf musical 
iconology. When the book was to bo 
catalogued by the Library of Con- 
gress, 1 suggested “ iconolngy *’ of 
nuisir us _ one of the catchwords, 
uiong_ with “ symbolism ” ami 
" ] musical i ns iru in on rx ”, The sugges- 
tion was i ejected. " Such a ilis- 
. dp line does not exist ”, the cilia- 
iogue experr informed me. 

This was not a wholly new expei i- 
ence. Soon after the First World 
War, fiavine returned, us an Aus- 
trian _ soldier, in Vienna from ilie 
Tyrnlian mountains, I joined a 
Group nf law und politic.nl .science 
students, and with them helped io 
organize the div's first adult eduen* 
tion inoveineiii. Looking fur new 
topics to teach, and deeply fasei- 
««* d by Max Weber's nmin'i mental 
Wmsciiuft uml Gendlschaft. inih- 
d&hc-ii hi 1 J22, [ suygesied sucinl- 
wsy. Mv suggest inn was rejeried bv 
the leader nf the adull education 
movement, n well-kitmvn professor 
flt statistics at the llnivtrsitv of 
Vienna, because *• Mich si field of 
research dues not exist 

Sociology has I ring since become 
an accented field, uml icoimfn K y 
nnsic has sained gu-ai nucreii 
awring uur grin-rut ion. in f act j, 

n. a been practised for many cemn- 
r, ‘ !S ‘ <hwwli not under its present 
««d htit by historians 


Images as records for 
the history of music 


By Emanuel Winternitz 


been for many years curutiir of a 
large collection of musical instru 
me ms of ntuny times and peoples, 
ni>iise(f m one of the world’s largest 
art museums, one develops strange 
li anils. (Jne begins in « t . t ,| u . , m ,lti. 
I .i "x i mis tools fur piodiniiig organ 

My interest In iho subject snrini** d K ui * lsl ll*« rich hack 

fr lm various roots. Whin JTSE Zrcf ”*** “*■ 



."‘ ,Js j c ’ jj! 11 l,v iii'pui'iiciilar 

V Kenmssance pamu.,-, , v |, 0 4llld . 

if d 1,11,1 analysed aiicfent Creek and 
* ,tman « f art for use rliV-ir 
oi'n mytliologual paintings. 


to regnrd 


THE GRAND TRADITION 
gg Seventy Years of Singing 
on Record ( 1900-1970) 

640pp. 140pholos, CIO 

J. B. Steane 


‘ The lime 
survey. 


a£ 

at 

at 

at 

at 

at 

at 

at 




, ri P? ,or a comprehensive — - 

moro r v,- ■ ™s handsome volume fltls the gap W 

h^?, ab,y J- h ? n , could . have been hoped. It is a 5 
5 ™ k , or v £ h, u h 1 belleve lhat many thousands of S! 
at wha,h ® r *Pfy kno « » or not, have been J- 

^ J?' 1 2 9 i„- ' Mr s . ,eane has simply taken the * 
whole literature of recorded vocal art as his 

at Province, and has set out, Caesar-I ke to con 5 
5 P wer H ar >d reduce it to order.' on at 

Desmond Shawe-Taylor, Sunday Times 3! 

Scrupulous in its scholarship, vast In its ranon it 
The Grand Tradition Is ari Important and . 
valuable study. ... it will si I on my shelves be- at 

tween Percy Scholes and Dr Burney. ■ ^ 

, Bernard Levin, Observer 
,ar 9®a nd immensely enjoyable book to* 

SBC Kaleidoscope ^ 
UopoWAuBr VIoHnFJayltiflAslTeachll £2.95 * 

SS?SSTSLS at 

woTZZ at 


at 


niiiiic us but nnc strand in the 
dense well of ull the arts. The 
growing awareness of the incessant 
give and take between the visual 
and .1 uml realms evokes new ideas. 

f*nr mil dit, -lies a limit the iiiterphiy 
*■' ' ,,r,n '"id I mu. 1 idii nf tniil.s, anil 
the cnnMmii Jiajige of Litis roUtiuii 
NiimiRh 1 he ages; one inquires 
precisely how the instrument* were 
Plucked nr bowed or Mown or 
Viruck, who the peifnriiu-rs weir 
■ind 1vl1.1i ilii-ir relation was iu ilu- 
amKfis, what die social ubuis of ilu- 
musicians was and wh.it the sites uf 
pc-i fur nin me were, how instiunieuts 
deu'I'qied 1,1 aarml und secular 

u,,,! , l,uw diey syniliulize bv 

1 well as by iiioit 

M ' 1 1 decQrBtiim ,|, e ulflmate 

wl 1.7 * , ,h ' IS 1 , " vo « fertility, birth, 

death and afiri lifc ; nod one wants 

mvthnloui T in ? l,umul !* Required 
lyinntogiial connoruimns and 

hcnnne annhutes nf alleftcrical ff B 

“bnui SU b r fc ' lns L " "under 

about the strange force of tradition 

£ de,er mines rhe building and 
def>icled *» Diony- 

painted vase". " ietnM ° n t0untl « 6 

But, while curiosity grows nn« 

wme V 4 r OOO ha ins? C ° n * c,ion o^’even 
some 4,000 instruments reores»nr« 

s,naM an . d “ccldemni residue 

listed 'VSl mu8t - ha « 

Kve «it i t ,* WHr * 'cpnoclasm 
KSi; ,, kc ." r,,e,r |H, 1. Moreover, 

ana treatises on inus c often die 

wmms 






n,an y fi adSbS"*? »‘i . Lj-inry turn to the visual 

eui-ds of muiicd J ,Ul « ^ ffline of information. 

35SS! ^vss:^ 

i:l- ’ music less-, i 0 ne could speak of 
) and Iconolngy (from 
iff, systematic '»^Mi;i;etation 


like. 

r" lf "? fcsfca'sss-"— s ^ 

iHuwrauonsof lEtsS^SSters) In current prac- 
J'mlly Of the aSc^KK the distinction be- 
hom Is of.on not 

,, IV . and the * 


- m is musical Iconology ? 

d.-Uii »' vf.. lustri W recent opinions, tlio 

Jill " T ll *>' U ( Jtr ^^ it ^ I ^.' ^ lil 

mu si ruins, never J, 


the psalmist with 


n ^Wtiates is not new- irue, 
Psallt, .««JSwas greatly stimulated by 
-P^K^Silicaiio" of illustrated art 
? JBdd facsimile editions of lllw- 
Ihe ratu.K.i ..miurmii between 1900 


Lc/t tinsel i 1/1 tying u hm tie 
hriicctu in tJ „ u( f it// 11 ice hu 

Gtnutvnzio Fermri. The cltifmi ale 
sculpt ms nf irirfi unii'tita them- 
si'/i'ex is shown, nhave uml helow. 
in (.ini’firiin tl‘ Andrei's. lira ,/«i 
nrifiYiu 1 rifiniir Afiisciini ). 


tiimnumtiiwBiitiKfa 


ioim mm 



( unously, the ISOthfe®^ 

e hi burnt ely illustrated^ 

^d manust « 

Psalm, J 

re r>n**hir 

wnh imiim 

££fi$j , s » s fi sMUSSi 

'iriuas f iShf rds,lriI ’ Sach ^ and thc ( IC0, T 

r "' 1 ?!’ ! ° n sslhl J as the j $ instruments de 

Lastern influence. * oraanlzed by the Dutch 
Out, landing depictitnurf W of instruments D. F. 
form a nee of secular ma srlter, profiled from this de- 
the Man esse Code* i^> ami. Yet already m Hie eight- 
the Canngifs de Sam\ ictmury Charles Burney, who 
11 s enormous array oik- «ifc«lly affected by _ tlio 
isrs reflecting, si* hi Eit antiquarian ism ot his rune, 
Christian, Muslim and ih, his visits 10 Rome, Pompeii, 
lions. In Gothic «u ft and Portid for studying bas- 
s-icrcd and die proliK, ft, sculpuues, vases, and 
vulgar, meet as close oof pet, m illustrate them in Ills 
great number of wildaoTl wNfotory of Music. 

creatures, . nions, * r ^ ^ « much earlier hisioriuns of 

uuny. jugglers and beyta Lidias Vincenzo Galilei In 
inc margins of the n^m della tmtsicu initial e 
uis. hunks of hours, ri [nolwTifl (1581) refer to the 
I Minks. Hut, while some ofik m| antlchi yet It was not 
iiu-ius and ensembles aiep jjnaHaas of music who first 
»>t f.nuy, hi hers ace rnEsi information from inomi- 
iimis, rich iu infonnaki ts of art, but the arllsis them- 
p*-i ii*il from which sfijla « who, during the Burly and 
mstiiiments have sutriwi l Renaissance, turned to the 
Musical angels, other h waits d antiquity mid bor- 
lypncal, enter ihe stent i they needed for ihdr 
spread of the Legends m mliuc purposes, Including the 
legends of ihe saints ml If «« ancient musicians and 
topics, especially the Aa * ■Sirnmenrs. 
and the Coronation (fltta ^eat number of sketches mid 
conducive 10 the ponraplil ugj of ancienL Greek sculpture 
angel uuhestras), preti3;8 iaman sarcophagi huvo sur- 
velop, tugether wiihibt? to our day from the fiCtuomh 
of piilyiihonv, and also *w» sixteenth centuries. Raphael 
chiefly in ihe Veneiiu mwed draftsmen m olnuin as 
the sncrc conocruuiin tM drawings ns possible 
small ensembles or »W*' 

IihiYiiiR the lute, ihe Un* 1 
and only occasionally 



Fantastic jawbones as musical instruments. Above: detail from a Book 
of Hours of Jeanne d’F.vreuA (c 1326). Below : a sketch by Leonardo da 
Vinci , who also invented a silver lira da hniccip in the shape of a horse 
skull. 


ancient works of art, and used ihe 
musical instruments nf n Roman 
stircnphugus nf the Muses ns models 
for iliuse In liis " PariiusMis " In the 
Si un /a dellu Hegiiumra. Likewise. 
I* ilippinn l.ipni copied Muses and 
ilieir iiiusica] iiist riinieiiTs from 
Roman sarcophagi to creme his 
pliiliiMiphicnl allegories iu his 
frescoes for the Couella Strozzl in 
Santa Mur in Novel In, It wus the 
investigation nf Lippi's study nf 
these nncleiM musical symbols dial 
enabled me tu unveil ihe sttcrei of 


ncriuiniiig to the liistmy of per- 
formance praciice : the shupe and 
const rucl inn of in-sir iimcnis, the 
lihiying iiiuiIiimIs, (he piopnriious 
u 

use 

pljyer . 

Facts lien uiniug to the listenei : 
where lie sat nr stood In ilie churcli, 
theatre, ur conceri hall ; the acousti- 
cal environments nf the perform- 
ance: tile singe sellings; the social 
slums of musicians and their audi- 
ence. Facts about ihe symbolical 


value? Sculpture lias difficulties in 
representing free strings ; small 
woodcuts in 11 si reduce the nnmliur 
of strings; wall paintings from 
Egyptian tombs to the glorious 
cupnlu frescoes »f Guudeiizio Her- 
rurl show musicians and instru- 
ments in iricky distortions of per- 
spective that luivc tu be umlersinod 
as such in “ re tiding the pictures”. 
There is the problem uf pictorial 
symmetry : in ihe fourteenth and 
fiftcemh-ceniui'V angel- concerts, 
ninny artists achieved visual bu lance 
at liie expense of musical balance. 
Tlie idir»svnmisk-s mid manner isms 
of painters und sen I pirns have to he 
midcrstnnd bv ihe interpreter tn 
reduce imaginary instruments and 
ploying methods in their *' real” 
cure— -in i Ills r.mmoxlon one might 
in si mire the angel musicians in 
Griinewuhl’s lscnheim Altar piece. 

And 1 lie 11 there is number sym- 
bolism : the twenty-four elders uf 
Revelations, the nine angel choirs 
corresponding to the spheres of 
heaven, the nine Muses, and 
Raphael’s Apollo presiding over the 
Muses in the " Parnassus ”, while he 
plays the lira da broccio with 
nine strings, instead of the seven 
usual ones. 

How difficult to assess the large 
angel concerts celebrating the Coro- 
nation of tlie Virgin — are they fan- 
tastic depictions nf celestial music 
or patterned after secular custom ? 
Was the design determined by the 
imagination of the painter or by 
tliunloglcnl counsel ? Are all combi- 


tools of iniisicnl instruments In 
Lenmirdo’s notebooks : which of 
them arc diagrams for building real 
Instruments, which are ideas for 
new types nr improvements nf exist- 
ing ones, which are fantastic sugges- 
tions for feasts, intermedia, nr mas- 
quer ados, for allegories or carica- 
tures ? And what familiarity with 
Leonardo's intentions untl his envi- 
ronment must the observer huvo to 
approach these questions ? 

The enormous task uf assessing and 
interpreting the works of art and 
other visual records nf musical in- 
terest in public mid private collec- 
tions is not with out danger. Our 
gratitude is nf course due to . nil 
muse fact-limlurs who register the 
visual rcciirds. Ai the same time, 
one would like ihe monographers in 
collect relevant niuteria] in proper 
pei spective, uml to beware of ste- 
rile iicc.umulliis. Checklists of illu- 
mi 1111 Led mil 1111 scripts in libraries,, 
indexes ami llsrs of i nst r time nts re- 
presented in Prayer-books, manu- 
scripts, and paintings, often fall to 
Indicate whether the instruments 
are real nr fantastic, or whether 
they form ensembles among them- 
selves or with vocalists. Such lists 
are of little help and also Invite un- 
necessary duplication- Tlie fact- 
ftnder should from the start be 
equipped with solid critical discri- 
mination tn separate the wheat 
from tlie chaff. Whin can mechani- 
cal or qunsi-sta list leal collection 
methods establish ? Perhaps that 
more ban pipes were played around 
the Virgin enthroned in Tuscan 


laving mui iititi-s, me proportions M e soni f, , JV?, 1 ‘ not suffice 10 identify one by one 

mi 1 lie grouping nf ensembles, the ^x press maji-siy or i ^ t the many instruments played by 

so of written music for singers und erroneous muipitUlnm. u angels in the reliefs uf Luca della 

layers, the met hods of conducting- ‘lueut. Robbia's “ Cunmrin ” without recog- 


Oftcti the hi/iirre Is tile main 
intention nf the artist, as in ihe 
ilrnllei-les in rite illuminated prayer- 
honks nf the thirteenth mid four- 
teenth centuries, Flemish, French, 
and English, und later, in Llie 
Indian grotesques and the Spnnish 


this Imriu] chapel us u Inmingc to and allegorical aspects uf music ami plutcrcsquu motifs of the Cinque 

- J — — — ■’ ’ * ! ‘ cento, teuiiiing with demonic and 

ioculur niiisiciuns and instruments. 
I tn t these depictions often reflect 
popular customs, and as such they 
are of ininicnxe interest tn the niual- 
cologlst. Similar problems nf KiFtliig 
tn id comparing are eiicmiiiiered hi 
th< a study uf the many sketches and 


the *' initinti " and m solve the 
many mysterious iiiM/npiums (pnper 
repn nied in iMii.<ir<iI frurnnnt-Hif 
and their Symbolism in Western Art, 
1967). 

WI1.11 (-1111 ilu- knnugr.iplii'i hope to 
extract 1 1 mu visual images V Fuels 


musicians, including mystical, reli- 
gious, erotic, and political symbol 
isin. 

lleie there is, mitiirully. the 
risk ot misinterpretation. Which 
depictions are _ oxuct, which arc 
funtasiic, iiiuigitiui v, or unreal ? 
Winn cun lie taken m face 


ui/iug that in most of the groups 
the angels play Ulemital ittstnt- 
inents. I Inis not functioning M on- 
sembles hut literally Hlttsi rating (he 
words of tlie 160th Psalm: ** Laud- 
ato Dominum in snno uihae ” (trum- 
pets); *' Luo date cum In psnlrerin ” 
fpsulteries) M et Cvtharac*’ (citt- 
cr ns). It is also not helpful If differ- 
ent instruments embossed on sepa 
rare buckles nf a ceinture are listed 
nice. hn ideally as n qunrtot " or 
" quiiiiet ”. 

Separata teams of fnct-findors. one 
describing the hist run tents played 
bv 0 group of musicians In Paolo 


ill rill*. 

Of the biblical mudtiaq 
sauce imagery retains Kj 
playing successively oH 
Mi n moots : jhe psaltery. 
lira da brnccio, among cni 
puling with the couwwj 
concerts, the mjtli 
rill ns nt the flitcfew Ct* 1 
world reappear on i« 
Annlln wills the IjilhstJij 
with the lyre he ln«aW| 
Athena with her 
suhscquemly appropnH"! 
syus ; Orpheus play.ne |D f 
for the beasts; sno 
particularly Erato tp 
Ivuterpe, and Calliop® 
aulol. 

.Santa Cecilia is 
many iusirumenis,, tw 
organ and the clanchorv 
gorics such as that ** 
of ihe liberal art*, are [f 
greatest precision ‘ n 
of instruments , 1*. ta? 
sucre conversion 

sins, the life-sire P°, rt > r ‘S r j 
cal instruments I n . ,ll, ,^ r r 
liulian churches, In ® # JJ, 
palaces, and especially 
ali of Federico da 
I>rhini) and Gubblo, m ■ 
tw Magglnrc, and on 
doors of the Segnatun" 
ican. 

. i 
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Our words for 
always general.” 

m . a ” of images attainable as 
recoids for the liisinrv of music is 
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their surviving visual 
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there they b 01 ’® :f| C 

significance: ajjjg., 

ar t-h istor icai f *“ are 3 . 
the subtle e M nS t] Jat 
images as lh ® ir - , 0 v 
pass from on* ards ‘ .j 
Musical 

ogy «« 'lothing « ^ 

dn not focus on m ^ 
whole work rf ^ 
cc-rned w.fh p 

visual depxriw i*. ^ 

tual Information w 

music. 

«*y. v dl *! p & 

art, do J«>* ^"irel 
realm, while 
aod iconology* u ™ 


ROBERT LEWIS MAflWI IALI 

THE COMPOSITIONAL PROCESS OF 
J. S. BACH 

A Study oi the Autograph Scornu ol tlio Vocal Works 

Professor Marshall reconstructs Bach's composi- 
tional process by analyzing all Ilia known autograph 
scores and sketches. He classifies the variety of 
autograph types — from Ihe hastily written “ com- 
posing scores ” 10 Ihe caMlgraphlc ' fair copies ” 
— by describing their score disposition nnd layout, 
handwriting character manuscript structure, and 
even the mannor n which the musical slaves were 
ruled. 

Princeton 2 vols. ?.8B pageu ana 1 78 
pages. larsirmtcs. 3 col. Ills. 

197? 691 09113 ? Set £17.50 


IANNIS XENAKIS 

FORMALIZED MUSIC 

Thought and Malhomat’Cs m Composition 

This volume by Ehe celebrated expenmontat com- 
poser presents a method of composition that makes 
U86 of probability theory and computers to create 
tnusio for conventional orchestral instruments. Mr 
Xenakis explains the historical background for hli 
philosophy of muBic and the development of his 
" atochastio " music 

Indiana 272 pages, ills. ■ 

1971 253 32378 9 C7J25 


MAURICE HINSON 

GUIDE TO THE PIANIST'S REPERTOIRE 

Lints, grndns. and dencrlbos tho solo works ol nlrnosl 
1.000 composoro. in an eoBy-lo-uae olphnbollcnl 
listing it oovora 'he mass ol mnterinl from the 
earliest koybonrd pieces to recent avant-garde 
compositions, including music for Ihe harpsichord, 
clavichord, and organ suitable for performance 
tho modern piano. 


Indiana 


864 pages 

1973 


253 32700 8 


£6 0 


VICTOR ZUCKERKANDL 

MAN THE MUSICIAN 

Volume 2 ol Sound and Symbol 

Man without music would not be complete as man. 
nor would a world without music be fully our world. 
In this second volume of Vldlor Zuckerkandl's philo- 
soDhy of muslo. the author shows particular insight 
In dealing with the phenomenon ol musicalily aa an 
inherently human trait, rather than a distinguishing 
characteristic limited to a chosen few. 


KATH1 MEVCn-BAER 

MUSIC OF THE SPHERES AND THE 
DANCE OF DEATH 
Studios 'n Musical Iconography 

■■ This 19 a mngniflcenl pair ol sludioa. indispensable 
in understanding Ihe elfocl ol certain musical 
abstractions on other arts. There aro 1 7*1 well-chosan 
black and while Illustrations as well as n thorough 
index. Meyer-Baor Ib an authority end her explore 
tion has been extremely wide-ranging. For colleges 
with well developed majors in music and art history, 
there should be automatic purchase, for no other 
book to dale In English makes so clear the impact 
of concepts derived from one art ori othors."— 
Choice 

Prlnao ton 404 pag03 . 1 74 His . 

1970 69! 09110 2 E7£0 


WILLI APEL 

THE HISTORY OF KEYBOARD MUSIC 
TO 1700 

This monumental work Ihe Ural complete history 
of pre-Bach keyboard music, ever written. Is the 
product of many years ro search by a distinguished 
musicologist. It treats music for the organ as wofl 
as for stringed keyboard instruments, and includes 
67i music tinecuts. 


Indiana 


Princeton 


450 pages 

1973 


998 pages 

1972 


253 13790 X 


C1380 


891 09928 1 


C7JbQ 
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Derail from - Musica ”, a relief hu 
Agesinio di Duccio ( Rimini : 
l empio Alalatescimio ). 

Veronese's “Wedding at Cana” in 
the Louvre, another team studying 
ine chamber music group jn the ceil- 
inK fresco in ihe Episcopal Palace in 
Wurzburg by Tiepolo, would fail to 
lee the connexion unless some so oil 
memory were able to ignite a spark 
leaping from Cana to Wiirzbiirg. A 
comparison of die two versions of the 
■ame group of musicians would tell 
too art historian of an interesting 
borrowing habit of Tiepolo, mid 
would inform the historian of music 
Of the fascinating change that hap- 
pened in instruments during the 110 
years between the two paintings. 

Ihus, fact-finders and describcrs 
lv . orc !f Iconograpliers — 
should be controlled by their aware- 
ness of the ultimate purpose of their 
work and be fmniliar with at least 
eome of the actual problems of mush 
cal history hitherto unsolved, or with 
hypotheses that nil! have to be veri- 
fied or discorded. In short, the 

Iconofo*^ 61 '* k now a litrfe 


; (n aj | hisioiy, iivt-itly-fivc years 
i lie hue llaiis vuii de Waul 
se i a sian darri with his ingeni- 
ous outline of a system for Icono- 
gruplur classification, and fallowed it 
7 his exemplary Decimal Index nf 
i he Art of t he how Countries. A con- 
siilerahle |»uj i of In's suggestions can 
be applied to the mechanics of musi- 
cal iconography. For the hitter, the 
recently piihlislicd Manual far Catu- 
'"Mima Musical Subjects in Western 
-■Ir/ before 18(10 by H. M. Brown hiuI 
. 1. l.ascelle coil ragcnii sly selects one 
or many Hltum.uives aiming classi- 
ricaiiiin met hails. 

R 1 il 1 M r lid pc noire International 
'• Iconograplnu Musi cole), has miide 
;i successful .beginning in organiz- 
ing thu systematic collection of per- 
tinent visual records on an inter. 
iiHtionoi basis. ( Howard Manet 
Drown describes the project in his 
article on tins p'agc.) 

Hie exploitation of the visual arts 
j!* J 1 l irtt,|, ‘-*e nf iiifnriiuitioii for 
iiiiisilmI studies Ims a welcome |>v- 
product. In our century of educa- 
|iuiiul nvei -.specialization it is henltiiy 
if at least some of the imerdenart- 
meinal walls ure pierced. One re- 
culls lurher Z-Jsima in The 

fllZliA . Rtn \ ain «^v, reminding his 
pupil Alyosha that “they have 1 

wo r ,M into a hundred J 
parts, and now they have forgotten ** 
how they hang together One of mv ^ 
seminars in tlie iconoiogy of music l, 
“■? ® nc * "‘glided by two young 1 
orthodox rabbimcHl students, both ^ 
of them musically gifted and steeped 01 
in symbolical thinking, but a-visual 41 
by tradition and education. Both 
gave imaginative papers on the suite) 1,1 
concerts depicted in the "Assump 81 

Iiaii untl m k.> . 1 . ft! 



An archive f 0t 
iconographe rs 

By Howard MayeTj^ 

i’i cmiiigraplijc Uri hi uslcnlc) mdil seVslh|VS ll? ^ 

ng musical icomigruphy first ml 1S nSu e, ** e *i» 


Cittern player hy Benedetto Ante- 
itrmi ( Parma: Baptistery). 

an insrrmiieru as a prop in his studio. 

■ l J°Uowed up this discovery, I 
mighi nave been the one who trig- 
gered the Van Meegeron scandal. 

Giovanni Bellini’s “ Fcust of the 
Gods ” ui the National Gallery, 
Washington, DC. does not seem to 
show gods at ail, but rather u picnic 
nf peasants. One of them holds a 
stringed instrument of which only 
small parts of shoulder and finger- 
board are visible. The musical icftnu- 


LHC 

non and Coronation of the Virgin” 

* • * 

The value of musical iennotogy for 
Hie art historian may he suggested 
by a few examples. During the last 
war, a visitor to my office showed me 
a photograph of a beautiful Vermeer, 
perhaps even too Vermeer ian, of ail 
oU beggar in a cape. Half-hidden 

in IIia .1 _ « 


fi. ■■■ ■» nnii-maucil 

m the folds of the cape gleamed a 
norn of brass. I explained limt it 
Had valves mid that these practical 
devices were invented by German 
Instrument makers as late as ISIS. 
1 tn ' P«r liter obviously had had such 




New Music Books 




Explaining Music 
Essays and Explorations 
Leonard 8. Mayer 
In this precise analysis ol music 
criticism Mr. Moyer argues that 
(he critic does not mnke 
fudgmenis armed with aesthetic 
principles only, but rather uses his 
own responses to decide whether 
a composition is convincing, 
Intriguing, and entertaining. 

Hence the general principles 
formulated In existing music 
theory are often inadequate and 
Mr. Meyer suggests that some 
new explanatory hypotheses may 
be needed. The volume Is mainly 
concerned with Western tonal 
musio of the eighteenth and 
nineteenth centuries, and la 
copiously illustrated. 

300 pages. £5.00 

The Composer's Voice 
Edward T. Cone 
Based on the view that every 
composition is a symbolic 
utterance involving a fundamental 
act ol impersonation. Professor 
Cone Offers a dramatfstio theory ■ 
ol musical expression. He 

1 n r ^£!, th ?U ha Vdp* hear Is 
. °* lhe composer hints all, 
but i“ cp arsons— a musical 
proieotton ol his consciousness 
that experiences and 
communicates the events ol the 
composition. Iq developing |jt- 


. moves rrum 

song and opera through program 
music end Instrumental muster F 
“J^CueSfng the implications of hia 
theory for performanoe. 

Autumn ‘74, 192 pages, £5.50 

Second Edition, revised and 
expanded 

UfUlan Are Nova Music 
A Bibltographlc Guide to Modem 
Edilfona and Related Literature 
Viola L Hagoplan 
196 pages, £5.00 


Horizons Circled 
Reflections on my Musio 
Ernst Krenek 

With Contributions by Wilt Ogden 
and John Stewart 
This book portrays the 
contemporary composer's place 
S m history, his involvement in Ihe' 
political problems of his tints, hia 
sociological and economio 
Bltuation, and the questions of 
style and technique he faces at 
present. The author is a 
prominent figure In Iwentieth- 
eentuiy music and a pioneBr of 
sens (.technique, and much ol the 
book is a personal reflection on 
ntB own experiences. Included 
are essays on Krenek'a 
achievements, as well as a 
complete list of his musical and 
literary works, and photographs 
from several Krenek operas. 
Autumn '74, 1 64 pages, £4.25 

J h ® ^m'ulaandDanmono 
Traditions ol Japanese Koto 

MUSIC 

Wilinm Adnaansz 

$12 pages. £10.00 

Sul?? ^ taarumentatlon Series 

IJX%mT emTureM,md 

^ n » 0 '^ar ,o,h> 

instruments and the latest 
techniques required of a 
musician. Each volume* uiiit 


accompanied by a record 
Volume 1 1 

tt" , r a Z^ y ,,Con,r • b *•■ 

304 pages, £4£0 
Volume 2 : 

The Avant-Garde Flute 
Flul?sia b00k f ° r Com P® BB « and : 
Thomas Howell 
300 pages, £5.50 i ! , 


>| , ure iiiiiMlMl ICHIK]- 

> giapner may spot one suing running 
i. outside rite fingerboard, nml 
through this dianicterisLic feature 
identify the nnliiesi Ininmvlsniion 
j instnimeni of the High Keiiitissiiucc. 
i the lira da bruccin, culled lira in 

I rlie fifteemli and sixteenth eon- 
e ■ tines, because Its one nr two open 
. strings are cninparnble to rlinse of 

II [h®. ancient lyre. Ir is for the Iciinii- 
11 Jo* 1 *! *0 probe more deeply and 
i identify the lira da bracclo as a 

traditionn] aitribuio of Apollo; he 
I will then discover tliui the pitch- 

* uf lWiH ,Urher , p ? usam h ,ho irideni 
. ol l oseidmi and interpret the whble 

Gods r„W (, v i crs p megm 

VeJSST' “ha" vSio'iS 

‘‘ of music will be 
jnems «,,d also \% l ii^ foul “ i'i, aV ' nn ly 

Zr ’r 1 ^mml "ill 

live li V h H 1 i5* , SSr ,,eied ^mies and 

AW. fi 

served Roman Hl11azi J lx,y well-pre- ■ 
;«Tb r Boma ? sarcophagus labelled 

SiU; 1 r e * b «"J« n 4 M Sind ; 

Museum of Art. AI *l™Pullnm , 

* * * . 
Looking to the future I shnnld in,- i 

!S ' '»■ Pi™, SroadeninH i 
of the accunmlatinn process on an i 

WhoTii l neid!!T , i S ' S W?il undor way ' 

m tense educa- I 
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ca 
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I llntil Rid M ( Repni ni re iniernu- 
tiuiial d li'oiingruphiv Musicnle) 
came ailing, musical iconugrapliv 
hml til real e tied to l>m>i»c an ureu of 
research tlim reseiubled die 
weal her ; everyone talked about it 
hut no ime did anytliing. Many 
musicians and music historians liiivl? 
known for years that works of art 
Include valuable ovidento about the 
History of msri-iimenis, the history 
nf performing practice and cultural 
mill intellectual history, nml some 
art historians have realized tltut (lie 
muslca subject matter in a picture 
cun help them to unravel its nienn- 
Itifi. 

The subject Iihs been discussed at 
mtisicfilugical cuitgresses, both 
national and intermitioual, since the 
beginning of the present century. 
And scholurs, performers, and even 
mere music lovers have assembled 
more or less haphazard collections 
nf reproductions, either because they 
realized that the infnnmitinn in the 
pictures might he useful one day. 
if simply because they could not 
near to throw away a beautiful 
ibject tliui related in their field of 
merest. 

Everyone has realized for h long 
line, too. that the study nf musical 
>ut).ieci-maite] in works of art is 
rough i with pit falls. Ouii.* aside 
rom the primary difficulties of de 
:i<ftiic bow accurate in iniL'iiiion and 
letiiil the ariist could nr wished tn 
•e. and hmv intich anuchronislic in 
ccuracy iiad been introduced hv 
tiler restorers, the stodem of icono- 
irapliy Ims known Hint he had m 
ie expert in varimis aspects nf 
itusic, lest tie misinterpret what hr 
iw ; and also expert in various areas 
I art history mid eoniiirissimrshjp. I 
;m In; luisiindersiand t t*r cl v the 

io nhjcLi ho lyns studying. Until 
>w niost musicians have simplv mu 

jeed about „, c , v< nks of 

; * ' , ; V,,I| ‘ |,, ' | \ nor l.i. cd 111.- Iiruh 
" ‘/'"w in make iiilelligcut, use | 

1 uni pel ivpiivc siatcniciiis ah ' 

1,1 Pm ■!( mgs, pnn us, s . nlpime. 
lie* Vl-i'* l,,a,,,,s ‘ 1 'I 11 illllillilialilllls. 

lim .. ,l - S, 1 ( V I,,< Swii Zetland. J 

t ,y . ,h . c !■».«, wioilH i 

Mush ntiigii aj Sorietv, the Inter- 
1 lihroi As ‘ i V l ' ii, i in " M"sir " 

J S " r **»« l,u ’ Im oriiutiniiul J 

I SJS! 1 " f Mn^'wns. KldfM has . 

1 ! I r!,u H n rc!Suk ‘ , ? ,s ' J1 ‘ ,r, v n«»nk * 

■ who i? I,IVL ‘ , , Ml . v " f New York, H 
'ri-7 » I 1 * 5 *” tliBiriiian, Mmu G. 

I il* 1 Mi* 11 1 de Cha,lll, ‘ ,r< * l newly retired T 

i { ue Lnnscrvaioii o in i, 

Dpi t‘.-h ,,t Hrckinnim of i he 

f m i T/ o S 0 K l ' ' ,d fu rch ‘ v in l-’raiilc- 

rm .Vnn f l » y a L'oniiiiissioii \ 

fiitLinniiuiialc Mixiu ; it can . 

natinn Jl ’ aIi * s,,l,,c ” ,,al larger Intct - H 
ft iL A i S,M ?.4 ,,m, i' , 'i or ' 1 ami II 

les^ aniln ,l,,nu K |1 mwe or tr 

less artive working erouijs in nine- 

teen countries. Mud, of //J adnliniV [ 

cJ5S fnr d . on ? ?' ,,,u search . 

The Lira rii- US,t - 1 ^'"WipliV of L 
iiil Litv Umversuv nf New York Si 

-« VVesi -12nd St, New York hiijJ' „ 
imd U, wbnr tL,nlrj * ore store ii 

sffouid he y sS ,,r,CS ^ i,s m>rk 

CJatl* six mwflin « in Sl 

nn i , fUcctn'es were agreed SA 

n m ilt iar' 1 1 n°d 1 d 11 j ^ d ' iy ^ source Vc 

i t develop n ineilindnlogv \1 

JA-ff' e 1 . llwi I k Crane’s Anno - 

&aphu B S h \S^^ of the tconn I QI 

srapny of Music, prepared in col- 

been * DuWislip 1 ! ' i! ^"tild buve Wt 
oeen published by now, but ir v ill r- 

to 2 Ifif? ane ,v|l|ine . VM i» appears); T* e 

iSS : : 

t tSSSZhA. Pic,urts «l"«ivWy pri, 

vJw r oF PS |f/ a J her .i 8 urp i i ' ,nt5 * y 1,1 Pie* 

and .Complicated structure GW 


SKtB&Sfc' 




m 


‘snot j liKrSSj 

easy tn fill in and .h? Ml w 

"iSSSt* 

n uetnilod set of i DS tr 
““•..KWJM has a 
establishment of a SL, 
Iff throughout tbewS 
mse at me Univerffl 
Geraiatiy, Columbia uL 

vlf u < ' l,y P niv ersiiv, btS 
Vork, mid at the CeZ 
graphic m Paris. m 

The Research Center io 
nag just sponsored its «« 
conference at which m 
rcud by both postgrad^ 
«»d senior scholars, and 
(Missions were held o n » 
icon ((graphical method 
™}'™g strategy. The* 
KldlM’s initial renuest 


1 1 aliun religious palnti r 
teenth century and _ 
secular ensembles from I,,, 
from ull countries and bd 
has apparently beeaverjs 
last point is especially us 
in that RldlM needs bowb 
rnicial next step of csttK 
cenrral collection somewhn 
world (nr « series of collti 
major centres) that in th; 
come as important too 
the various libraries of., 
rlons like the Wilt CollMa 
('ourtauld Institute iii Lab 
index of Christian ArtaM 


f J 

; Greenwo 
Press 

; Music Reprints 

1 lie Unknown Bwh» 
Life, Character and Wii 

ROBERT II SCIIAUFFLER t 

The Diaries of TclmM 

FI-T KR I CHAIKOVSKI 
translated by Wladtmir Law 

New Letters of Berlioz, 
1830-1868 

HECTOR IIERLIOZ , 

translated by Jac(]»« 

Tlirec-quartcr TW® 
Life and Music of 1^ 
Strauss Family of W. 
JEROME FASTENE 

Bells :1heir History, 

I Abends, WU 

SATIS N COLEMAN 

Carlo Gesualdo, F*j* 
Vcnosa: Musician w 

Murderer M 

CECIL GRAY 

The Story of Dance ^ 

PAUL NETTL 

Talking Druiwso * ^ 

JOHN V CARRINGTON 

We Called ft W“» c: A 
fieneration of Jaz*. Cj 

cow pow . 

There are J 
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ha « become for art 

by puhlica- 
ccessible lo 
•d wherever 

fore HldlM's 

^ I,' fully established, 

•„ bodv ought to m«kc 

R soon about ways to 

i.Ueuioris of photographs, 
r'Uetuon- ^ whatcVt . r , t , 

ical iconograpliers 

c D j ushkosli, Wisconsin. 
'.Mongolia can also shara 

Smidsotlwisiudeou 

,h Paris and New ^m k 
i jdihin elbow’s reach their 
y tools of research. 

Mruni. (he directors »f 
io concentrate on the i 
dial has until now niit , 
eaiphasr/eil in their , 
as their other objcc- 
ihe mosi diflicult n™ 1,1 
to eslublish the high- 
standards in evaluating 
iboui the mater iu I s (hey , 
arduously gathered. Until ■ 
all of os have been too 
i coHectine material to 
i central problem: how are 
’ io use the pictures once 
> item ? We cannot wait 
die evidence is in, lest we 
down to the proper job 
to do in the first place, 
io follow the example of 
i Iberians, who have long 
1 bow to write percep- 
without becoming 
i the nightmare that 
T [live missed some vital 
iooe is yet undiscovered 
' (music historians ore, after 
to draw conclu sinus 
without having avail- 
odem editions all the music 


ever been nubli.shed, let 
that survives only iu 


Singing and juggling 
before the Lord 


to return over mid over 
i few pioneering works iu 
that do set the highest 
books like the collected 
taanuel Winter nit/ (iWiuf- 
r and Their Symbol- 
Art, London, 19fi7) 
..jmmers tern's study nf 
the angels (Dip Musik 
Bern, 1962). We need to 
ourselves whni the right 
me and how wc can isolate 
■bit can he studied 
ilcles, in on ngr a pits 
fn shori, we tuusl 
hard ahout what this 
y of a resaarch tcch- 
® help us tn know, and wu 
wt to produce studies that 
u* pictures to reveal thingx 
mi know before ubuut the 
f ihe past. 

Mayer Brown is King fid- 
“Mr of Music at King's 
-"iwrwy of Loudon. 


Til. MAN SKI! BASS : 

[Ylusikdiirslcllmig und Psult crillus- 
tralioit im l ; riiliei , nn iVIitlelullci' 

Si Liilien ausgdienii vim finer Ikunn- 
idgie dec 1 1,1 ml. sc brill I'aris Bihlin- 
l)iAi|iio Nalimtale funds laitin 1118. 
Voliinie l : Text. 2 1 1 pp. 

Volume l : I'laics. 1.10pp. 

Bern: l ,, raiu-ke. ‘)8 Sw Tr. 

Siiideuis of medieynl music should 
regard iionugrapliiiul studies as n 
ce ill nil part of their discipline _ Tor 
at least two reu.siuis. First since 
rulativuly few instruments -sur- 
vive [rom before aliuiit ' 15U0 
pictures most instruct us mi rlie 
common practices of the times ; and, 
secondly, lIiu Middle Ages are so 
reunite from us tliu* even very basic 
assumptions uhour the attitude nf 
niedievul men towards music (as 
well, of course, as their attitude to- 
wards pictorial arts) must be laid 
bare and explained by careful and 
painstaking reasoning bused on the 
surviving documents of the time. 

Musical subject-matter appears 
mostly in sacred artefacts, Illumin- 
ated mnmiscriptx of liturgical honks 
or Bibles, .sculptures on church por- 
tals, and so on, und usually for sym- 
bolic or other nun-realistic reasons. 
The music historian who accupts at 
face-value onseiuliles of angels, the 
Twenty-Four Elders of the Apoca- 
lypse, or David and his musicians as 
evidence of contemporary musical 
practice does so ut Ills own peril. 
Sacred pictures must hu studied 
within an urt-hislorlcul framework 
before they can he evaluated Cur 
their musical evidence. 

Pictures often illustrate a text, for 
cxnmple, which must first be Identi- 
fied uml explained ; or ui thu very 
least the pictorial tradition within 
which the artist worked must be 
clearly understood. Only after the 
artist's intuntinns ure elucidated can 
the charucier and value of the purely 
musicul aspects of a work he pro 
porly assessed. Fmtnnulely, during 
thu past decade or -so a mini- 
bar of Important nml fniidiiineiiial 
studies have been published, must nf 
them in German, which have begun 
to provide u firm basis und a sound 
met hml for approaching sacred until- 
cut Hulijeri inuiiar in medieval works 
nr art. One luti in mind such honks 
as Keinhold Hammer si pin, Die Afustfc 
der Engel (Bern, I9(*2) ; Hugo 
Stogcr, David rev er prnp/ielii 
(Nuremberg, 1961); and even Wer- 


/o. do aODODoa o\ 

Kiri# David playing a bowed lyre. 

tier Bachmunn, Die Anf tinge dcs 
Streichinstrumentenspiels (Leipzig, 
DJG-t, trunshited into English us The 
Origins of Bowing, London, 1% ( J), 
which lakes iis its point of dcpuriura 
(as its title suggests) a musical prob- 
lem rather than uii iconngraphieal 
ilicinc. To tills sulect list ran now be 
added Tilinnn Seubuss's study nf 
representations of music and psalter 
illustrations In the early Middle 
Ages. 

The hook concerns principally 
the well-known illustrations of tlu, 
church modes (MS funds latiii U1H), 
iu ihe Paris ltibhiihei|iie Nuiiun.de, 
u southern French tuiiary ol 
the lute lentil or early eleventh 
century, that is, n thematic cata- 
logue of cliunl* amor luted with 
p.sulni verses and listed according 
to the eight inndes. It lx (lie earliest 
lotiary lo lie illustrated in so elabo- 
rate a fashion. The nine pictures 
Include King David playing n bowed 
lyre and a number nf other figures 
dancing, juggling, and playing 
iiniiruiiiciit.s, a straight tram pot, a 


curimi.sly how I -shaped set of pun- , 
pipes, single und double shawm-like , 
instruments, u square psaltery, and t 
so (111, i 

In n carefully inur slml led _ argu- i 
incut Dr Seehass i-elutus the illn mi - 1 

nations to various pictorial lradi- I 
lions und especially iu illustrations I 
in psalters (above all to those assn- I 
doled with the IfiOili l'sulin) mid pic- . 
lures of Duvitl as the founder of i lie 
liturgy with bis four assistants; and 
lie convincingly identifies the lin.H 
cliiiracier in the series, a dancer, as 
Miriam, wlm led her women in u 
song of juv after (be passage 
ill rough the Red Sea (they are most 
often shown dune lug in early medie- 
val manuscripts). The illuminated 
figure of David, enthroned and 
majestic <&ec illustration), and the 
final picture of Miriam are aestheti- 
cally the most satisfying- The rather 
simpler and gaudier panels be- 
tween the two imposing extremes 
depict a second David-like figure, 
David’s four assistants painted m a 
stylized and rather Byzantine fash- 
ion and playing instruments appar- 
ently derived from late antique or 
Byzantine models railier than from 
real life, and two pairs of jongleurs, 
one of each pair juggling and the 
other playing a sliuwni (see illus- 
tration), possibly re Heeling actual 
musical practices of the time. 

The very elaborateness of Dr See- 
buss’s investigation may suggest that 
lm has taken a sledgehammer to 
crack a nut, bill it is difficult to see 
iv hat nurt of Iris central argument 
mu Id be mill tied wiilioui weakening 
Ills case, for be does in fact succeed 
iu explaining the contextual moaning 
of ttio pictures— whut the art- 
ist nr his piitrun bad in mind in choos- 
ing these particular figures' — mid rite 
limited extent to which we can trust 
tlio series to reveal medieval musical 
practice. 

The author dues sometime* digress 
from his main Hue ol inquiry, and he 
curl ai nly takes nothing fur granted, 
lie describes each picture in great 
detail, for example, even though the 
voiuiiiu of plums supplies elegant 
colour re product inns in all nine il}u* 
mi mu inns us well ns Mack und white 
line drawings, and more than a hun- 
dred til her photographs of related 
works, reproduced for the mutt pact 
with admirable r larity. On the other 
hand. Ills comparisons of cadi Insiru- 
tn out with ninny other ro presenta- 
tions of similar instrument* hi con- 
temporary works of art supply infor- 
mation that Is uMrcnioly Jmnnrtum 
fur the history of Instrumental typos. 
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Di Sed}a<M writes at length ahout 
1 1 lus [rations in lutor tmianes, about 
the way music as a general concept 
was illustrated throughout the early 
Middle Ages, about pictures of (lie 
liberal uris, tile Muses and various 
distinguished musicinns like Pytha- 
goras and Dnvid, mid iiuiny oilier 
subjects. And he luiild-, much of hi* 
urgiiiuuni mi u By? unii nu represun- 
1 ill i mi of David with eight musicians 
iiLimgsidc Mirinm mid her dancers, 
mi illiiiiiuuiiiiin that occurs m the 
end nf a psalter (and hence am he 
associated with ihe ir.Otb l’salin) but 
preceding u colled ion of mlcs that 
begins wilh Miriam's song or foy. 
Per Imps he need mil have dwell so 
long on ihe invrrii mein s of pseudo- 
Jerome (they ure ncuuillv the 
pseudo-ins t rumeiils of pitnulo- 
I ecu me), ami be takes ndvaiu.ige nf 
other nppuriuimius in digress nn 
various smaller bill rt-hued problems. 

These digressions make ihe hunk 
more ilhliciilt to read, but they are 
rich in their suggest! venuss and they 
do point the way to further areas In 
need of investigation. Dr Scebass 



Two jongleurs, one juggling and 
the other playing n shuwui. 

makes ubumlunily clear, far 

example, the reason why someone 
ought to study Islamic and Spanish 
medieval source* more tuiufuUy and 
systc mull rally thuu Iu* yet 

hcuii Uuiip, und lie makes a number 
of snug cm in us a Imut the way 
scholars might to think ahum lllus- 
1 rut ions In medieval ltllilux and litur- 
gical honks. Such future research 
will he easier and more profitable 
because his own work can serve as 
a model. 


Handel’s Conducting Score of Messiah 

reproduced in facsimile from the manuscript 
in the Library of St. Michael's College, Tenbury Wells 
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Menial, was written in 23 days in 1741, Imt for 1 1 more years cesses while engaged upon his masterpiece and so sheds fresh light 

Handel revised and re-worked it. A clear record of almost every on the work itself. It also provides fascinating and authoritative 

stage in the work’s development survives in his own conducting evidence towards solving many vexed questions of interpretation, 
a we. This began as the first fair copv made from the composer’s As a document of great musicological interest and one most 
tough draft by fils friend and secretan-, J. C. Smith, and Handel relevant to a main stream of English musical history it is. appropriate 

feted the first performance, in Dublin in 1 742, from this copy. that this facsimile should be published to mark the centenary year of 

This manuscript score became Handel's working copy of Messiah the Royal Musical Association. The Association had gtven active 

wd he used it for all later performances given in I />ndon under his support to the Scolar Press who have reproduced the manuscript to 

direction. Over the year, it acquired an overlay in the composer’, a high standard of fidelity. It is now published ® a whoie for the 

®wn hand. Notes, comments and revisions were jotted down in ink first time by permission of the ° f St - Michael s College, 

“Od pencil and provide a graphic record of the gradual evolution of Tenbury, whose honorary librarian, WatkinB Shaw, ha, contributed 

! wore. Some sections were shortened or polished ; four major an Introduction. ... , 

ji 0|1 « were substantially recomposed. Performing instructions were The facsimile reproduces the manuscript ... the name s, « as the 
! to«wgh and explicit. Handel indicated carefully where the full original -and is prated m as many as five work.ng, m order « 

; feetm, and where a band of solo players, were to be employed. closely as possible to match the appearance and detail of the ongmal. 

singing parts were frequently re-allocated, and vocalists to be . „ . 

engaged were listed by name and thus provide us with valuable 9 ? X iij inches (250 X 318 mm) 

to the preebe vocal aualities which Handel had in mind. 452 pages . , . . f 

[;•; «•?«> conducting ^re of Mcuidh is a primary source for Full bound m buckram, blocked m gold on spmc and front cover. 

1 : concerned with the oratorio, either as performer or lbtencr. Coloured end-papers. 

! ; 1 w affords remarkable glimpses into the composer’s creative pro- Publication Juno 1974 : 437 - 5 ° 

r . . ■ . . ’ . « • . ’ 

A prospectus with sample pages it mailable from 

^v:.; The Scolar Prcis; 39 Great Russell Sirot, London WGi B 3PH 

-v . - - , _ -. ... 

L,- *.h:’ ;■ '•’> * 
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Development dichotomies Anarchist 



PAUL STRKLTKN : 


»f liiii work reveals his educative a mini ruc| n irunien I s Tor growl h du 
power. His is » tusk of cremivv inn «-<iiiiii its “ c-apiiul ", dim the 
desiiiiciinn, for iiisimicc in I he ratio nf c«tpiiul to mu pin varies over 


utopia 


DAVID& 


— power. ms is h iiisk in creation mil (-mini its « capitul ", dim die 

The Front iers of Development destruction, fm- in si mice in I he rmio nf c<tj)ii>il to mn pm vnrics over 

Studies I’ a l >or . wiih Frances Sicwuri, ivltidt time, dim Hie rmio in one project 

iflO effeell VL‘lv rl*a> 111 (l ll*»ll <>W fi'llli lll-l. .... I 

498pp. Macinillun. £7.51). 


paper w in rrimces Mcwiiri. winch lime, dint die rmio in one project 
effectively demolishes fours dim cun depend mi investment levels in 
poor conn I lies linve in chnnse be- munlicr. mid so on. Anvwuv. niniinr. 


MURK AY nnuKCHIN : 

Post -Scare! I y Anarchism 
28H|iji. Wildwood House. 
( paperback, £1.45). 


Soclnl studies such ns die miliiirul ■ ,0ws , ! at lllc ‘•■ffeciive cl tmies are nnt invalidate ii— unless n dearly 
economy of dwclopmciii ‘VnVitlfro ,t,,lVL * t ‘ n 'iicome-atiU-ciiipli.y- preferable n.eiliml exists. \l is pan 

into rhe causes and inter actions of Jjc h* ,i r* 1 r , A'r a' er ’ “ ,U , l . 11 11,1 ^ "“Wu ,,r, ‘ l> couniiy that 

those imiividuai decisions which if ,i," . 1 nor - A .uiMt.il lend my it lacks ntucii of the data needed in 

have social cnnscijtititices. Many Iiefc mive‘ 'Zf '' ’* SSSHtu! ‘Jr * r « l !- scaI « nroeranii" | .i B nnul.v.sls 


have social cnnscij nonces. Many f ^ suggesl a do a full-scale proyraiiiiiilny analysis 

social scientists see such decisions as i t,,llt ‘ ; l , <-‘ , oslriiyliig of costs and re I urns to each ul' 

pure pro blem-sulv iny. The meat 'VI 1 ' . " m . 1 , "uiiicrnii.s many inierdepemleiii activities; 

strength nf The Frontiers of Dcvel- mli,. 1 '', ° l, ’i practical ideas toll however, m least sonic est mimes nf 


through and learnt from, not just Iu 5 wff» , ®]nlK«» a,, i t ? ai y - wapni P* ra,, ° * vcn Professor St reel on is 
problems ro be solved. The con skier- fnckrT.*r^ a Ji a » ,S i teM i CI '- 1SCS 5 driven to use ir in his subsequent 
able usefulness of those papers to , !" evnlimtm S 8 pri- analysis of “ tccliiKilogy yaps 1 ' be- 

rite policy-maker licii less In their W uiynuiuiii application iwecii rich and poor rmunries. 

/enn .p .... « um mailers is . . . wliai die next — 


Social scientists, especially econ- 
omist*, acting as problem-solvers 
rather titan as experience-inter- 
preters, often try Descartes's 
method of splitting the problem 


non -zero-sum game ” situations— car,un . H,ld Leer trade, to family 
•hut, by giving undertakings liim P‘ an ’ ,,,, B« does the profession little 
reduce risk to private foreign cupi- S. re ‘V 1, * passage re mi n is cent ul 
■ nl, govern incuts ill nnni- i-nni»pliiL / omio Kroger, Professor Strceteu 


ten ia devastating in his critiques of ments. . -- aui.-ii.iiiL 

suclt simplistic dichoiomics. He «o tin* rj.n . rest of whether we have solved the 

points out that raising the share of not Vst ttMudJi h . ‘ , a, '!j p,l * zle ■ }" Allowing mu a means 

resources in afirici.ln.re, and within UI Sm,] p £ a,,d t i’. a " e,,d - H new end. appears, and 

agriculture m small farms, will in S reeten ,nav » ?.?n hi‘p«h ’t ,s T y cven be lvI,iU wt> Mlterin 

most poor cntinir.es henefii growth auncks o lhe r Z 1(1 he n means only. Tltut 

mtl equality ; that consumption of w"?£ of ni r .Vl .ln r , \ T . m,ils , tbe ,lscflll »^ of predefined 
food by huiigty workers does more can i taj /rnirnm ll./in ^ 1 - he „ |,l ! 7zl1, ‘•Pjo ouchus, tliough, us 

for output ditin invesiinent in lent- Broadlv ihVs l> eriicr?nn > Profe * sl,r Streeten points out, iliey 


to dubious argumema of n„ni l J 0luss ‘ ,r criricisms of ,1,c coniinuiiig prestige, in many 

self-itiieiesi. Fm ProfevMir Siremen f criterion, effeedve in ilium- P*Mir count ries, of low-grade applied 
lilt* " miMiis-end* " (licit, n mnv , s , eIve!i - niuke too little uIIowhiicc fur mathematics, masquerading us eco- 

upfiiisite of ie.d ilureliipineiit n’iiich . V. 111 V* f 1 n,ni asumt,,- uoinics but with a “ piivvle-snlving " 

"seeks to creme the « i ' ii .VV, •■l»l»».«h dim s.ivs: «l*J> r «in.*l. dun lias ,„„MMr,iily 

ends Imbalance can create nnd inSn^l! nu ! U v X hut let aliun t -' v,n Miggi-si Milmrmts m 

build un wants" as old wants arc | Y ni J *he canitol/oUlput real econuniJc piolilcnis. The nctiv 

satisfied. Sometimes lie i hnS »' L Crhe , non ' Admittedly, this cri- 1 » ls w «». rewarded, useless, but 
with his own ami.dicho ontlv[MP . u,,der « Bl ® s uieiulue» uf ,,n ! to compose Lathi 

petard ; he attacks " Vucihi on°fnvoqf fJr ‘"vesimem* by not allowing 7™”. «r Sanskrit poems, or 

incut to the neglect "of essential fho J? 1 ? I, l 5crai,ft, ‘ A, but ovarstale* jheas prnhlems, m even i Item c-nts in 

reforms of attitudes and iuimm! “ ,e 11 hms.s of others by omh ting jhiby oniaii a.siriiitomy. can In* liemui- 

instiltuinns " but new iiivosin e iii ho 1,1 . ,l , llow E,,r A ,,l,d ul \ d ‘ ,mw,,di| ig. uud in worsi I1...111- 

«io usually required to ,!E SSl.hS’ X SLni ° even better P«»r>siie pimumig " wli limit 

coniplemeni. nr^ wnonii c ‘datively n> V. ‘ jus ifying one’s goals o, die polii- 

for such deep social shifts, P This approach ran rescue die Jh , 2 ‘ ,f M'.f e. hm 

The vorv r-i.-t . mterion from niaiiv of iIib ,.,hi„,i; w,,h a 1 * 1 !’ 11 use of (say I von Nou- 

ers ire “emmiii , 1 I '« ™«d- cations Profenmr Strocioii InSSSf- n l , “ I,n I « rowr ' m .‘ ,ll V ls , ],ascti on P««»r 

>lro el cit’s own ineHim/^ ^j, 5 1 ,n ? c . ssor |b « some sorts of “ capiiuf ’^ire ^ 'm^l'orncal, brings discredit 

lerhnd in a cniique scarcer than they seem, [ha, snm! scim.ee 


It is a di-siiirhiiigly easy judgment in 
say dun die passage „f (j, m . | ms 
irealed Murray Ihiokdiiii rut Iter 
lindly, and dial die essays in /W- 
Scarcity Aminhism mul' u lot less 
persuasively today ih.ui they did hi 
die middle |OM)s ; nolle llte less, the 
easy judgment seems on veil eel inn 
die right one The belief that “ wlmt 
we are wiittesaiiig is die breakdown 
ut a century and a half of eiiihuur- 
geinseniem and a pulveriziti jon of nil 
bourgeois insiittilimis «t a p„im in 
history when the holtlesi ciinci'pts of 
i//npi« (ire rcalicithie " comes a lot 
less easily when one of those hour- 
gems instil ut ions is ilte niuchinury 
m world trade ami one of the more 
likely results is u giuai increase in 
starvation and misery in the Third 
World. Again, the cheerful belief 
Hun "un atmosphere nf genera] law- 
lessness, a growing personal day-tn- 
uuy disobedience, n tendency not to 
‘ go (thing ' with die existing' system, 
a seemingly • petty ’but nevertheless 
evil teal attempt to circumvent re- 
striction in every facet of daily life " 
anords good grounds for expect inu a 
liberating revolution (nil her than an 
essentially fascist buck lash) is touch- 
ing, but pro post emus. 

But Mr Bookcliin’s intellectual 
stance is interesting, even if hard to 
grasp. Roughly, he is a rcvohiiuin 
nry who professes the idealist 
rather ihun the materialist diulec- 
tic— even more roughly, he is a 
Baku mil i si rather than a Marxist. It 
is Hie emotional tensions, the 
thwarting and cramping of persnnoi- 
ny, the rout ini/ai ion ami rjiiuniili- 
xalton of daily life which repel 
him; he is, liierefui'c, not vulner- 
able to the nhservaiiiiM that socialist 
societies exhibit many of these du- 
plnruhio cltaract eristics. I*m- 

airhnug]] he iifini seems to |j t . 

obsessed with what lie regards as 
die horrors nf the linmgenis world, 
die til nisi nf Ins c*i i i iii in- js directed 
iigautsi ull kinds of unlit, uiatiiMit. It 
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We ditmagc oarselv«£^l 
exisu-nce as a Avil 

complaints that "Saif sffiillon 
f. 11 * iiurinsicallv for PI< 

he world's rosouriffi r ~' ie1 
Baokdilii wouldn’t ds? 
woiiliin't regard 
i uem to his own poskf 
envisages a new Ule a 
existing technology, t 

of L and .cwrgy-himgiy , 
of communication. On« R ! 
nway the dty f or ih e 

»S!? 0V ? the u , r *° 10 dorclub 
ai d release the desire io Si 
with nature, we can 

part 6 Hl W 1,6,1 mrri| B 

Those of us who m y 
to the large, a non j mom tc 
•miy flinch at the thourh 
•■ural idiocy which it db 
utopia : but rural idiocy b ■ 
Bookcliin’s goal either, h bi 
city as spoken of by M 
Hegul_ that he despises, b 
parasitic megalopolis. Inirt 
to Athens that he looks Forii 
model of what he wants — die 
i/ation, the rotation of ft 
•asks, the recreation of fos 
relationships, ind the abaodi 
of nimtdipiece to earpltooth 
The problem for eren the t 
sceptic, nf course, is to ho 
many of the Athenians’ vim 
can acquire without pldiflj 
corresponding vices. Afw 
real Athens would rata 
ulTercd Mr Bnokchln ihfd 
• ween hemlock and u^ 
than the friendly offices of 
ers, printers and liooLiellm 
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oireeicn s own inerlmd in a ct iiic|tie 


ue scarcer than they seam, that some JVt, ^UfJ 1 L>,MI,nil,B a,,< ! science 

* snn,e CthamiBh not on vuu Neumunn, who 

n > ,lh i lu| u in his grave), and liurins 

\ the P Mor u,,f l defenceless. 

t B* 19 B ink! I r,lul !U, t <Kes,s ■ k «y qaearion raised 

I I II II II /r K r 11 I IN Hi several points in these i)hiiiiinat- 

1 1 ft LallLI \| | I mg .papers: wlmi is die range of 

W A choice open lu elites in poor cuun- 

1 #1 Imlr tr * c $ p their economics con- 

LHUI wi, L h'heM E a |;i b5,h ' ,hird Lady Ho "° nd ‘ 

SONIA KEPPEL 

fVtrrCL strained to use sefocted bits of thui 

The extraordinary story of a beautiful hinhi,, . , ® C0 !!7 I1CH ".l n order to underpin 

by S? Suit and who Ih Th" W £° W8 ® 0StrflcisBd J h dee J ! demon straTe 

2!.?J v ? h shou,d have been a social f « ,he emperor has no clothes, as 

Tattura, Yet her home assembled the most brilliant Professor Streeten does, »j s to 

tlateiman, royalty, witi, authors and artists of the a “""! e that , he could, if he wished, 

aarly nineteenth century §?« dressed. Indeed some of the 

. , differences between most rich and 

75 pages of photographs £7. 60 most poor countries do seem alrer- 

j y cbnices within the latter. 
They dp not have to buy inappronri- 
■njr MW. « unemployment-causing , equin- 

rM/IM Thf!! iE ch a » L combine harvesters. 


’vitk - Ji i -vwmwmib uarvesiers. 
They do not have to put up self- 
damagiug structures of protection 
in order to pull in foreign business. 


RACHEL LLOYD 

soldier. Captain Carleili was also a brilliant tactician 
who served In the Netherlands under the Prince of 
Orange, In the Wart Indies with Drake and, in Ulster. 
8 pages of photograph* 2 maps £ 3.96 


HAMISH HAMILTON 


A Life of Captpln 
Christopher Carleili: 

such " mlm* 3 SUch ,ssues ! a «d on 

, • such .matters as education or the 

tabethtnt, telly the " ecd w «nd the neglect of hnrlcul 

>r as well.. . .‘I' e eHtf of,- sL, rnS. . r 

irllllant tactlolan . pranmrioToVSiLf 0 "™" 5 * ,f,reer 
r the Prince of Sbfe P .rgSmeL P fh?n dtS'.hl" If' *"? 
ke and. In Uliter, . ; -J.*«.rta or Tt 

a9ff sr&ssi 

3|, c J°v“W« 1 ca n !2d ch th^ r '| n ,e t C he 

: v : ■: 

tori £ pln£ 0 ? VeI e PmeMt administra- 

>n v 


M. «. SMITH - 

Corporal imiK mul Sm-icty 
■iRipp. I tuck wort It. J.7.‘)f,. 

In inirmlm lug this l alli'Liioii of 
essays, six repulilisltrd and tlirvu 
uuw, M. (». Siuiili makes imincssivc 
claims. Ili.s theory Him ail societies 
lira const it mud by different types of 
ciirpiirHiian is in supersede Instil 
Liiiictiuiiiilisni in i| S many guises and 
systems analysis, white Marxism is 
disposed of obliquely by Hie state 
nient that the new theory is " iden 
logically neutral ", one m which 
niarxists wiki Id mil uf course sub 

on^iofA i ! *i s olfL,, |, d •« a macro- 
f^'P lo S lcil1 theory, to |> c U,e frame 
work lor the micro-studies which 
ontliinpologisis now see as 
their distinctive contribution to the 
Icnces. and is also com- 
SHTH, to j«»vyers, political scien 
UM rtnd sociologists. 

. ™|S dien is a corporation ? it is 
m If , n CP V l oa,vit y cliaractL*rl7Cfl by 
identity, presumed pernctuitv. 

wlthhf B n nd ? en,bersh /P. *MOBomy 
witniii a given sphere, cxclu- 

co,, i n, °n oiTairs, set iirocc- 

stt&F'f' *ftsss 

other tics hSS7*fffi 

nmlott Si r°J Wf* 1 " R-rntiasi cor- 
Thore It* ihL™ a important. 

It also ih. e and there 

fhe corporate category— a 

"Is. : 

lif IJBP'L “'! Mrl V hound J. Idon- 


iifiahJ« »» a nqunaed. idon- 

“L , ,T a . anri permoiiani aeorenato 
ft h “ s ™ exclusive Inrerelrs qnd 

aroun" Th? n x r d r flS 31 corporate 
Pnhly itself falls within 

les a vj?r of corporate categor- 
" arrlnHo! lhe - ^ v »llnge polity 
tfSfTO. diverse corpora- 
SiSfeL/ distributes offices ", and 
Bd?.' !S W , imt , llhe an office. 

GSSiaI-S* book. Commissions art 

vlduSkS. °i ^WdMlmw of fndi-. 
viduais who have assigned to them, 

,0 - ,h 1 °P ,w, V« | S- «d hoc 

leader*; ^ ,ocI 'tdc charismatic 

iij“ *3®^®** to (he identification oi 
element*, atuiysis should com 


— ceutrutc on rile relation, iniSB 
iiuiiiical systems, between tdl 
ami power or, in Weber's mi 
mi nisi nu ion and policy. Pm 
nuHidiiiy In .sonic ccste 
M slum Id he found In any »cif? 
if Smith rejects the division be 
, u stales mid the stateless, 
c In different essays bis etc 
n scheme is applied to the dd 
•f of political change, to ihei 
h “ simple " nnd “ complex ”• 
d and to the distinction 
s ‘'plural ' societies and thM 
:- arc stratified by caste or d 

• the one hand, and, on i« 

1 1 “ heterogeneous ’’ societies d 

>■ populations of different 
i- origin are politically Integrate* 

The general reader It 

• grope for specific miib 1 --- 
' clie argument. These are fldj 

sporadically, but sometirau* 
profusion that anyone 1 
them only os names 
. how they ilhistrate a.P flin1 ' 1 ^ 

) much about hunting , 
ex am plea of politics m». 

• differentiated to *w* y. 
cation, and of rtephaliw* 
not always specified. “ 1 

I corporate categories. ■ 

Unrcconsiructed 

prefer the chapters that 
factual information. In 
republished essays. Dr ^ 
intros the historical d ev *^a 
Islamic and European 
that it was circumstance* ^ 
to Europe that 
■ doctrine of sovereignty! ^ 
newest and ip**** 
the formidable task 
racial composition of® $ 
bean islands ; h« 
the question of hwjj JJdji* 

Is correlated wtb jc TO 
race, to their diff^ 0 ' ^ 

There fs no; recota**~" \ 

action anywhere in lu * - 

• Dr Smlthif mu<* ^ 

(Deration. IH* ' 10uns Jfd» „ 
singly. At first * 

torFen . with 
each item 
of the entity 
describes. But «s g ^ 
litanies a* J ffl 
characier. 
tivo Mnvfoiii 
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The eighteenth-century democrat today 


I, AI.I.Y WKYMOU ril 1 1-Ulit.ir l : 

Tlmniiix .fHVcrsoii 

Thu Mail, His WnrlH, II is liiiliu-iuu 

!5-l|ip tv • I i i 98 iilusiiuiiiins. WuiUuu- 
fchi ami Niculsiiii. L-1.50. 


■'.luvuii writers have rnniribiitcd Hi 
Thomas Jefferson, and Hie Rival lib- 
raries uf the LI ni led S lilies have 
yielded over eighty ill list rai ions and 
facsimile repioiliieiioiis. Snnie uf Hie 
essays (fur cxumple, iwn hy Henry 
Steele Com lunger ) do nut mid in 
kmiwledRe but preseni wliai is f.un- 


iliar with eioRuiiiv nmt uuihorily. 
T'linse by f'.ary Wills nn Hie huiRiKiRn 
mul style of (he Declaration, by 
Richard E. EHLs un Jeirerson's poli- 
tical eciummy (with an cmpbnsis on 


l lie ixililiciil implicit l ions nf econo- 
mics), nnd by William Goorxtiiunti on 
JetFcrsou mul western exploration, 
can stand in their own right ns new 
and signilicnnt ciiiHribiiiioii.s in our 
nnriersLundiiiR nf the man mid bis 
times. It is n disappointment tliuf 
Merrill D. Peterson — who Inis done 
so much in explore Hie implications 
of Jefferson’s intellectual legacy- — 
was' assiRited untiling more Hum a 
polled hiuRMiphy. Kenneth Clark’s 
essay mi Jefferson and the Italian 
Renaissance has more information 
ilium t Alberti nnd fifteenth -century 
Duly than ahoiit Jefferson and eight- 
eeit ill -cent ury ViiRinia, but it denini;- 
sLiates the value of relation Ameri- 
ca n culture to the Euiopean trudi- 
lion. 


Jeflerson died in his eigliiy-iliirii 
year ; Irnni 1 77.1 in I HIM he was pro- 
minent in public life, and even idler 
retirement lie was n voluminous cor- 
respondent and u very active 
founder and first Rector of the Uni- 
versity of Virginia, lie published only 
one book -the celebrated (Vote* on 
V’irginin - Inti his letters and papers 
were so numerous iliut the collected 
edition lias barely reached the half- 
way mark with its Hiiiieenth volume 
With the siRiiil'icmil except ion n) 
the runiempiiraiy advances in in- 
dustry and finance, lie was imrresicil 
iii evei yiluiiR thui went on in his 
world No ulhci ainaluui .uchileci 
(mid few pcnfcssioiuls ■ lias 
achieved more or made a Rrealoi 
impaci upon liis etilime. As an ex- 
positor of pulitii iii ideas lie stands 
in tlm front rank ; but as a practical 
politician lie was frequently inrun 
sisteni. The Notes on I'lrsiiiiB dis- 
play* to pet feci ion that admirable 
eiKhieenlh century fnirli ill lllit nffi 
cucy of raiionul inquiry ; vut lux 
piililicnl utterances out nf of) ice 
could In* emotional, impulsive, nnd 
much Riven tn rlieioeicol exuRUeru 
lion 



without fi|>lii iii|* fur it. Apart from 
such liypnHieiJC.il speculations, it 
would have been worthwhile to in- 
clude an essay on Jcffer-iim anil the 
tech ii i<j nes of pnvvei . 


FLssayists have rreedimi to interpret 
their commit men i in their own way. 
TIu* i iu (come is hound In he selective 
■md leave large Raps, unci these would 
hardly be worth comment it Lhev did 
not indicate a widespread ih-rIcci ni 
those aspects of JviTui smiiiut put 
tiue which have milch in say lu un 
>iru in will cli .iccc ul ultra uf canceii- 
t rated power is tirmi'Jii rn tlu- lest. 
There lias been a leiuh-ncv to push 
Jefferson intu tlu* c miser valive 
cornel, or even to damn jiini with 
the label " racist ", hut it may be 
that J lit man so feared hy the 
Federalists of iU(H> still bus some 
tricks to leach the radicals of 1974- 
Judoud Christopher Luueli (the kind 
uf historian who might one duv write 
this kind nf hook) docs well to 
emphasize the surprising modernity 
of his plans for higher education. 
The University nf Virginia was to 
have no thctdoRy, break the domina- 
tion of classics, und provide instruc- 
tion in law. medicine, nmdorn 
languages, mural philosophy, com- 
merce and other practical studies: 
it was to offer lin degrees, have as 
small an administration ns possible, 
relax discipline and allow student f, 
complete freedom in llieir chuice of 
subjects. It need bin illy lie added 
that such impracticable ideas were 
abandoned bv the university soon 
aftei his death, lull have been me once 
mine relevant in a Ri'c-atlv changed 
society. 


" Thomas Jeffenmi .-l /’hrb'.soplicj n I’nri'inte {sic I 'nnd n 
Friend n — drawn hy Kosiiusrko and eiigi'nt'eii hn i'nkulnicki 
( Meirnjintitan Museum nf Art. W'lf/iimi // Hiiitriiigdmi t'ldfcc- 
(mn i. Frum T liinu.is JflT" l*i soil, revieiet’ti nn this png »*. 


Out nf the great storehouse or 
Jefferson'' writings every man can 
therefore construct hi' own image. 
In this hnok Jiinies IViufiins. a pi - o 
fe'Sional newspapermnn, writes that, 
"in nearly 20U years, American Ins 
tory has not produced a mure in- 
variable, more cloqiieiil or mure 
effective advocate of freedom of the 
press ", while I.cnnanl Levy, in a 
lung exsay nil Jefferson and civil 
liberties, reminds us that when be 
was in power *’ the uncoil! lulled 
licentious ness and malice nf the 
opposition press took nn ilir hideous 
features of sedition, deserving a few 
exemplary prosecutions to proieei 
the public Most admirers or Jef- 
ferson would agree with Henry 
Steele Commager that the Preamble 
to the Declaration of Independence 
is u the expression of wliai is umver 
ul rather ihan parnrliial. «!»*• ^ 
permanent rather than iran'-'cni . . 
■it the years to i , "W i it wioild lie 
translated into thr basic institution* 
of the American Rrpiiblw. and nor 
nF America alone yet for those 
brnughi up in this faith i> a shock 
to read, nn the last one of the con 
eluding essay by Christopher Lascu. 
that : 

Jeffersonian tradilbm* have *•«> 
vised only as a nitnur cm rent u\ 
opposition, among those who re 
rain an old-fashioned cnnwiutmeiii 
ro equality, who find Jeifersuu s 
■uspiciuns nf cemrali/rd pmver as 
pertinent as ever, or wiio believe, 
perhaps perverseiv, that right* or 
fiee speech and free enquiry have 
tint been altogether kii per 'piled by 
the exigencies of world power. 

1C Has last comment is even partly 
• rue, uitv must wbelher an npppr 
(unity lias not Imtcd missed in t«i ,i 
hotik! The mainrnv «f the autlnu' 
are dtildren or tlie New Deul who 
accepted centra lived pnv.er tiie in- 
strunteni ui justke, ami “I at 
wse wjih leffer-nn’s advocacy of 
state rights. Vet pei [hups she Jet; 
fersmi of riie Kentucky re .utmluus 


deniHiids explanation I ml.iy u> 1 
Hindi as the Jefferson of the Deil.ii'- l> 
atimi. Ii is true that Jefferson went t< 
half way toward.' J.iiiils Mudisuii's f 
argil men t Hint r>ie need to cmiperate Ii 
ni the ceiihe wits nu nuliuiMlic curb h 
ilpnii iHCliiin ,u lllc pel iplii-l.*.. lull he 11 
reluiiicd liis faiih that ilir mdv plan 1 l 1 
in wlucli real firi-dmn timid he pie t 
served was h small surieiy in wliiirlt 
the aiiiliorily of iiileiv was linnied 
hy those who knew lliriu. .jeflerson 
was iicvri the ihcorist ul mast de- 
mocracy. hut nlwoy.s r>r consent 
within the eighieriiiii-i- eiitnrv fr.uiir 
work uf ilierliK n mi IjaliiniC'. The 
nmiinlv tn gm eril wus (l.ilrii iuu, lint 
the .miiri-e uf just puwer was the 
cull sent uf flit* guveineri. Iii an urlwn 
nnd imlustrial society it is difficuli 
to Hyiiitiflthi/e with Jefferson's pui 
liidity fur ilie riillivatnrs of ibe soil 
until line iralizes the eniMieuHv 
liractical way in which tills wd' ex- 
pressed. It was mu in,ii , . 
pised medianics and ciiv-dwellcis as 
men, lint that lie dunhleil iheii 
ability to resist pressme from almie 
We may mn recover flic* " lust 
world " nf Jefferson. Inn |ierli;i|i« eu 
dni-M- liis Impe Hint an edmaled 
people could cnniro] iltcii oivn ties 
■lilies. It may ilierefure he t li.n the 
Jeffersonian message fur the late 
twentieth century lies in the par- 
ticular uieuiiiiig which lie lead into 
the antique com e pi uf mixed gov- 
ernment. and of ibis tiieu* is little ' 
tn he leu r iii from these essays. 

Iii the famous epitaph Hist Jeffer- 
son wrote for himself he ignored his 
public offices Others would lie 
President, but to have written the 
Declaration of Independence, struck 
a inrijiieiiiniis blow for rallginim 
freedom, and founded a great uni- 
versity were _ unique achievements. 
Yet it is a mistake for liisiura"* to 
follow the same reasoning, and in 
treat eight years in tin* | , ri*siil'*inv 
at an n i>c uinf unable interlude. 
Though u collet lion of essays must 
lie selective, it is strange tu find the 
presidential years receiving so little 
attention. Reservations must he 
made, hut nu balance Jefferson was 
a successful President, and deserves 
to he studied with aileniiun at a time 
when flic- office is under such ■ 
scrutiny- The point is made by one 
facsimile letter of 1808 with topical 
echoes* : 

Tile Picsnleiii sends papers to Hie 
House which lie thinks the public 
interest lequircs they should see. 
They immediately pio.ss a vote 
implying irreaiilnWy - Hunr belief 
that lie is capable or having kept 
back oiiiei paju-r-, whit'll the same 
inlet est requires rliev should 
see - ■ . Were I to send 2(1 letters, 
they iVuuld say you have kept back 
the 21st. Send ns that ! If I sent • 
1O0 ilicv would sav “There were 
■ jm nnd ho.v could I prove the 
nesafive? 

•Most of the t'm»! Jeffervm got what 


he wn tiled mu of CmiRress, while 
lenving tlu- dynamics of growth tu 
Hie states. Even the ill-fated 
f-jnhargu polity deserves a fair 
hearing, for if Aladison Imd not 
blundered into war in 1812 Jefferson 
might have I'.niu* iluwn tn history .is 
Hie iii. ui who taught Amerii mis how 
to proicrl i lie iintiunu! i nl crest 


Every lu»nk about Jefferson 
xluuihl raise mure qucstiims than it 
answer.', mul this is no except ion. 
The distinction of the writers and 
Hie quality of their Argument make 
this essential rending for anyone in- 
i crested in either lire inmi or the 
rivili/iition lie helped to make. The 
pictures alone would be worth Ihe 
money, and those whu are interested 
(like Jefferson himself} in the small 
trApiiiiigs of life can study his hoots, 
his cl nth ex and his spectacles ns well 
ax inni e significant nicmnritik of this 
••sii un nl i nary man who exm-iKcd so 
•rent and so diffusa an Influence 
upon American nihiira. 


Bukharin und the Bolshevik Revolution 

A polii icy I hiiigriipliy IHSS-l*K!Jl 


Stephen F Cohen 


Nikolai Bukliai iii wtu tenirnl in the devclnpinciii or (he 
Knlslievik Rcvnlulinit und the emu ion of the Suvict Slate ' 
n great theorist, (iiie-iinie-i a i|tiui of Si til in, edit or nf Frtmlii, 
liffttt of tlic Cn minimi si International — he ended bis days 
as ’ an enemy of the people \ 


This first major liiORiiipiiy puts him inlw polii itat nud 
historical perspective und re-eMimines the nature of ilia 
Revolution itself. Professor Cohen confirms Bukharin's 
stature and influence to lie as greui as Trotsky's and assert* 
that the Kremlin si niggle was never a simple hat tic lief ween 
Trotskyism nnd Stalinism— nor wus the triumph ol Stalinism 
its * inevitable ’ mi Home. 


*. . . this magnificent bonk will tome to be regarded . . . 
as one ol the two or three outstanding studies in the 
history oF the Soviet Union of the past twenty-five year*- 
Leonard Scliupirn, Professor nf Russian Studies ut the LSIE 
writing in The New York Review nf Books. 


Hardback £4.Jib fUustrhted ' 


Home frdm the >V sir 

Vietnam veternns : neither victims nor execu tinners 
Robert Jay l.ifton 

A startling * psycho-hi story * of Iiimy US C’.l’s tame to hale 
The War, themselves and America. The author instigated 
ii.* fimnitu * ran ernunx * in which narticinantK in the 


the famous * rap groups * in which participant); in the 
My Lai massacre und others discussed and sometimes 
relived ihe horrors they had suffered and perpetrated in tha 
name of democracy. An astute analysis of how young men 
became transformed front willing adherents to the John 
Wayne * Warrior ethos 1 to the dangerously huneHi, hard-cnr* 
element of the anti-War movement. A hook that notably 


adds to our understanding uf the impact nf war on man. 
1 A subversive hook \ news week 


. Hardback €4.50 
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A. II. COOKE 11111 J. V IN CANT . 

The Governing Passion 
Cabinet G'nvernniein and Finny Poli- 
tics in Britain 1685 86 

516pp. Hassocks, Susse*. The Har- 
vester Press. £6.95. 


TJie detail in this imporlaiK study 
of late Victorian politics allows us 
to recapture the material surround- 
ings of the politicians 1 world. We 
read of Gladstone playfully telling 
Sir James Knowles, who founded the 
Nineteenth Ceiitmp, that beards In 
Parliament came in with the militia 
in 1852. Then there i.s Rose bury 
piayiug lawn tennis (real l cruris?) 
on s Sunday afternoon in J un in try, 
Gladstone takJng out his gun with 
Lord Harrington at Holker in Feb- 
ruary (what was he after ?). In the 
midst of forming his Cabinet at the 
beginning of 1886 Gladstone goes tn 
his daughter's wedding at Sr Mar- 


beginning of 1886 Glads tone goes tn 
his daughter's wedding at Sr Mar- 
gu rot’s and is loudly cheered in the 
approaches to Westminster. During 
the marriage service he receives a 
note from one of his colleagues in 
the church to Bay that Rnseberv 
would make e suluihie Foreign 
Secretary. 

Such things are but the appurte- 
nances to a substantial dish. The 
subject is extremely complex ; the 
principal actors have their distinc- 
tive public images (made familiar 
by Punch in its heyday ) : but they 
continually form new combina- 
tions. The authors complicate 
mutters by their style of writing. 
What, for instance, are we in make 
of this passage ? The Irish que-tinn 
was “a continuous and permanent 
existential problem which party 
managers inflict upon them. selves 
lilt! patty managers then have in 
rationalize the problem for the 
benefit of the majority “ who huhl 
themselves bound to an casern in lj\i 
slew of party, definitions of » hit'll 
rimy then loyally expect the moral 
entrepreneurs of the pnrtv to evolve 
“H*. them from their own nihilism ", 
This Is baffling, especially when 
they tell us that Schnadliorst—no 
doubt, us they say, a draper but more 
to ilia point the founder of the 
National Liberal Federation and the 
P u? nco . Party managers— bad at 
this time very little political or 
social contact with his party leaders. 

The other weakness of Thu Gov- 
erning Passion is chat it pays too 
much heed to n politician's personal 
story, top lb tie to his beliefs, H s in 
toe rather innocent verdict on 


■ J inits pit Cliamherluln. After saying 
linn lie was prolinhly further from 
i lie Inickbeucliers tliun most mliiis- 
ivrs. they con lin ue: “lie spent mo 
much of his evenings talking in 
fellow-intriguers and to Sneieiv 
figures in make himself easily avail- 
able io ordinary decent Liberal 
MPs ”. Mur ley once said tliut fur 
ClisiinlxM-liiiii Iris friends were “an 
iriiierjiMisi elcmeni in his existence" 
bin i hi* element was by his own 
nature limited und not universal. 

Here u L'nitlier point must be 
made. In this bonk Chambcrluin 
mid many of the other loading men 
may appear to be moved by per- 
sonal motives or even by intrigue. 
But in those days the formation of 
guru rumen lx mid the grouping uf 
persons moved at a stately pace. By 
December 19, it was dear tiiai the 
Conservatives had been beaten in 
riie General Election of 1885, yet 
Gladstone's Government was not 
received by the Queen until Feb- 
ruary 6. There were therefore six 
lei surely weeks for parties und pet - 
suns io arrange their positions. Of 
cmirse the authors are right to say 
rh a i the politicians should have 
been shaken out of themselves by 
the economic state of the country— 
*5«, "/“J aching crisis of rite 
1 HSIls — but the old Palmerstouiun 
belief that the concent of Porliu- 
■"rot was political died hard— as he 
used to say, “ relations between 1 
capita! and labour are outside the 
province of legislation *\ 

Tliv authors at e generous towards 
bhulstana and the Irish Nution , 
by J . L. Hammond, emphasizing ( 
ihai Ins book is based on the , 
Gladstone papers alone while theirs i 

■ s. re mi or cod from some seviuuv 


MAURK'I- ASHLEY I 

The Age of A liso hi I ism 16-18-1775 

.lUipp including HI6 Illustrations, 

MAIICUS lT.INI.IFHi i 

The Age of Expansion 184R-1917 

it.ibpi) including 106 lllustratlmis. 
Wcidenfeld and Nicolsun. £4.95 each. 


is remtorcod from some seventy 
additional collections. Hammond 
hulked on die rights and wrongs of 
Gladstone's Irish policy from the 
broad idealistic outlook prevailing 
.Himiig rite Left after 1918. He 
transferred the idealism of his own 
age and generation to the political 
issues of thirty years earlier; he 
SIMV GI.Ml-.nim? as the cm bud in ilmi t 
m (he spirit of justice Inn i ling with 
l»i« opponent* "moving within the 
circle of on island mind ■ j. 
Vincent and A. B. Cooke will have 
none of this ; they agree that Glad- 
stone was not acting from opportun- 
ism, but they tell ns that whm ho 
proposed was done In a context " of 
deep parly calculation And they 
make the Interesting point ihut 
t ltei e Is a distinct ion between Glad- 

sl PPu s L 0,, *‘ 1 ,f rm hopes for Ireland, 
wlilch broadly corroborate Ham- 

iiiOHu, and Ins sltort-torni motives, 
which were directed to recapturing 
tho control of the Liberal Party. * 


limit these books appear In a now 
1 series called “Tito History of the 
Western World ", under the general 
• editorship of John Roberts. There 
? seems In he tin general approach or 
principle behind the series, und the 
' first turn volumes vary widely in tlteir 
: hut I md. Each has a useful chrnnn- 
1 logical table at the end. Both have 
well-chosen illustrations in black- 
and-white and coinin', mid excep- 
tionally useful and informative maps. 
In binding, print and layout the 
presentation is excellent. But what 
of the texts ? 

Maurice Ashley's survey of the 
Western world in The Age of Abso- 
lutism 1648-1775 is In line with other 
recent work of Iris. He has 
written a competent account with 
tew factual errors, but one must take 
issue with the claim that the book 
gives “new insight to students and 
rite general redder ". This is old- 
fashioned mi native history in which 
buttles and diplomatic alliances 
occupy some ihroe-qiinrrers of the 
space. The uiitlinr is at his surest 
on this traditional ground, which lie 
covers with u fair degree of confi- 
dence. Everywhere else ho tends to 
Flounder Inufly, nut of depth in sub- 
jects with which lie Is not familiar. 

Mr Ashley has published works 
on French history, but, when he in- 
foriiH us rhat the Jansen ists believed 
m “ salvation through grace alune ”, 
it Is a new addition to the heresies 
they were Accused of nt the time 
and iv lieu he states that “ France 
did not sutler m/nnounc min us tin- 
1 -omiIi ill Louis XI V’s wars’’, un in- 
formed reader's confidence is bound 
to evaporate. Such at atom outs are 
not simply wrong— rot- there is n 
sense in which they can he defended 
—bin they are snnnusly mis leu ding. 
Ihe hook is replete with similar 
judgments which so distort histori- 
cal reality that it may seem unwise 
for students rn consult this hook for 
anything other than the IKiistrn- 
iions. Over and hovniid this, there 
are two major deficiencies which 
should be noted. 


unaware of research iimlerniken hy 
modern scholars. His judgments on 
me seventeen lb rciuiirv are derived 
from sect) Hilary books, ami he is Inst 
it the eighteenth century, for which 
he relies heavily mi stnudurd .student 
maiiiial.s. In neither century tines he 

hch'HV unv familiarity with the 

mmiugrtipEt nimerinl. Socinl and 
ctTiiiuiuic hi. si ory uin pan ini |,i ply 
weak, and some staientenis are so 
misleading ihai Mr Ashley must be 
accused of simple ignorance. For 
example, we are tulil without tj ituli- 
jicaimn that plague “monality was 
nigltcr In the eouittry iban In the 
towns , and that warfare was mu 
n direct cause of the reduction of 
populations ". Again, there i.s u sense 
in winch both these statements can 
be act'ejiied, but Mr Anliley dues not 
let tlie reader know what it i*. 

'Ihe second deficiency is one of 
presentation, The bonk is luiered 
with quotations, giving an impression 
that the uuihnr is primarily a pur- 
veyor at oilier people’s opinions. 
Tins impress! un is particularly 
mniked in the section on aft where 
there is a surfeit of names like Witt- 
kower, Kenneth Cl.uk and Pevsner, 
ihe name-dropping game reaches a 
cuinnx when, in discussing the 
monastery „f Melk on the Dmn.be, 
Mi Ashley says that “John Summer- 

S2.J? *n Us t , hal "" i,r ‘'hiiect was 

Jakob Praiidiauer , ns though 
Su in nier so it s am limit v were re- 
quired in establish the truth of riris 
statement. 

Marius l unlifiVs The Age of 
Expansion im-IW is. hv com, am. 
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much has been crammed S 
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^ violence, where novels lend to be “ the hurd-lieatled, realistic social " I ' li-Ji'j. "[ ■'■ j ' . «« ' ■ ; 
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t. OM (paperback, £1.60). surprise that Mr Olttoy is uneasy with 7 he Palm-Wine Orinkard or Awnon- 1 1 ' L y ICS8, 


fi.iix « t'S? , ,c soclal to got the fellows free." Later, dis- 
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Africa Mr Olney 1ms which greaily clarify his concep- . 't the ' arrai SudatSc em- 0,,e of l,,u gnawers of the crucial 

If K method to comeiti- tinn <?f slavery ns‘ f defmng oneself J h M* M BI S l iiffi l 4i lt 5S. Manchester Pan-African conference 

KiS In addition to a “rS^hr 0 Slo, Ki »»S. , Subsequently, first in 


Centre) illuminate the me i hods and 
attitude of his long-standing friend. 
For example, ho writes: ‘'There was 


Muslim aristocrat from a aamluuni nts Views, comments ana aeiaiieu "if hi il iin 

•H,"- 7 -- , . USSilUll Ull I lie SI1IDIIU1C1I1S UI /\llicnn IVIUSIHI* ui ISLUU1 at I1UI11 « UUIUIUUIIi llklia, lu'llllivnia ““ thu Rihln ” 

Knr pursuit of a hero who j,| sl0l . y H „d humanism (which is lik- ethnic group, whose attitude to accotuiis of ruti-African uffairs here Ine 

phases of tne autltors e , iet ] j n “dancing un tho grave of Sudanese history is thus diametri- CBIB ® life through conversations Nor has Mr Mukotmen been will- 
nMnence that Its apparent nigritude : and to the way his rally opposed to Yambo’s rebellious with Kenneth King. Mr Makoniten ing to accept uncritically the assunip- 

giM of form does jnot have to w liole style Is built upon parodying slave’s-eye view. ha* been uncompromising m his tions of African independence. For 

Wf^ed. IJtus his mater ml th6 t0lie (lt ' everything he is A similar desire to impose a iff 1 * 1 * 1 #?. lhat 1,1 f^ atnple ’ he “dmits that it was fool- 

** no l.°“i y _u^! 1 J^i.. 8 !!? attacking. pattern which isn’t really there, or B Af i Jf 1 1 J ““ft n , e - c ^ 


m Interpreters is omitted for aywem. «*"u um nnma .«i« nieiit could be greatly coiiipiomisea 

flhmost bixarre of reasons : de passage is to > osi ubhsh whnt unites aiilnlnograpliies, but then i icnccis. timing b bee out ing i lie wing of a 

[ il i i *lie writer will) his follows, rather It soenis , , . vaguely p.u iidoxical jaraer mid iiiurc powerful white 

pkally aud strucmr.rilv It is t han to seek our, like many Western riiat no writer bus bom successful This was the root of Makon- 

in at home among Western nutoblogrnpliers, eveiylliing tlmt wlm lias tried to make die racial nen's suspicion nf those 1’a n- Africa ns 
luimong AMcnit novels and distinguishes him. This furnuiiutioii siunitloii in Smith Africa tliu subject W ] 1W m ., L . u [ sn nu-mliers of ihe Cuin- 
iiHprobably puzzle an African U^ds, however, to one of lhe pursis- for his fiction I " Now, Mr Olnejr nutnist ' Parly.” Or as Mr Makmuiun 
hia more than it would a tent weaknesses of Mr Olney's work, miglii nut agree that Nadine Gnrili- himself put It, referring to ihe 
Men reader. It was not fur whirlt is to overstate his contrasts, nier ami Alex U Gunia have done U u,-ai-i i „n uf ibc Black Muslim move- 
chat Joyce's name was Tims lie writes of Okunkwo, lieio of precisely this In works like A WurM U1D | H •• p,,, tim jealoiis uf the Muck 
Wiiratly invoked by review- Things Fall Apart: "There is a nf Strangers, The hale Bourgeois m , m ’becoming a prisoner in any 
£■•■ virtual one-tu-one relationship be- \Vmhl nr A Vl’nik in (he Night, bin M |, er C „ U1 ,,. i f C . L . t l, L > must evolve 
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■ opK or st lmla. lv invest igai ton. Wliut 
J 5.®, IwrormwenK of lliiluin, Kramra 

i r t should Imvr (tono in thu 

" fl,l ° V* Hitler’s rhallen,.,. 

‘ m * 1,1 'Mjll have exii.i ted 

i inrm in know m Hie time , wli.il wu 
J," 1 'jjro'nwi rxnwi i >ini) u. know 
L ‘ nJ i on ■‘.vstemaiir iimi iiu>. 
dicttiiilu we judge lliilci \ pniicy in 

V" llitTL* iv mi rmi 
sensus We linve. on ihe mm hand, 
'■ f nybu ■* 'pukr in his loir: 
sonnei or later, the Hies would bur/ 
In his direct inn. We have, on the 
orlmt a scenario which, with indi- 

li >i> an 1 1 1 'V 1 ■*". ^! ‘' e, 6 ,,, »e«hiiiE 
i .rif. 1 1 1 ■" k,| s l ,r *«ejpal tern- 

relcf . .^''rirition was towards ilio 
Fast , hjs priiiL'ipal idaoiouical anti- 

Ejy* t . ovvn I' l, l s •' Jewish Bulshev- 
wm and sub-tiuiii.iu Slavs. 

An essoin iu I prerequisite for the 
subjugation of Russia was the elfm- 

12™?, . , * , : J,lce und rite Little 

i-nteflte. Briium, racially uncontmnl- 
noted and mainly interested in the 

u was 8 , P°‘«"tial ally or, 
railing that, a benevolent ueutraj, 

?f “i! ’I 303 did thc rIsk 

rL? riti8h J ,ost,Bt y become a serious 
factor and even after 1939 Hitler 
never abandoned hope of British 
repentance. 

treats the regime 
rL-nlan 1 ^ rd another 

ri^Tt in f ? overninei «! pursuing iradl- 
^ .u n,an "hjecti-ves, Propo- 
nents of the second agiee at least 

Ste »W3 there JS?* t 

dm 1 en ? 1 °" «• German diplo- 

e2? aims * h<w ' 

ver ill-defined at any iilven 

“HW*- k " ew flu ultimate HmlG 

c f ,ntr 'hiitloii of the 

Oswald Hauser’s 

his^m fl d ISPnfi t riU « Rcich l*c« in 
LiL» U mn« Bri tish Cabinet papers. 

blurs tbl SUch , documentation ft 
*“2 u popu, ? r distinction be- 
E in h ®X* 1 vJ,,af »*. thus re- 
{J; SJf J 1 .^‘‘cinMonx drawn by 
tne Barnes-Middle mass Baldwin bio- 
SJj gftjkf* ‘he Cublnef almost 

II, i 0U ,y favour «f rearma- 

ffi tSl. eXC,UJiVeiy M a d W* 

n# r Hi/i b i^ owi rhe CpbIncl thinking 
SbS? "L i" conventionally political 
i her ® S * ralk of *• Germany " 
and the German Government" 
occasion ai ly of • " H err h hi er 

i **• Tfwr ® • iSSer- 
SL‘1^ m 5 don * at HIrler’a alms t 
are limned, end chat the 


quota of entices? ions— dm 
• fix'd on the proper ' 
— would maintain tho pnciL 
tlif pleasure at the sucKai! 
Naval Agreement or l9J5,lui 
dejeclion at the failure a 
nidi t it with an Air LiwisS 
and ut rite unilateral seizure 
Rhineland, whirl] Brink td 
tu diiinue as u bargaining c 
'lhe nuihi impressive i 
emerge is n long memoroJa 
Vunsiiiart, drafted ln_u^l 
He, loo, was at rhi* os 
“ appeaser" in the sense « 
u "General Settlement* 
pessimistic one ; “ If the c . 
indeed to return after the no, 
our civili/uilnn is doomed, to 
tii a i ice »f survival Is '» 
fresh and final lest.’’ But, u 
puli lira I musters, and in 
will* the Ambassador In 
Kric Plilpps, lie distint— 
tween “Germany" «■» 

Imd read Mein Limp/, wM 
the ecnnoiuic duitcaluit 
Hitler’s learnianieni pw. 
whs causing and he 
rectly that Sialin af least 
for a Nazi-Soviet pfl«- 
Stalin imd Hitler it 
on published material, OT 
uf it, for example from ^ r 0 ; 
vian, Dutch or Belgian P™ 
readily accessible. B 

tracts from the official "J 

Communist versions el ■* * 
irop Molotov pact, fro» » - 
negotiations to lts . 
one sense this Is S' 
though there are 
collectors' items in L *1 
anthology: a F«w» i 
flysheet of June IJJJJ 
that thc working 
the fall of France « m 
iwelf; Earl Browdjr 
Jews of America d** * 
expect no brorfjj JJ* 

victory j , K . ,emC ". t t did 

patiently ponding 0 £|Srafl. 
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fascist states had t jj, 
Itvestia explaining w C j,asWH 
a mere device lf1 
plans for a w« r & 
against ^many . 
ster. on a visit to . ^ 
quite at home « rt 
comrade^. . '' 

A more serious P^ ^ 
lhat official tomn S 


■twinb 1« In fir. dkti.iai.ivh.>d Dwon Oki.ukw) ns nit individual 
Krican S' l ,E? mill lhe lbn us » peoi.lc." This Is to 

Cm fiiA pr.irn f fe ignore the wav in winch Aclicbe lias 
h U 15 careful I v sii ualcd Okunkwo, lief ore 

l the nmv.il uf the While man, us a 

Wind !fr!i. a |?i»a W *?} c man driven and obsessed hy the fear 
.^"rinuiiy „r ending like his father. Thera are 


ns nit individual ii seems .straugo riiat lie lines not hi-Viivn^Tsiii ' "" ” ' naricn but to all, eiunlii utility no 

leniilc." This Is to consider it uccessaiy even to naino ' , „ Lthiupiuii (na wiluoss Iris assumed 

which Aclicbe lias ilunii lie has been equally iiiuninpro- luinic), u man ill ui'lut. tuiiimting to 

Okunkwo before ... . ■ , , , . it) i sing in Iris dedi cation to the Pan- no permanont roots, yet deeply in- 

White man as a Likewise, ho concludes that rite African imivemeni us u vevoUu innary volvcd und concerned in nil things 

sessed by the fear ■'J , *S :,ICI! , of Black Suwk African f orce; “\ye were prepared lo ri. a African. This study is a major can- 
falher Thera arc fuim" Is related in the difficulty of hit furl Iter than ILenHcl Coiisiautiiie trlbution to knowledge nnd undor- 


Frcncli, Germans und British had 
taught the Africans to feel distinct, 
these things would coma in an end 
automatically.” 

Mnkun in'll’* (I ei a cl intent Is tho 
great all ruction of ibis fascinating 
co mount lory, lie is, indeed, the 

archetypal I’.m-Afiicauisl. a West 
India u with Western luibits of 
th ought, belonging lo mi African 
nation but to all, eiuolioiiaUv on 


s Ethiopian (ns witness his assumed 

lie has been equally iiiuninprn- minic), u man in mi.it, admitting to 


f* cartli-biiuid cmiti.mity rc n u d i « like 1. 'St - ,s re,al fft 10 ri'o d. f.culty of Zlll - t IICI - M 
fn«n cosniolpfticai ideas, lli^ S miil tionx in the book c«»oiWn"W iwl tics mid tilte novel, nllll perjure 

li .nted ,,,. suited 10 l.c I.U..I ffi'-Mukio’ ulTltn'-o tn,,," M, ™- «"■■«>' « tn.ti.iw. ji-V.iimiii I;. « 

I Olney s purposes, bur not for ..veil wiibout that alien mlvnn. y , i l, "“ a lu imu lu% hull 

Uns adduced As fur tho fre- 5. s j Ul ] s j,„|gcd l. v Iris own fellmv «b.min..i.'d hy several highly P“ln>uil 
ZSs SI II J n y tcji litas lo be lao h.n sli, rigid and vl» navehsis. 

pwtea, mis tells us summlting U.m, even if these are faults which These blemishes need tn lie Idcn- 
xwestent reviewers, not ubnut they m some extent slure, ‘Hie liHcil just berause Tell Me Africa Ls 
yjwrprficrj. tragic inmv is Mint Okonkwn does fluently und persons! vuly writ ton, 

|u Mr Olney In a nun of fliwllv die a death even more dis- very thoroughly researched nnd 
PI and sympulliv who often graceful than his fmlinr’H. But tha generally likely to exei'rise un infill- 
p with great perception this effect of (Huey’s methods is tu once upon thu apiireclullnn nf Afn- 
Ijuik of considerable iitterohi ohsnir . 1 tltesi' essentia! WriicHii.il can literal uro. Is lias much to idler 


African. This study is u major con- 


an [Lunrit!) Constantine trlbution to knowledge mid under- 
ourselves if it helped stun ding of African ideology. 


nuveliw.s. 

These hlemishes need tn lie iden- 


tiglulity. Yot his mciliadolauy fwluiex of ihu novel in ilm piirsulL us u simly of Afiiutu iinnihioxraphy. 
*> to ob lection, for, if auto- ,,f * ! 'S nut uhi ngraplric.il theme. hut should be handled w-illi care 

S?i ,« hs hcsi nit art form. The same leudeitrv inwards over- with ii'guril lu its somewhat partial 


ra!?..[ 5 best nit arl form. The same lemlenry inwards over- with leganl lu its somewhat partial 
iWWinelesR one whosu formal staiement l.edevils Iris chunter on upprwch to the 'Ota of notion, which 
J distinct front thoso of francophi.nu ficilun, when lie coil- is ueiter regarded os in a I to. nut to 
enuSIl. « nca a . n, *gglinR of tho leasts the pliilusnpliiciti and go iil* rid- nrdur the wide world of experience 
! miti in a kind of critical I zing tendency of its wrlturs lvitJt than tho author's personality ulone. 
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they did at home ; they adapted to tests oil women brought In by the 
low standards and the line of least police on suspicion of immorality— 
resh lance which would not arouse one had just been delivered of 
criticism nnd would require little twins, another was over fifty— the 
effort. Any oilier course would have teenage bride with brutal internal 
■ ■ ■ ■ ■ ■ i Sw involved them in continual strug- i earing, handed hack to her mlddlo- 
summor's Ble* lo obtain necessary supplies aged husband against the doctors 
;eria. He (anaesthetics and oxygen were wishes after a few quick stitches, 
ing people often not available, and Dr Young the absence of consideration for tne 


chose to do a summer's tries lu obtain necessary supplies aged husband against tha doctors 
training in Algeria. He (anaesthetics and oxygen were wishes after a few quick stitchei, 
va raaiw other young people often not available, and Dr Young the absence of consideration tor tne 
J idealistic hopes of K^ves a dispiriting account of his feelings, fears or suffering d£ any of 
Bead in a deserving, efforts to provide rubbish -bins for the women brought Into the noipl- 
^g.coimiry, while learning tmrds overflowing with refuse), and tu!. 

•■Dirimn t0 his own career, a battle with staff who resented Dr Young's book Is an Interesting 
32SL B W* than most, he having to work with precision. In BCC Qu nt 0 f conditions lo an Algerian 
toehho , Ingly disillusioned. *he end many of the Bulgarian* mid hospital In 1970. It is not an account 
“ 7 8 f iraince doctor, lie Russians settled for standards eo rj f the H private life of Islam ", except 
whirl. USOfu wr ^ice within a low tlmt they sliuckud Algerians ; n SQ f Br as that private life is 
to L]°. w ” raanaued. It ap* working for them— hut tha Algo- revea i e d lo Its contact with lhe 
: j- JlI criminal Incom- rians found, as Dr Young did, ihai authoriiies.lt is also unduly dlscurs- 
f ho found to be so it did not pay tn complain. j vu and repetitive, and could have 
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^ erauigin^ 0n y 10 bnn ®' story of a developing country, shoit mg. The description of a harshly the Cam 

ifrt wi( rn B ’ of equipment and uf its own trained conducted operi Bjjon, without evowU«ly d«^bes the dwHncrive 

of Islam is the peraomwL Thu hospital supervisor anaesthetic or any sympathy for the practkei and beHcft of thc fcati Anglian 

it V 1 Jus anger and frustra- (event u ally dirucuir) had been a patient or understanding count ryshle, Which Includes the three 

“J ,ie «ssai , y suffering medical orderly with lhe freedom psychology, would nuh» taimilesj of X3nnbrid|Sjtre and the Isle 

S anh A nd mof. fighters and made up for a total without endless ^f ,a J No 't° lk 8I ) Suffolk 

in Kabylia lack uf qualifications by an over- Young does. not balance Wa In*UJd-. jQftoe dnn-togs 2 map £7M 
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^ L A X VyXAJ. X-J Vitl I is that and his self-education in German self, “In a Time of Mortal Shocks”, fV V \7 1 T1 V 1 1 Tj 

; ifeJTr 1 ??j h j h* ivwv viiig \xyj 


By Stephen Spender 


DIB “ v . {tfinnSeS DO ine nn« wwi.iihi uH.v,.kni., n‘»n jjc ejoser — 

better than i hose of Purisiun, t-itliure. Ilie writers he was Than the tongiie-slmking lie- Is to tlie 

***“ iier— inevitably Ini- reading in 1924, when he was _ in g,,,. ■ jj 


n if* d : t0 be ortiiiiB •£*> ^li^rvresuTtrin Ids Austria, were Thomas Mann, Schnitz- 
iA“ , !i I .?_ havi 18 to exnl.M 1 J£td Lawrence, ler, Hofmannsthal and Georg Trnkl. 

m h « d ,H^m Lewis, 


P. II. IILITTLR (Ed 1 1 ur) : 

Selected Letlers of Edwin Muir 
221pp. Hogarth Press. £4.25. 


the impression of 
leaguered), and hhiC^T 


a . re ft jfthJ lasTone which 


I shall try to get up to Orkney 
this su miner if it con be managed 
at ull ”, Edwin Muir wrote to Kath- 
leen Uni nc from Cambridge, Massa- 
chusetts, on April 10, 195G. “ I sup- 
pose that what Is wrong with 
here is that I am hungry. Hon 
thought : I don’t know whether 


-■T.T, r -tj impressive bastions and & 

nors (Salzburg, Prasn# cyj 
Muir was conscimisly Keatslan in *? rt r "f J* 1 * ■fpmd Mm 
:!^;V n R | hut I here were mysteries ■„ jj| s truth! at 4, 

Tor!SE^g»KSructi.a of sue 

.WfifSMSSfSS 


bum Wynihinm Lewis, Muir alwnys had perceptions which 
I ‘^■cSy and Aldous Huxley, cut ihrougli the work to wlmt he 
i his Idea^BSiNt.? - ene ral attitude to sensc d to be the moral condition of 
to turn kr.vi-«tf BP v Srhiff : the 0Ut i 1C)ri A s late as May 13. 1953, 

he writes tu a student of Newbnttlo 
Abbey College (wiierc he was tcach- 
Stf. than i" too ih> w..« In*.) : "The terni is giiiiding oil, aiul 


heli iivii . ui 

bound iij) with human exist elme* and !!’ 1,is 
nlsi» m i believing that one should re- ||fo uftcr - horri 


only question about a place was ter ois A thnnli? \ i l,1C niy f; 

whether Eden had been there— and the arenn.imc ^ l,e C0u J. c! see n11 
Eden meant his childhood in Orkney. te?ies^ fa 212 ? Jhw-u Hf rd,nB ™ y ?~ 
Although he makes much of this in „ cfnwch n Hm « f c on i 0 »°, rd * 
his autobiography and his poetry, lie L could i*t n ml,, f Sacro ? Rll,es > 

scarcely mentions it in his letters; 0 cou “ ll 1 pu,sllfl thot ""'h tn ltB 


Lviencxen u«bo tne - 

whpri' mu fotViM .... . with tho noetic 


and this only adds to tho "impression f Jji Sw*rh2* " ,0 f re tlwn 1,c C0lll d 

of his exiled loneliness. He found S™8« t s e . ,, 1 * ? f Poverty and in- 

Keats, ?o terribly 


liis exiled loneliness. 

Baudelaire, eS Goedief d Kafkn, RNke’ codalisin^ wl,ich l ? ,,ntle lli,n support 
Hofmannsthal, and in the music o£ K rV 1 I!J'. t ,,I 5 {? l l , ® cnd which was 
Mozart, but in very little content- Jo Will’ ” S ^ Murx ‘ Hu writes 


porary writing in I^iglish. Inhabi- 
tants of Eden were his friends John 
Ilolm and David Peat, and, one sup- 
poses, his wife Wilia Muir, though 
to most visitors she appeared more 
like the angel with the flouting 
sword guarding tho gate. Apart from 
Orkney, the places that qualified 
were Prague, Snlzburg, Edinburgh : 
not Glasgow, nor London. 

, Mpir was someone who bad 
inhabited a green, treeless, wornier- 
fully light und shining island filled 
with large solid objects, like sculp- 
ture, which were people and animals, 
and — equally solid — myths and 
moral qualities ; and who had then 
moved into a world outside that 
was, for the most part, foggy, 
•dindowy, tit real citing, evil, Icuvuig 
him wiili uuMiiug of Eden bin 
memories .uni vivid druani.s. That 
other ..world was — to use a word 


The theological dogmas do not 
help me ; I can’t digest them for 
my good ; they Ye an obstacle to 
mo (perhaps limy shoiildn’f be but 
they arc) ; and so I’m » sort of 
illicit Christian, a gate-crasher, 
hoping hi my own way to slip in 

1940) nV l S * IP yer ‘ H'ebniuiy 3. 

And ho goes on in the same letter: 
The theory of the class .struggle is 
based oil n vision of history as 
wrath. Wrath may be tlie form 
of most history, but Marx makes 
wrath the very principle of good, 
or at least of advancement, ami 
that Is because his good and Ids 
advancement are purely historical. 

It would lie wrong in describe Muir 
as an (nitsider. or even as a Inner. 


daMKJB? afateJSadliL'i'TS 'ediriu™ I, MtaorkSC 


critical detachment and 
After his almost Wo 


Elicit, the 


of hutred, nr disgruuilement, or what 
people cull sophistication, which 


where my father wsi a tSKaeration with the poetic 
ter. We all came to GlaignSu 1 discerned by Keats in his 
I was 14 ; my brothers, ship 'As to the poetical charac- 
older than me, went to ffiruingusto.be it foul or fair, 
houses and I was sent kjk \w. rich or poor, mean or 
office. Within four vmrtiiyjy-ii has as much delight in 
and mother and two braWffik an Iago as Imogen . 
dead, and I was left to naively Muir complains of 

\ d« Sturm nnd Drang” in 

. Snchey, adding : “ Because 

I was emerging iron ai liked Slurm und Drang too 
Nietzsche came my way. (Jik mr to overcome it, as the 
1919) nun, there Is no joy.” 

Another terrible experitiwti iritic Muir was not what cor 
Muir turned into legend n hr critics are pleased to call 
appulliiig job that he took fa tofre H . Re could admire the 
years in a bone-factory, ’ij f tie gift and condemn the 
where fresh and decaying k mm. Thus, writing to Van 
gathered from all over Sni hods about Aldous Huxley's 
were flung into furnaces and rd H which he was evidently 
to charcoal Brought tol/.jh bg to review, he comments : 
his indomitable wife in 1913 1 jniimentaily a very had book 
nge of thirty-two, Muir wu& iflHanly done ; no health from 
puMlion of having toprentsi fog to end: a very sad busi- 

deniiuls ; ho also closely eni 'hi I shall try to be fair” 

the credentials of others. Hei^ tj 23, 1924). 
n considerable repeutln use , •. , .. 

but, us these letters show, thd - “ hom h,s 

dards by which he judged ib i r? 11 ’ , cani ® n t0 

were very much those by vUd la 5 j 0 ,. 1110 eBr *7 . 1 J- Qs - 
judged the writer. He vrura V?? 1 ., em P erDr had no 
his own instinctive good aisii conscious ntind ho 

limn to the intellectual nbr Wtaltfe and adnmo the 



liar 

Lose to the loser. 

Be at the root 

No fear can find, the foot. 

There stay secure .... 

There is yuur house and keep your 

day. 

All Lhosc letters nro sensitive, in- 
telligent, clear und completely truth- 
ful. At the sume lime they are less 
sulf-rcvea[ing than the passages of 
his autobiography about. Orkney and 
tlie bnne-factnry. Muir writes with 
candour about bis personal affairs 
but excludes miy grief that would 
burden his correspondents. Fuels arc 
given, but there is eniminual reti- 
cence. Front the facts we can see 
that he had a life of unrelieved I turd 
work uml that, nlilumgli not com- 
pletely neglected, he received mini- 
mal rewards. He died without ever 
having achieved rest or leisure. 

One of the things which cannot he 
inferred even indirectly front Muir's 
letters is the effect his wife had on 
his relations with friends and em- 
ployers. Wilia Muir was warm, in- 
telligent, entertaining, and I have 
no doubt rhnt she and Edwin loved 
one another deeply. However, she 
was one of those women who, on 
entering a room, seent to alfect the 
scale of everything, and the relation- 
ships of everyone in it. Any difficul- 
ties, however slight, which her hus- 
band had in his job, wore magnified 
into enormous grievances, and these 
made up a handsome quota of hcr 
vigorotis. uficn willy conversa- 
tion. With her Scuitish accent, whose 
variations site played oil freely to 
produce terrifying effects, she kept 
visitors to their Hampstead home in 
a slate of nervous tension, She luid 


CIlllISTOl’IILR HOPE : 

Cape Drives 

50pp. London Magazine Editions. £2. 

PUT Lit DAVISON : 

Walking (he Boundaries 
Poems 1957-1974 

93pp. Seeker and Warburg. £2.50 
(paperback, £1.25). 


Christopher Hope is a While South 
Africun poet who exp Inins in the 
blurb in his new collodion tiiui his 
work is an utteinpt in come in terms 
with a society within which he is 
spiritually displaced. Not much uf 
this, however, emerges ns an imme- 
diate issue in the poems themselves ; 
for tho most part they are sinewy, 
sardonic descriptive pieces, tough 
and faintly Lowelllsh in their ima- 
gery but without the complex moral 
depths which the blurb seents to pro- 
mise : 

Fifty years he savaged the pari sit 
In his bull-nose Morris : 

Commanding the field behind the 

wheel, 

Wrestling the gears, foot on the 
engine’s throat. 

lie sped his Mass until Its Latin 
changed 

To □ high-pitched hunt ; 

Spoke it like a Roman who'd seen 
Ceremony dry like saliva nfter ycuvs 
of saying. 

These poems, too, scent to bun-nose 
briskly through the South African 
scene, era mined with dynamic verbs 


and craggy epithets but avoiding 
any self-indulgent grit. Their verbal 


something of the priestess alnmi her, burliness Is controlled by a Lam 



in traduction io“ ‘'tills* edition V the 
letters) quotes it key passage: 

When I wus n child I must have 
felt thut [my mother and father! 
had always been there, mid I with 
them, since I could not account 
for ntysQlf ; and now I can sco 
litem only us a stationary pattern, 
changing, yet always the same, 
not as a number of separato 
people all following the laws of 
their separata natures. 

Muir adds that, until this impres- 
sion was ° overlaid by later 
memories ”, his parents were “ fixed 
allegorical figures In a timeless land- 
scape ”, 

His most basic belief was In Im- 
mortality, though this belief was not 
attached to any religious dogma. He 
could sympathize with ratiocination 
tliat lea to divine unreason, but it 
was, one feels, rather painful to him 
— embarrassing even. He was the 
opposite of someone who has to feel 
nis way towards the supernatural. 
On the contrary, lie felt himself de- 
parting from It ; it was something he 
had relinquished. Moving from Ork- 
ney into a world which certainly 
unloaded on him plenty of its wor- 

& i h ®u& ll ; tha i thcr » was some 
lack In him. In January 1940, when 

-i. lu 8 ® . en 8ased on his autobio- 
*]? wroteYO Aleck Aiken, a 
mathematician who was also a lover 
oE music, and poetry: 

?“* 1 ffii L* JJ'Wdle-aged man and 
° u al w r L iter and I have 
no philosophy. I had a philosophy 

Sa-jiEaM'i 

whJft itBelf - £ nd lack-— 
which I must share with several 
million people — really does dis- 
a ? * ,ves . me a troubling 

thS? i «J nsecunty -, 1 bBliev * 

but f i,W in,raortal . certainly, 

Sim 1® Way makes It more 
difficult to interpret this life , . . 

ever af°Tlm P,anatIon ‘ J,ona wliat- 
nmJj 1 Tun P .wept as an un- 
P«« of Eternity - no his- 
torical explanation of human life 

' ISLlSf ot «vij “Tlmi tai 

r “ , t0 0,8 : I cab only accept 


soiuuniio who hud left his own conn- 
Hy and who is conscious, in nourly 
'■ his rulationsliips, uf froniicrs 


rtiptiblc taste. 

Tho English writers irf * 5 « Lewis: 
discussed in his early letters «Wd hjrn lnteresllna— there uro 
Bfiw evil, positively evil, 
in our Htorature at pi e- 
B™ •yilw evil has an tn- 
EWHly. But Lewis’s evil 
me as being the effect 
f * limitation : he 

seom to mo to 

i!? 9 , 8t . rikos 

£2 ra Wsi of It as being 
** imagining that 
2 s and aU the world wrong. 
£ Jj*. otker hand, there Is 
K.^cence. in his evil, 
flnou 8h t there seems 
TWio S0 7? etlmQ > Jn lltara- 

6*a it nll r ? tho ? 9 sort of 8atis ’ 
Eit irSw” 8 lbe , wI| oie world 

Muuhappy 8S himself; the 

ffiUi:J2? i,y ’. ,,ld his satls ' 

n Ii fiwi r€dU i C i e 1 10 humility. 

t-tesjr’- whon 


all 


A Quaker Meeting 

If silence comes of angels passing over, 
here they aren't passing: 
they tumble above us, 
holiday aerobatics. 

The Sunday smell of thoughts 
roasting In company 
goes up : smoke signals, 
the thermals of our attention, 

where these cold tourists play, 
snubbing the natives. 

. After an hour they go : 
again their master has not come. 

We stretch, amused and lively: 
to think we attract them still I 
But we say nothing of it — 
not being angel-spotters. 




Alistair Elliot 



Monsieur Disgust 

That worst withheld which is my best 
Shakes out wet fledgelings from their nest 
And gives the hand where they would ding""” 

! Bewildered, slimy, wondering — 

To greet Monsieur Disgust 1 as guest. 

Rol 



and brilliance, while 
awarp of tho uaked- 
oaath. lie himself makes 
ctlon in his remarks on 
Lewis: "About I. owls, I 
t come to satisfactory con- 
except unconsciously, 
huw i dislike him. , . .*• 
•M* MiJBgo is as revealing 


J-Y/u'iii Muir f photograph by 
Murk C.YrioM) 


seems to me the most vulgar thing 
in the world. ...” 

To base crlticiMii mi values so 
personal is only significant if ibu 
writer retains throughout life what 
Herbert Read, whoso Yorkshire 


like the form I liable Moncin in 
Krai s’ s The i'aU of Hjiperifin. But 
she was certainly a protective force 
as well as one who could hurl light- 
iiing. In their social duet, she was 
uiiilmihirilly n dominant figure, and. 
whh her in the room, little was licnrd 
from Edwin, unless through her, 
acting as u medium. 

In contrast to his wife, Muir was 


emotional discipline which allows 
for moments of me la oh or leal brio 
or clinching wit, height eniug wit li- 
mit over col ouring their tenacious 
social realism : 

His girls once came in drifts of 
print sudden 

And shy to be kissed ; 


They had the bulterfiy’s light, 
umleli berate cunning. 
Alone, he cooks chips 
Peering into ilie troubled oil: (he 
rheumy Images revive 
And the sting of lips. 

Mr Hope's poems do not easily 
yield sympathy to their subjects, 
but their cmmionul liglil-lipperiness 
is uui to be mistaken for nemrality. 

It seems rut her the necessary strin- 
gency of a poet who needs io feel 
Ills way buck i»LO an Increasingly 
illicit world by u process of precise 
observation, clarifying and defining 
its tuxiiires su that perception liscll 
bee nines u kind of moral act. 

Peter Davison’s poems, by con- 
trast, are considerably move solf- 
conscious, literary affairs suggestive 
of some disabling gap hetweeu lau- 
guuga und experience. Some of tba 
pieces in Walking the Boundaries 
are delicately lyrical, and almost all 
of them reveal an impressive metri- 
cal control, but there are too many 
unfocused moods and generalized 
feelings, betrayed in a judicious but 
colourless language : 

The sky is higher now. Tlie sun 
Has dwindled to a coin of gold. 

1 cannot hear the river run. 

The forest shade has lost its cold. 

Tlie weather tnkes niv breuth 

nway. 

This is the place prepared Tor mu 
Where, without menace or decay, 
The cur tli will set my bndv free. 

The blurb speaks of Mr Davison’i 
“ pnssimiute balance ", but there 
seems u good den) more bulimia 
than passion, and the balance seems 
achieved at the cost of foregoing 
any particularly intense engagement 
with experience. That engagement 
is too of ton displaced into a sort of 
noetic rit mi!, a classical! y un- 
ruffled hut insubstantial language. 
There’s a luck of energy, wen a 
lassitude, about several of Mr Davi- 
son’s poems, and a icluted sou- 
involved brooding in bis vision of 
reality. 


farmhouse origins 
niuallel those of Muir, culled “thy 
Innocent eye ”, Krinl himself, it 
might be sum, though not losing his 
innocence, tended more and morn to 
follow artistic fashion ; Muir, on (he 
other hand, wus coiiccnicd nut with 


so remarkably Eke a very delicately hnlnncetl 
instiiinu'iil of extreme sensitivity, 
iiliciing remarks of great intern- 

? 0UCL' ui very pure tones. Hu ties- 
lilies in his letters u lung poein 
culled ” Chorus of tho Newly Dead 
which ho begun writing in 1924 
and look up uguiii in 1955. It seems 


the mysteriously dimming values of 
'•«[ 

i races »( them In'the cusiles of Soli- ivWr^cocVi'i whici, coyer tho whole 
Imrg und 1‘niuiic, und In Kafka's The 
CnsHo, when lie und his wifo came to 


the mysteriously dimming values ui , ‘ ' nf iliose affm'ia 

TsSSS ‘S’ S 

values nrurkiuy. no uiscovor^u WclthcQteri w |,i c |, C0Vi ,i tho whole 

of life in iiiinliiiiirc. In. bin nccount 
ut a di 


The Athlone Press 

UNIVERSITY OF LONDON 


h k #m'i re< * u « e ^ t0 humility. 

? rea * ? When 

_6,“ 0 D w ? a,ld . el f l, ; e a»«I Dos- 

Kfc lshai, p ,| y u »- 

.Kni 0n d d S” 00 ?^- a * it was 
)) 0nd Stendhal. (May 8, 

t?* 1 whkh^r nd0 ui ^ rom a pn t nl 


crnnsliite It. Muir responded to 
Kufkn from tho depths of his being. 

Nothing explains bettor what ho 
expected from literature thou his 
comments on The Castle : 

It is a purely metaphysical and 
mystical dramatic novel ; (lie 
ordinary moral judgments do not 
come in at all ; everything hap- 
pens oh u mysterious spiritual 
plane which wu3 obviously the 
supreme reality to tlie author ; 
and yet in a curious way everything 
is given solidly and crmcrclely. 

This combination of the metaphy- 
sical, nty.sTicai and spiritual with the 
solid and concrete whs characteristic 
of Muir as well as Kafka ; the com- 
ment reads like a summation of his 
own values. In a letter to mo (May 
4, 1935) he talks of writing poetry 
from the solidest basis within our- 
selves as the means of "producing but, with lha concentration of every 
I that is new”, and he states point of view \yjthm the vision ot 


Palmerston, Guizot and the Collapse of the 

Entente Cordiaie 

ROGER it U L 1. K N ( 

sioii'l’n do that it is neces- This leupprainnl of n naw-ucgleded period of diploniulic history traces 
it reallzo Ute suffering first, Palmerston's and Guizot's divergent policies on the Spanish marriages nnu 
my eyes in everything shows in detail how the clash on tho issue led in 1B46 to complete hieaitr 
i hopeless, helpless,- In- down in Anglo-French relations nnd to a tiiiio of intense r |valiy. Ilia book 
. This, at least up in the includes a study of the rise and full of die ’ liberal alliance m the ltt.ius anu 


Ira ft nf this poem ha writes to 
Sydney Si liiiH : 

I wish, accepting ull those things, 
to affirm life, to use Nietzsche’s 
expression 
sary to 
to open nt 
that seenig 
explicable 


figure of the fmrlot, is sill that D f |} ie strengths and weaknesses nf the entente established by Aberdeen 
l have done thus far. The poet an( ] Guizot. 

s&r^iy “*** “ M « m £i h & 

tion and tho Itero emphasizes that 
movement : but I have another 


Sr7 , di,,.Vk,.L l,a w v h U ."rJan Impeachment and Parliamentary Judicature 
T'irt t 'StiHilZ teS in Early Stuart England . 

I,C J. » ' ira,, ] i .fe l COLIN G. C. TIT E 

e iroaiy , ^ It analysis of parliament’s revival and development of a power of criminal 

meditating jurisdiction which, when used against servants of the crown, raised a cent^ 

unrirt. ni>r> : i , _i_j ,i.„ il.. ...nJ tn mnairn mlniqlnm BOOOinteO 


there will 
cliiiiu s. 


Muir spent thirty years 
on this theme. As u scenario, per 
haps, it does not sound promising; 

« . 9.1. .L < All O F mtOrV 


something that 

rather oddly, that be himself has to 
” burst through to that solid founda- 
tion When he reaches it his poetry 


constituiional problem of Uie age-the need to (ensure i minbicra »nM°Jnted 
by an infallible sovereign— uuu finally helped ij» weaken the Stuart own* 

an ‘ 


the rays 
like the 
life. 


tic, it sounds remarkably 
story of his own., inner 


„ ign— uuti linauy netpea to - 

rchy. Dr Tito studies the process te port of the growing powers of the 
two houses of pari Sapient during James J’a reign. 


University oj London Historical Studies, No. 37 


8tfi _ 
485 13137 4 £6.! 


Justine writes again 


„ Biwaite, 

^liniversity p re 5 s. £ 1 . 50 . 


different poel^, Powers liave broken 
out and arc moving loose in this 
book which Mr Thwaitc had always 


late, after a long aeries of technical 
initiations- Iu these cases It may 
even have more of its essential 


£dlhi 


uuun wivil ii iiinoin J r , _ lu i.j. m 

seemed to poMesn but not tu find a attraction ; it Includes a wisdom 
free use for. It Ariel flying round which can arise only . ^' alo ”| 
the head of Pmspero. There Is a experience of life, moveroent of 


E M,cr . , ‘ his new brci,d,h : 


new, fragmentary intensity, and a 


Anthony 

TSST5? » e 

sjts ■ you,,c ur » i - 

MR. tRhJlS in the 
i. r *£ his ran p' ^°' v he has 
rJjR? of Dnum. a lung 


The ripe ho/e of the clogged 
orchard 

The brief gamut nf ruin sounding in 

glitters a 

.The moss (till warm in the nuai IT- 
empty lair 

The thin crushed cine 1 1 of gravel to 
the nostrils . . • 


Party and Locality in Northern Uganda, 1945-62 

CHERRY GERTZEL 

A study of grassroots politics in tlie years before Independence, with 
special reference to tbo Districts of Acholi and Langu, showing how cha 
basis of the mess electorate of the early l9G0s wus formed dining the pre- 
vious decade. 

Commonwealth Papers, No. 16 map _ * 4 J h 

■ 485 1/616 5 tl.ZS 

The American Environment 

edited by W. R. MEAD 

The first volume in thift new seriui presents three paper* exploring cher- 
ished misconceptions on the now-crueiul question of natural resource* 
in the USA, as Interpreted by geographers. J. Wrcford Watson illustrate* 
tlirougb American writing tlie gradual change in thinking oil the natural 

world ; R- C. Estall discusses natural resources und die force and 

Gerald Manners studies the iron ore nnd oil resuurcus issue. 

2itl\ June 
12901 9 fl.25 


these poems may often be light and 
easy but they are never infantile Iu 
either sense of that word, and their 
progression as a series has author- 
Itv a rare phenomenon in u 
sequence The first-person pnCiqs m 
which Mr Thwaite and A^gusime 
iiouear to he seen as identical, are 
niore important than the objective-, tnslllute of United States Studies Monographs. Nn. i 
poilraU 1 . ol 


maps 485 


l Poem* alt !? r * lyn K The sequence os a whole is ■ salt 
on -i.5 siudj' uf some profundity-^ Child- 


V®bii.V* B u On MUQY in km III- <.»•— 

‘tffiteT Augu B ,: n v}?. Ubprtdant hood is always in tlie material of a 


tmH!?! «5 8 .m«° e r e "meaiingi f|, e ProbiQtr) of International Monetary Reform 

or morals In the course of poetry, , * 


are nerliaps a weakness, but they, 
function also in *he jirogresMon of 


ir-'un lo rinti writer; it ti me ongiMi siuv^m.^ - opening up one «*- 

'S fi A ,,fre!, ,Uih and a criterion oi clarity, but JO tb ? , after anfr, ter. . • 

■ ^ they are Vety lSome |t available cejltnt poem atter anyoor 


HARRY G- .JOHNS.OR 
Stamp Memorial Lecture 197.1 


485 16423 0 
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The 


1 Encyclo- 
pedia of 
Tennis 


Edited by MAX ROBERTSON 
Advisory Editor: 

JACK KRAMER 

This superbly Illustrated and 
authorllative book will delight anyone 
InlereBted In tennis, whether player or 
spectator. An Imposing team of 
contributors from all over ifie world has 
helped to compile this unusually 
comprehensive work, containing a 
wealth of Information on every aspect 
of the game. 

£7.60 


The Girl 
In the 
Grove 


DAVID SEVERN 
David Severn has had nearly thirty 
books published for young people end 
hae already proved himself a masterof 
fantasy. This strange and original work, 
sol In the English countryside Is atones 
a family saga, a love story and a tale of 
mystery and the supernatural. 

£2.50 


Chancer 


Middle 

English 

Studies 


In Honour ol ftossell Hope Robbing 
Edited by BERYL ROWLAND 
ThlrLy-aeven otthe leading 
medievalists In England, Europe, 
Canada and the United Stales have 
combined to pay tribute to Rosaell 
Hope Robbins, one oZ the world's 
leading medieval lets, on hie sixtieth 
birthday. A wide range of new work on 
Chaucer and Middle English Studies la 
presented, none ol which has previously 
appeared (n print. ■ 

£7.85 


Imperial 

Economic 

Policy 

1917-1939 


Studies in Expansion and. 
Protection' 

FAN M. DRUMMOND .. 

A detailed account of the process by ■ 
which the Empire Settlement 
programme end the Ottawa agreements 
were devised Is presented In this study, 
based on primary aoirfca ftiafdrfale train 
Britain, Canada and AusfraJla. Ian 
Drummond trace# the afreet* qf the ' •’ 
agreements and places l/temln the ; 1 * 
general context ‘of Britfah dconofnlo ' 
policy-making, imparief ebondmfcf : ‘ r ; 
diplomacy end trie eonlertipa/ary ■- ■ 
concern with economic Imperialism, 
£6.50, Paperback £3.85 


George Alien & Unwin 



Salon des 
acceptes 






The Grand Palais in Parts Is cele- 
ju ntlng i lie centenary of Impression- 

Ml) with mi 




■ T, * — — - - — — « j «« i caaiun. 

isni with uri nmi-nnijiessioiiist cxlii- 
puroii: until No vein her 18 it is sliuiv- 


- jt> .1 is aiiuiY- 

l ”fi ollicial alien i h live to Impress- 

s i cm I s{ sketchiness and iiiumcimiri- 
ness, iliu sober, finished, frigid art 
jv li icli was housed in the Music tin 
Luxciiihmirg In J874. The exhibit ion 
is poorly arranged— piciurea tiro 
l hi own together in a chaos which 
reproduces the encyclopedic clutter 
ot the galleries of seventeenth-cen- 
tury cognoscenti, without thematic 
order, and the lighting Is bleak: the 
French have yet to catch up with the 
English craft of exhibition scenn- 
6 1 apliy, tor which Roy Strong lias 
such H giddy flair, But it is nn exhibi- 
tion of Interest and significance, and 

uie iniiuien nnnrwliimi r. ,1. L.:_. 


.tins 


®{' . . . T* V 

»i> mZ *' ft'- * £ ,, F . ± 

Ml P » '\ - 


Li&l 




H, ' j m bib i ii n Lance, nnu 

Uie implied opposition to the activi- 
ties of the Impressionists demon- 
strates the split which overtook 

l( fivnfln f it* nr* itf _ • • 


Coiikry 


«u,u *v nit u overtook 

Romantic art after the mid-century. 

Romantic art Is about the visual as 
much as the visionary : it begins as 
a new way of seeing, which in its turn 
ffiJO*. “P n ® w spiritual insights. 

^ nd spbject-matter corre- 
Delacroix's application of 




Gay&t 


.*• ■ 




paint is as sanguine and elated as 
the orgies he depicts : Turner sees 


u.c urgies ne depicts : Turner sees 
shimmering mirages like his Venice 
or the interior of Petwor th through 
a haze ol lit! hr in whirii nk...... ...ill. 


■i, af in VhLh objicr/s: 

and loom. The Impressionists begin 
by methodizing the Romantic inter- 
est in SPf*frlB amt ! .1.. 


w-l \ n 


i-4 ^ 


■ . — »is nuniuiiiic uiier- 

/“ “l see! ln ?» ai . ld separating this 
from the exotic subject-matter, which 
m their concentration on suburban 
Xffi * h «; leave . to the academic 
painters. Impressionists are Roman- 
lie in technique but not in subject : 
academic artists aro Romantic in 
.but their technique either 
clnlla the violent material or lays a 
varnish qf sentiment over it 
Impressionist technique dissolves its 
pbiects : academic technique em- 

dSldJSS' Mo /? et,s Rouen Catbe. 
dial drips down the canvas, its stone 

uii Iridescent rain of colour; but 
JLl" k ! ' a,,l j Pahjis languishing 
fhn n .“V 1 d ' f « , «riiig II iv.im.ui «»f 
the llugliari. the Komnus. in tlieir 

2SS. » r . Iwerlcal 


V , • 

-w 


Art-galleries are tfiim 
Every so often, iha id 
old act conies round 
oved not for the skill' 
but for its heroic hr 
customers will alum, 
they saw last time, ife 
it has survived. 

Gilbert and Georft 
Sculptures, have an ua! 
way-do wn-the-bll! ro 
(called "Art for 
wisely, loured tbs toU 
ol its survival can cum 
at the Nigel Greemmd 




wardly an artless hnw 
Gardens, SW1. Herew 
play themselves agile, bi 
in person. Mere phoi(| 
the gilded presences 
mimed so feichinglyto'. 
tho Arches " for ui; ui 
artifact could hops t»i 
jolly times we have hi 
G-men's expense, ud i 
obviously, at 
The photos In quirt* 
general title " Dark 
form part of what is 
the “ Drinking Sm&W 
Edged ill black pafl 
iirr.uigt’il, twenty or nf 
five symmetrical mosnqi 
they celebrate (orcofflai 
lads’ shared passion w 
ferspersed among im% 
ceilings, panelling wl < 
fitch of lliem subtly fli 
imminence, If not lha c* 
linlic prostration, ire I 
Gilbert und George un 
gloss in liHini, preparing b 
D rinking Sculpture Ho 
rlio frankest of Ui«* 1 
icmiv. The central io®*, 
sents both Gilbert i* 


Sinister 


Street 


who wait ns the wnininiaii swings his 
Hxe over the ImM-mu, 

,3?, Sketches refer to dm Dutch 
tiuuiLinn of low-life nnecdole, but 
Jiioy have none of the cosy coin- 


u. uiu nysierica 
ocean nymphs surrounding Prnmc- 

same LKft f r ®. " 1 treatedTwiih the 

some waxen judiciousness. 


The pictures in fact suggest a wax 

10 i h ® r lustreless jaundiced 

1 ,G,r f SIntic “ttitudes and 
S.-.i f n dn 5** tor Post ntortem sub- 


,, — i»wai-inuriem suu- 
jects flnyed saints, tho grinning 
severed head of a Aloor rolling mi 

Gninnrin^r i l°°i ° f the Iin,ace of 
?oml« ' linked corpses in the enta- 
combs. T his den till! ness is very 

wilfrul ■ fr l 0ni tlie technique 3 
Nen-CJassicnl art, whoso fierce 

symmetry and forbidding austerhy 
nro mi expression of will a 
geometric order and a rcvolu- 
C £ rtain , ty< Academic art 

H^5«!! he confidenco of the 

Horatii taising their arms towards 

whe e ] V '°„ r f f^. SP °^ ! in “ 
wneet oE force : it wavers uncer- 
tainly between licensing the imagin- 
ation to titillate by spying on bath 

ing nymphs or to escape In drS 
of enchanted, symbol-haunted^ S. 

fn°i?iA S it her f ls j M orea « “ Orphfie " 
In the show), and holding It to mere 

D h « °r ,ca doc umentatlon, as In Des 
crystal I 


Although Jt is for Ids leering, bloated 
fames iliut Richard Dadd Is best 
known, m die Tuie Gallery's cur- 
iciii exhibit ion in's iiiasteriMccv 
10 130 tlip 

Sketches to Miutrate the Passions. 

w ?h S h,H,.L dH,n . QnIc c . OMcll| ct-bfiok 
winch in oaks down the ordered 

Hogarth inn procession of moral dia- 
grams selling mu the career of a 

if e r.null‘ J ,,,r r inf0 n collection 
™. , run, h , m glimpsos of Im mini 
Wickedness inexplicably sinister am 
ruwn with u cu Id lucidity which is 

-P lyi i,, , B anA nmlevolentlv 
gleeful, l ie lm ter quality 

tlirmtfjh ii ebm^li III., u r. 3 * l,ns 


"iv cosy coin* 

picteness of genre p.iiuting : i liev 
mnt or threaten, refusing to sup- 


,.i.. : i f. ii.ii nu in sun. 

Ply narrative cunnectiuns ; dieir 

in! mi. i ' ° ' u/ 1 ar . y i ulwuys friKlileniiiRly 
liilc.ui, Wlial has caused die excite- 

meiii ot iliese clnhlmi ? Whose is 
1.11 nomie 11 slipper . nit die threshold 
in Treachery 1 * ? What harm will 

sefiei > y < U 10 ‘ IC ! ’ k ‘ L ' |,iu « 'wlla* 1 - 

pin ores arc Irrii- 
ifoiml. Inn die niosL iilarmiiig ihing 
ibmil the art of the Sketches Is 
I heir excess of .sanity, their show of 

Ph.cid understanding, lJlc ril . ri . e pro . 

clsliin «f tlien* tcihnitpie which 


asii « K.cf its JSSJ; 

Expect at ion (rem-nduccd uluivc) 
which turns u children's game into a 
ilSSJ J ,f l Y J d and cr ! iel elMtaM. The 


'imiiiqiie which 

1" p/bo nuinsters in what Blake 
rihitii i n ». # h £ r «* wiry line of 


uei ciaiion. j he 
children, their mouilis gaping and 

">e .rnnsfixed : 


ih-., “ Ie transiixed : 

they ai e caught in that state of ner- 


7,7 i... I , T 11 w, *v inn: m 
reel Hide’* (though Blake's linns are 
vita | vegetative forms whereas 

Pf dd ? i,,e ,! 11 ? rf i n l,ur ' »'is prison 

house). Dadd hero convinces us 
M**'. ? s * le ,nnst ‘Linger on« 
»«* Jo. Uiai he is suite 
and all the others are mud. 

"The Late Richard Dadd " can be 
seen at the Tate until August 18, and 

STEffir 


3VIIIM UIIUI — 

liodzoiiial posture, «» 
viewpoint of one who 
ling from a nearby cU 
reclining figures, two 
habitual shabby-sin^ 
pop-singer Gilbert Ow 
ted something ot tie son 
eyecatching days), *»; 
rounded by tbe jj 
of a private bawn 
fag-ash, a packet oi J 
dark shadows. GeorW, 
with the specs, h 
adding a fraternal Jig 

gin. It is not eati^joj 
the recipient is uncouw* 


House 


ades of the tearful departure of the 
Norman fleet from Dives in 1066 on 
its way to the conquest of England 
the young Charles V lectured bv 

fc^EiVi' or ^-Larles I'g farewell to 
his children. These latter works are 
strange hvbrld* hSiSiJi “ .5™ 

nre 
ntl- 


style 


S®" 13 " 5 >s 250 years old. Somehow 
this seems less of a miracle than the 
survival of John Murray, John sue- 
“J d 2* J 01,11 a mere 208 years, 


profited enormously by the enhe- 

biar a it S | U n Cefi . ° f Lal,a Il(,okh ‘ a,|d 
«Inr^ L 01,8 rccord « (and most 
iSSru H r e s I l,cc «‘ f of Mucaulay's 
1R« Ma ; On March 13, 

r5nnnn a aU oy rec « ive «i n cheque for 
►iS" , accou ? t nf ‘be just pub- 
inlPMhu rd a » d fo H rlh volumes, " a 
IS *5*? Sl ! m ” ? 8 hc sa '6. " 10 have 
cleared in jess than three months ". 


Elsewliere .(o f he cxhihiUon, the 
_wiu find Conan Dovle and 


ennedy’s Latin £?? 1 e , ,lenr histo 





Igloos and 
plastic bowls 


i belong before such 
M parties, 
tout! flanking this 

I ichery are two 
ial symbolism 
part. The first 
[quid recalling 
tured in Drink- 
lough here the 
rather more 
4, The second 
■L of some sur- 
the drinkers. 
I a selection of 
all wrapped 
Nothing could 
is# the enslave- 
mother's ruin. 


Firing the 
artist 


suitable for Stubbs’s paintings. These 


experiments and Wedgwood’s own 
independent researches in enamel 
colour are a notable feature of the 
exhibition. Stubbs’s working methods 
for his paintings on Wedgwood’s 
Queen’s Ware (fine earthenware) 
plaques are illustrated in s squared- 


" The Frightened Horse ” (illustrated 
above) was modelled by George 
Stubbs at the Wedgwood factory of 
Etruria in Staffordshire in 1780, and 


l’Hced with the vast mass of assorted 
work lira! marie up this year’s Royal 
Collc-gc of Art annual Diploma show, 
which took place lust week, tho 
beni used visitor was more or less 
forced in couco ill rale on what 
seemed likely ro be ptmicukirly 
interesting — such as the oaiming und 
|>riiiL-niiikiug exhibit in ine old build- 
ing by ilio bark diror to ilic Vicioria 
and Allien Museum, where there 
were one or two tin ists with that 
genuine nriginnliiy of vision which 
lends to become mined or inhibited 
in tlie inure inilii urimi design 
schuuls. Especially Mriking were the 
prims ami drawings nf Paula I. ovine, 
mi Ameiican siudeiu who wunis in 
coiuimie working in ibis country, 
and whuse fertile mind and fluem 
hand achieve a nicely bulnnccd mix- 
ture of the beautiful mid the comic. 
There Is a literary element in her 
work which suggests updated Klee: 
titles such as Tl electric igloo” and 
“ intruder in a plastic bowl museum " 


(with four objects displayed oil ele- 
gant blue-o utli lied columns, one of 


up pencil sketch loaned from Paul 
Mellon's collection. 

Also oil display is the original oil 
painting " Horse Frightened by a 

T JiMt* 1 mtlli flto "ivticr 1 * niiauaiiinff 


E roduced by josiah Wedgwood as a 
us-relief on a Black Basalt plaque. 
It is one of ninny striking Items in 
" Stubbs and Wedgwood ”, un exhibi- 
bition at the Tote Gallery (June 19- 
AiigusL 18) commemorating the 25(liii 
anniversary nf Stubbs's birth. 

The painter’s scientific curiosity 
led lo bis experimeiiiing with enamel 
colours, the problem being in pro- 
duce colours which would remain 
true nficr firing. Dissatisfied with 
the limitations of copper plate us a 
medium Tor enamels. Smiths asked 
Wedgwood in 1775 whether he could 
provide him with ceramic plaques 
#S “canvases". Tlie idea appealed 
to the muster putter's inventiveness, 
but It was three years ho fore Wedg- 
wood's experiments eventually pro- 
duced plaques nf n quality ami si/e 


Ik Gordon's. Thera 
fidmowledgment of 
p:fag Sculpture No 
hfj d superimposed 
lnuoldings give the 
tu which might well 
lensocUted with the 
: But this is ihesis- 


Braly to examine the 
Jt Sculptures pre- 
no in America, and 
i Nei? York art-mag 
Viter' what is tin* 
Une In morale. The 


Lion” with the artist’s engraving, 
and the fiuul version modelled by 
Stubbs for a Black Basalt plaque. 
The artist and potter worked closely 
together on the modelling of dninia* 
tic reliefs Tor the fine-grained stone- 
wares: Black Basalt was perfected 
in 1769, and Jasper in 1 77-1. The exhi- 
bition includes nil the works which 
Wedgwood commissioned from 
Stubbs in 1780 in hang in his home, 
Etruria Hall. Ttie.se lire seen toge- 
ther for the time since 1796. 

The exhibition catalogue (128pp) 
contains black niid-whiic il lust ra- 
tions of all the exhibited works with 
seven colour plates (12.75. Paper- 
back, Cl. 50). Daring the exhibition 
it muy bo bought at the Tate Gallery 


them smudged), or the print depict- 
ing “ the crime of eating peas on a 
knife ”, A cheerful-looKlng carrot 
peers over the door of Howard and 
Son, Peis Butcher — an old grey 
photograph. Financially inspiring 
quotations from various art critics 
are copied out in the form of spindly 
etchings. " Modern art going that 
-♦ way” shows a number of Kan- 
dinsky-like objects Icuning to the 
right. Statements about the exhi- 
bition itself appeared an a British 


Ruilwuys form or on (ho uDtepaper 
of a Nova Scotia firm of sanitary 


at a special nrirc for visitors only 
([2. Papcrbnck ,11). 


engineers. There were also sonic en- 
tirely limi-literary pictures of great 
beamy, atul the whole display was 
pul together with n fine eye for the 
unexpected but appropriate. 

Among the paintings a floor down 
was u remarkable exhibit, by Stewart 
Muck i mio n consisting mainly of two 
parnllel sequences of a bout ninety 
photographs apiece, which ran 
round the rnum like a kind of 


Uuyeux Tapestry. Doth sequences 
used much tlie same basic elements : 


. wonky, smudged 
imply pub, as If at 
Pfi at least carried 
pfens like: “Nice 
f. Awoke this morn- 
grttiely marvellous. 
Pn repairs going on 
sntiilj terrible sound 


o 


(dbwouch-my-liead 
JJ «en abandoned, 
Jtadshot gloom has 
tlle se quietly 
one must 
H9 of our Living 
Inu only W o likely 
Pj™ as they surely 
BrJKiJ and Passmore 

EPS?. as r ed-nosed 

Ptaelr own cracked 
Ruins the 
fUbabt a Bit” „ 

from Ihcir 


The Alternative Football Paper 


Turnstile 

press 


vivurions if it had uny sort of 
coui|ietitioii. As it is, ihoiigh, this 
small, 1' rival c* Eye ish sheet (backed, 
we understand, by one of the 
authors of Jesus Christ Superstar) 
is so refreshingly unlike anything 


The opening week of the World Cup 
hostilities is a bad time for hosts — 
either guests cannnt come before, 
at best, 9.50 nr, if and when they 
do, the conversation sooner or later 


else that one can't help welcoming it 
with a loud chorus of “ ilowways 


7u has been 
wii > 


gets round to the early works of 
Paulo Cesar or the lyrical immedi- 
acy of Julian Cruyff. The story of 
an eager iiticiatetise who spent 
fifteen hopeful minutes lulking to a 
book reviewer about eatvnacciu 
before discovering that it takes 
eleven players to perfinm it prop- 
erly is almost certainly untrue, hut 
It is typical of tlie social adjust- 
ments that are having lu be made 
these days liy those few intellec- 
tuals who are not “ soccer intellec- 
tuals *'. 


Nut, it should be said, ihat the 
soccer intellectual i tally enjoys 


r R °manI* 
^ three 
>s. 0 f 
have 
.They are 1 
^ super. 


taking the game inn seriously- what . . . „ . , 

is a fantasy if it cm ns out to he as regularly overplays its watchdog tactically and ortftograpiiically shaky, 
demanding as lit crii? For this ru y e j s ,hat of dirty play. Foul-of- that Is a good deal harder to undor- 
reuson, perhaps, there has never ihe-Momh awards are handod out to Stand than the visual exposition, 
been a §cmtE$ of soccer, a little ™ c iaHy V.r«tal players, and hardly When artists «l«f to W M J verted 
football maga/inu with decently a column of the paper does not put Into concept ual a ltd lingu i * 1 
high standards. There have, ii is ,i ie bom into a dogger. There can suits they become at best obscure, 
true, been odd above average efforts scarcely be a player who has not in at wont »m 0 * " n J. J 1 - JSKiSS 
to get some distance away from the onf; maisrh or another transgressed a good thing If our art schools could 
fan-pulp of Shout and Sinker (Mar- aga insL Foul’s lofty code, and after do more to point Ihls out.- On the 
»hBU Cavendish’s short-lived Book of a * t [, ne the accusations just get 1 other hand, > fl L 5 1“]?* 

Football was by far tlie best r»f wearying (there being little sign, it extremely 

ihftat nnA „r ■tu nniimr tj i__ ..u'ikdi Fnui li as idiot whidi use pHtnacily visual language, 


Badly written and almost always 
less wittily abrasive than it means 
to be, the paper's anti-heroic stance, 
its wish tu dismantle rather than 
inflate the glamour of It all, is 
genuine and valuable. Rightly view- 
ing football clubs as, first of all, 
business operations, its basic strat- 
egy is to measure the mercantile 
cynicir.ni that animates most of soc- 
cer's big events against the star- 
making promotional copywriting 
that dominates the spurts pages. 
Lucking any real investigative re- 
sources, Foul resorts to more than 
its fair share nf name-calling and 
snide supposition, but none The less 
one gets a clearer Idea from its 
pages of lu*w things really work 
than Is available elsewhere. 

The one area in which Foul 


a rather solemn -looking mini with 
brush ed-up hair, moving in front of 
11 whitL'wiislinl iiriirk wall and now 
ami again holding un a raid hvui iiig 
words ur fuitlii'i- photographs. The 
one, however, was meant in rep ro- 
se 11 1 ihu cuiiMnicliitn mid technical 
devices of u radio play, the other 
those of it film. Each developed at ft 
different mice and used the clemi'iiis 
in 11 different wny, so that the 
interest lay not only in ftilinwiiig the 
twu developments lliroiigli hnri- 
zoninllv bm also in checking them 
(vertically) against one another. 
For Instance the card hold in front 
of the man’s face might show hint 
at some earlier or lutcr point in the 
sequence, nr it might hear inure nr 
less suggestive scraps of text, or It 
might plainly indicate " ear ”, 
“ eyes “ nose " or other elements 
of the taco behind, or it might pre- 
sent a slightly out-of-step picture 
of the face Itself, possibly seen from 
a different angle. It might loom 
large or small, or be taken over into 
the photographer’s own hand 
(apparently), or turn blunk or drop 
slowly below tho bottom nf the pic- 
ture. Meantime in the parallel se- 
quence something slightly different 
would be happening. 

This kind of exercise in complex 
seeing demands some effort by the 
viewer, anil one would no doubt have 
been less inclined to make It but 
for the artist’s very beautiful Semi- 
co]] age line drawings on another 
wall, wbich as It were established 
His credential^ and velry convinc- 


ingly too. For it is easy In such cases 
to be put off by the written explana- 
tions given, which tend to be couched 
in rather pretentious language, syn- 
tactically and orthographical ly snaky, 


N'Social 

P?**'iiavq 


reason, perhaps, there has never 
been a Scrutiny of soccer, a little 
football maga/inu with decently 
high standards. There have, it is 
true, been odd above-average efforts 


Roups. • 


. 


doubtful; whether Brian Glanville’s 
ftaUanaie ; flour ishes or the . tough 
Gorbals soul fulness of Hugh M ac 11- 
van ney would be treated with much 


respect if they were focused on a 
different subject. 

It is doubtful, rnn, whether the 
roagaalue Ford (“The Alternative 
Football Paper'’ now in its nine- 
teenth issue) would seem quite so' 


Sforjful v V iconoclastic poBture on parlson with the- oruimilty- oE the 
StoinfSii develops, .« statement Itself. Far be « from us to 
? h t^mfiht into the Ilm-aver frown 0.1 the “ literacy «' element in 
«nc?er Dublffioti that is both liter- such art, so long. as its tenor is the 
Buthoriiativcly critical, it same as that. of ho various visual 


B.T anri auihomaiivcly critical, It flame os mat ox 1 no various visual 

5!u iSr or later swallow its components and does- nothing to 
must sooner im i thom Ipcc vd. Rut lr 


whistle. All the same, it Is recom- 
mended half-lime reading during 
the dark summer evenings that are 
now. upon us. 


make them less effective. But h 
must not stop the artist from think- 
ing with his eyes and hand, as hc is 
to uniquely able to do. 
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Philip Larkin 
High Windows 


A new collection by "one of the best 
thvoo or four pools now writing in out* 
language.” - Kingsley Amis, Observer. 
"lhavocnjoyod it enormously. I don't 
llilnk 1 have enjoyed a book of poems 
by n contemporary poet ns much for a 
long, long timo," - Vernon Sim line! I, 
Kaleidoscope, BBC Radio Four. £1-40 


The 


Critic 


By Clive James 


"One of the most cunningly readable 
cultural commentators operating in 
the British Isles.” - Bruce Page, 

The Sunday Times. *'He is a superb 
describer, in an easy conversational 
tone, of poetic effects. . . .Marvellous 
at communicating his pleasure in what 
holikea.'' -Jonathan Raban, 

New Statesman. £3~95 


Married Lives 


By Harry Kressing 


*'Mr Kressing is u past master at 
conveying with unerring acmirury the 
ndvancea. feints nml ret real a of . . . 
ronvcrsnlionnl welfare.” - Derek 
Stanford, The Scnhtmnn. “A work of 
consiilrmhlo teclmicid ncrnniplish- 
ment.” - 7'inro/fty Afo, New Statesman. 
"A l reaa nre- trove of exquisite 
suburban exchanges. . . . Tho book hns 
much discreet charm.” - The Times 
Literary Supplement. £2-95 


I nverted World 


By Christopher Priest 


"A spinning ut-iginnlily grips every 
page.” r Rontild Blythe, l.ixtcnvr, 

"1 wouldn't Im surprlmal iFI'riimL 
limin' L cron led hero 11 Ccmiplalely now 
SF ihemn auh-culegory . A 
successor to di dm VVyndhnni nml 1 1 
Arthur CJ. Clnrko? Frioht is working 
hard nl il.” - Afo uinJufnihuuntki, 

New Sciential. £2-50 


The Mound 
People 

Danish bronze-age 
man preserved 
By P. V. Glob 


"Like The Bog People it is written 
with great clarity and sympathy . . . 

He projects a fascinating picture of th* 
mound people's culture • • - Professor 
Glob has tho words to summon his 
early brnnzo-aga Lazarus out of tha 
mound. 1 ’ - Seamus Heaney, The 
Llsterier. With 78 plutes, £4-28 


Musical 


Instruments 


and their Symbolism 
in Western Art 

By Emanuel Winternitz 


1 'Dr WiiiLorniU has ju«t tho 
combi nut ion of expert (sobs an art 
historian and «a the curator of the 
musical inurnment* otthe New York 
Metropolitan Museum to trace so 
taiany facets of thl» fascinating 
subject . . . The glory of the hook is the 
extremely interesting serif a of plates.” 
- The Musical Times. With 96 pages • 
of plates and 24 other illustml ions. 
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Anonymity 

SEi ,— The* ystt'iitiul vin uc nf aiiony- 
_iii* I y is that ii onrniii'iigL'S objectivity. 
Tho djjts nf men ivho Imve writ I uri 
ih Ini ii i the years for i lie 77.5 hove 

been concerned primarily ivilli iIicj 
trni Ii or iviun iliey were saying. J 
have often marvelled of Hus' excel- 
lenrc of ilia articles mid admired 
ilte quality in i he writers who, giv- 
ing nf lliuir very best, were content 
to remain unknown. This is a must 
precious characteristic which I 
deeply reg ret to leurn ii is nut to 
bo your policy to encourage. 

KENNETH mmiL-RT. 

Cray's Garth, Hurion Pidscu, Hull. 

Sir, — You have, failed to convince 
me that yimr decision -in change 
course In the matter of " naming 
names ’’ is right. 

A reader is of course entitled to 
ask on wJiut umlioriiy a judgment or 
opiniun is ailvnnced, but this rjucs- 
t mii confers im obligation on the 
publication to provide the answer, 
ibu advantages of signed reviews to 
which you point are more than offset, 


ii seems to me by (lie disadvantage* 
of revealing the identity of the re- 
viewer. You say dim critics should 
be held responsible for what they 
write ; but wbni ahniii Imw they 
write, and what they don’t write if 
they have in sign their mimes ? I 
don’t agree Unit Rich mil Cumhrr- 
laud, as quoted by you, “ made [lie 
point once mid For all ", He simply 
made one point once. The "dan- 
gerous I cm pin lion, mid .m uiiiiittiilv 
security, an unfair advantage in con- 
cealment ... ", which he hi-iimlislii's. 
if accepted, raise iiiieiesiiiig qiu-s- 
Mmus concert ling the nature of the 
contribution of the 77.5 to literal v 
criticism hitherto. While I agree 
wit It you that anonymity has its dan- 
gers, revelation Inis ton ; mid i hose 
run in i lie direction linili of toning 
down reviews and criticism because 
of the inhibitions m which you refer, 
and of puttmg a premium on lluttcry 
and adulation for self-serving pur- 
poses. 

As an American who was educated 
m liiigluiid I huvu lung admired and 
enjoyed the bite of TLS reviews even 
In cases when it may hove been 
somewhat unfair m- even possibly 


To the Editor 


The Bodley Head 
HISTORY OF 
WESTERN 
MUSIC 

CHRISTOPHER 

HEAD1NGTON 

An indittpensnblc reference book for the 
young person or layman interested in 
music and wanting some chronological 
framework for what ho hears. Ch ristophor 
Hen ding ton presents in ono luige, 
handsome volume a readable and 
scholarly account of the development of 
Western music from its beginnings in tha 

Ancient World to the fragmented culture 
of our own day. Fully Illustrated with 
™*ieiciil examples unit photographs. 

* 6.00 

Wif sthi lion; lie •' l hot V/i Hulking i/i th,i 
stiver i of' I 'ifii mi in a Unit ISL'X. 

BODLEY HEAD , 
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EUROPA YEAR BOOK 
1974: A WORLD SURVEY 

A survey and reference bopk of every country In 
the world and all the principal International organi- 
zations. It contains the basic facts and figures on 
all countries and is packed with useful Information 
and addresses ; more than ‘1,650 international 
organizations are listed and described. 

Fully revised and updated for this new edition. 
VOLUME I : International Organizations. Europe 
VOLUME II : Africa, the Americas, Asia. Australasia 
3,361 pages, 10(n. by 8ln. 

Price : £20 the set, £ 1 0 per volume. 

Pu^li cation i Volume 1 26th June ; Volume. II July., ; 

EUROPA PUBLICATIONS IJMIJEO 

18 Bedford Square, London WCiB 3 JN 


y mu raged i is. I deplore the possibility 
i- nf TLS reviews gradually losing this 
y edge mid acquiring the desolating 
i- sin on t hues* of processed cheese 
spreads. 1 ,im afraid rJmt the real 
i- reusiiu why the policy nf auiniymiiy 
■' would, if niaiiuaiiieil, “ lie likely to 
v become increusiugly anachronistic” 
is that our civil izut inn is becoming 

■ increasingly indifferent to thnsa 

■ values which cun oulv he upheld at 

: the cost uf some social friction, and 

; fiivoiii'iug the trend inward easier 
, solutions. 

F „ WILLIAM R. TYLER. 

17.15 .12nd Si reel, NW, Washing- 
ton, Dt’ 20007, USA. 

St* 1 ! ■— You will, 1 mu sure, liuvu 
many letters on Imili sides of the 
new policy nf abandoning nimnyiuity. 
May I, for the recurd, say how much 
I regret the change ? In these times, 
when a girl cannot serve one in a 
simp unless her name is pinned on 
her, the reticence observed by TLS 
was much appreciated. After all, tho 
reviewing policy uf the great major- 
ity of journals 1 does “stand con- 
demned ”. 

You are probably right in thinking 
that n i.s essentially a symbolic issue ; 
but how can we not remember that 
when BBC announcers read well they 
were uiionyinmis, and that the much 
lamented Manchester Guard inn 

assured us when ii began in print its 
news on the front page that standards 
would not go down ? It may be a sym- 
bol ; it could be a symptom, Wg shall, 
however, continue hopeful abuut a 
journal which has so much cause for 
pride. 

M. M. CIIKCKSF1ELD. ' 

I Withdenu Crescent, Brighton, , 
Sussex j 

Sir, — -l am sure a great many of 1 
the readers of tho TLS will welcome 1 
your policy of introducing signed ! 
reviews. As yon write, an author has 
the right to know who is criticizing 
him so that lie can evaluate it* judg- 
ment. This dnv.s lux work only one 
way. . I would have been glad lu'knnw i 
who was responsible for a very plea- i 
sant review nf my last book. I am c 
certain, too, that no reviewer of uny c 
reputation would change a word of ,i 
bis piece lieciuihc his name was n 
appended to it. " 

c , „ ... C WRKY GARDINER. n 
67 Mcthtiis Street, London WI2. w 


deemed worthy to rontribulo to ymir 
i columns should display such alarm- 
ing ignorance of English usage, and 
should combine such unworthy inc- 
ites with so much spleen, 

, , IAN PARSONS. 

, C» alt0 “"d Wind us Lid., 4IM2 
Wilburn IV Street, London WC2N 

V Our reviewer writes Mr Pur- 
suits has borrowed It is author's con- 
spiracy t henry of reviewing r there 

Is more to criticism denigration 

and disparagement, and it is all luo 
consoling to diugnn.>e an unfavour- 
able review us the product of the 
reviewer’s spleen. Puu Ison’s appeur- 
tntce in i he argument also illustrate* 
what my review called the scundal- 
liiotigeniig view of criticism : or 
does Mr Parsons take Or Lon vis ut 
his | word, and believe hint to be 
wielding Ins sleepless .sword against 
the corruption of the body politic ? 

Mr Pursuits'* juggling with time 
and number is baffling here, and 
oven more so in hi* blustering blurb 
where the prospective buyer needs 
to translate “ the unmistakable 
stamp nt immediacy " into “the un- 
mistakable stamp of ephemeral- 
Ify , and the “multitude of 
sources '• from which Mr Tusker has 
tecovercd Hu precious letters into 
the tiumultiiiulinmis sum of fiun- 
teen papers to which the letters were 
addressed (and of these oulv eight 
bonst more rhnu one letter). 

To erhu Mr Parsons'* sorrowing 
conclusion, it seem* equally sad to 

?,’.?i i- 1 - n Wl i l,ei ' deemed ivonliv of 
publication by Mr Parsons’s firm 

J' 1 Wj 1 '?!* l W r ,* u,:h “lannitig ignor- 

i|"S m*«c ns the vcrhl- 

nn ei ,?i „T askci i' a,,d should dress 
Imich ponlp!' 0 ' 1 ,y " il!l 


Verbicide 



English Literary Studies 

ELS TAKK PLEASURE IK ANNOUNCING A 
FORTHCOMING SERIES OF MONOGRAPHS IN WHICH 

Eminent scholars wiil write on rones reuteo to 
major authors. 

Editor : Samuel L; Macey ■' 

Department of English, University of Victoria, B.C-,. Canada 


‘ Letters in 
Criticism’ 

Sir,— In his determination to dis- 
iwragtt everything to do with F. R. 
Leans « Letters In Criticism (May 
1 “*’» y° l, r te newer asserted that the 

i- ?H.. n L akes , th . B '* grandiloquent 
claim that the letters " deal ivlth 
niany of the literary causes calibres 

« .M nl, ! ry " e wont on 10 say 
n i is , where cautiously 

1 modified to * the last fifty years ’ 

I tl . 1 « tast f°r«y years', but since 

I only eight of these sixty-seven let- 
ters date from before the mid-1950s, 
twenty years might have been a 
more accurate, If less resoundingly 
omniscient, estimate ". 

As the author of the blurb in 
question, may I please be permitted 
to point out (a) that the expression 
of this : cenrury '• is not synonymous 
with ' during the last 100 years ” 
(the Poulson affair took place only 
a matter of months ago, but is un- 
doubtedly a cause cll&bre of this 

«nca an unspecified date cannot 
conceivably be modified ", whether 
- cautiously or otherwise; (c) that 
the words the last forty years " 

Sp m ^rP!i rt of a s ® ntcl,ce defining 

KaTf fod 3F r whlch the lettew 

Jl5- d i }%i n As riie fi««t let- 

lStt* b ?u k w , as written io April 

• W72' 1#st , in November 

* rte statement is about as ore- 

tt fi rnW’S 1 10 " irondUoquom ”, 
os It could be; and (ill that rt, 0 
words "the last fifty years” wSe 
ft™ to the7ub 

»« C !f.k SCU8Sed n Dr Lea vis’s letters 

n “ rIod ; 

would have been ram^ 1 
■thUtm ,f yQUr rev, ewer bad quoted 
rteTpw extra words that would have ! 
made both -thuse points olain Rm 1 
ft*? 11 ™ tha t .would have knocked 1 
• lJ his «rRument, and 1 

object of denigrating v 
tne book by inferring rhai the kIhJk I 
mWe extravagant plai'm* for it. * 

’ ; It that a; reviewer h 


Sir. -Ili.il, |>, l.rjvj., ill|d ftI| . 
Jaskei aiu being adversely criticized 
In your columns for tbefr use and 
emmtonuncing „f u, e wnid ’V.mo 
etdo In ciuitcxi s which, it is i lamied 
do nnr Justify it . i.al{ Te"l V 
not ued a 1 leading in ihu Daily Muil 

of Fur 2S « ” V”? ,vil1 bo ,!l ^ Yunr 
ot Miropo and the article bem-aih 

was a . mi, the World Cup: so . m?c 

hr "Kurapg". A shiiri whili liHO 

tS- KliJh n | ( ,M 1' “ K , milui »»unl«S 

" murder* 1 '! , = ,*» much f„r 

murders Sn with “ genocide 

It is uIiMiid even in hint iluit imv 

dvo U |5 ,, S.i l h Wn,d ,n ‘r ,s| ,,e il,a «-*n*l- 
uvo to the lioiriu s uf geuocitlc ns 

But'tmfn r ,y Nnl on ^ ahstinl 

but tuijiisr, mid 1 would suggest that 

it Is nut so much their dislike of a 

** P^'mpting the judges o? 

ilLkJ l e fl ^ tl A ' r I’usJtfi- as their 

Taskar I,r , I * eavis «»d Mr 

S' "1.352 Incessant induj- 

wo?k ■ 1 rfmi r ,n *«l? , ;*»ble unci-caiive 

crSlnf ^; for k,t V > liuls a »d in* 
creasing crime ; tolerance nt and 

® 1 °S lcat 1 ,Mn of criminality by tha 
^ 1 i : Sllp V orl ^ ,no, e and more by 
Iite B,lon ** onc * S P> ritual " leader • 
tion o C f°h^T 1,,,n ’ destine- 

wfld tifi £ 8 x, " nti mhcr !,ah dats of 
wtid life m the interests of faciorv 

atvimnl® i 1 L 'f lk " ,,f a,, d other 

JJJJIv ? ky iR ‘ ‘nillimi tin our roads 

DesdriH, . ! .^ ^"“Rbtless use of 

pesticides sordid or lethal pollution 

by oil and chemicals ; deiith-deaJine ' 
potemia itles of various kif.df "? , 

at thi rV n H k .' pl I s <yt ‘ h » lhl 7 do exist, j 
manSllS n^T 1 le ? e are w " aI f nnda- ^ 
•n<l Mr Tasker : 


ano Air rasker 
«Sfn2^J!rfS5 Pe^loJ are fighting 

oSSEST* 

Royal 

Proclamations 

W^'Stirirno^o ^ lst ll startL 'd to read 
w. Stirling Maxwell’s letter (Tunc 

14), I thouclu that the writer had set 

swl Cr S, C 'i^hf^ndLrrki?." 

Iinhw i j lal . Proclamations, the 
book I had reviewed ( March 22 J As 

the e crlticlIrJ ,?al ^ ed w i l,! u ' ,urt 1 
Wwi'UM "S 0 ! c «nf*ned to three 
?n T* d ™ (ruiiwrfptlim 

wMl-hv i Rl>l,ai I rm hniuitions of 
which Volume One was published 

SuS^JB. 7 !* °^«ding second 
book publfihed i last year, - .to the 


reading 0 f bfif'l 
lo your reviews, 
Maxwell's srieniS 61 ^ 

mm a 

r- 5 S3g 

ll,rm : instructiiS 

- 

rcUirn umvanted icK 
!S. cers within iwMir!!® 5 
Id-42 their money bacf^ 

C2N n ,te oE as «v;i* 

fallible authors. ™ 

Pur- VOUR B £|3 

cun- 

!S Philosopi 
. Predict! 

of the MoC, 

‘dal- as inserted ia the £ 

or the Essay II ix 8,I?» 

s ut than is there. So it i SBil | 
be discussions. NeitherUjh 
nst neux uses the probleni ni 
Ic ? * f Empiricism Is tree" ( 
inte Gre §ory claimed (Apdl » 

and rectionismadeby/Uit 
irb, jj)i who then, uohi^ikii 

feds .^ocke and Molyneuxik 

tble lle "!*" to ml, 
be able at once to idre* 

ral- fl spkcre a , nd a cube \k 
a f would not have acqtdRda 

■ inatic interpretations da 

“ ssjfSZs; 

' Miilyneux’s reason for h 
.... commns no suggestion of ’i 
klM ijulicaturs ; (2) the caoi 
the ninn be able todlsaa 
mg mice" is Locke’s, not 
to mid (3) Locke does note, 
of reasons for answeringS 
rut question as lie does. la ibnl 
or- lias derived Locke's ud i 
-lii- reasons for answering jg 
ess problem from Locke’s 
su answering Locke’s ima | 
Locke's problem, «« 
Mackiu, is whether imu 
sec would "bo able to _ 
sight u sphere from t St 
t, t . Pima Putting aside 
" , “bruit whether Locke 
u problem (in fissoylib 
tn consider whether, is 
T nests, Locke's negative t. . 
u / right one. I think It Iiattfi 
\ holds ihnt we get our ldui d 
front both sight and loud 
ar xlll 5, 6), Hence the ran 
'P sob slimihi immedlileh 
ch tho “convex Flgiire u ( 
ns being the same figure 
ril Iji so criticising Locke. I 
l,r course, only traiuferrlqi 

■ Locke's problem the i 
v Berkeley brought to beari 
>1- iieux's probleni (sea A'eti 
is Vision, section 133). 

‘I DAVID 

11 Department of Phllwoplj, 
J College, Dublin, Eire. . ■, 

. r ‘Revolution 
l Judaea* 

0 Sir,— A final word, if 

r it, in reply to Mr Macwon 
; linn of his argument Oiarif 

■ were doubtless severe, * 
f (” zealot ") parties in Jm 
/ (I'ajilec in tbe first ceotOTJj 
r have good historical, 

s corning two of them, jnw 
f letter (May 31) I aid M 

1 Acts and Paul in wow 1 “ 
[ " zealot " and its cofljiW 

i nf the " snaitest sect «i 
, secs, of which Paul WgJ, 

■ version had hero * n 

' This sect possessed die r 
the Sanhedrin to 
such as the J®PjL< 

** Simon called the Z«l°{ 
15). in accordance ffiinw' 

in Acts, belonged wit** 
version: the 

included also hi| « 
Matthew, a forrt ir jr 
collector (or the Roma v. 

If Josephus had 

uf Galilee, who did 10 ^ 
in ad 6. had 
Zealot puny * gffyl 
philosophy” 
uf the war against IJJPJ. • 
reusim why 
so! William WhHMjg 
. Isaac Newton « 

of diat hematics 
a irun sfatipd 0? ,rl,>h M f 

us (1727). frnnift'ico^ 

quotes (May j ^ 
Whiston. uninflaejgJJo 
century IUedW*lJjj[ 

reason iq rank 
comparable “ Li^inbdC 
secs and E ? aeI1 1 fhiiijBW | W' 1 . 
ravoIutiDJidiy phil JI,w ” . 


r 

, Perhaps the best 

fef,?'“ 2ea 

essBt 

E?ilof5« ir fe, \ ow 

UK the destruction 
r /vm upon which their 
JShB. have heron, e 

& !hst take th® M W®^ 
aPelib the sword (Mat 
PiTthe words may con- 
hir* been pot hito the 
fej by the evangelist 
K e prophecy had so 
Efulfified. however im- 
Suggestion may seem. 
S Sever, a clear state- 
twrly Church s under- 
5 St die reaction of 
fis would have been, 
IS bad existed in Ins 

fe?o?aS N - 

| and White 

\ I point out to your 
irf Lillian Hollman’s 
, (April 26) and indeed 
-ifcke him or her that 
S world find the 
,ai B offensive ? What 
riih saying "a Black 

» that Whites every where 
Hbe called ''honkies' , 
it In Jamaica, "porkies 
pa pinkish white skins). 
r SHIRLEY DAVIS, 
n BS, Carriage House, 
ad, Kingston 6, Jamaica, 
i 

ix Dvorak 

fci stimulating if some- 
rfckire article (May 24) 
toniplalns thnt the works 
;,od others are “still 
k their mother tonguo 
however a translation 
liwlism and Naturalism 
Art was published in 
1967. Further, by a cur- 
I happen just to have 
ong the papers of tho 
Mo a translation of 
ictnres on Italian Rit 
twnmissioned by tbo 


BENCE OF THE 
UN ARAB 
lHOVEMENT 


• walyaiB of the roots of 
let h the Middle East. 
£8.60 

yunCAL MEMOIRS 
EE STUDIES 

m 

joj PrafejBor Kedourle's 
jWwanglnfl writings on 
Eastern history and 


New STATES 
nation 

Sr - Sarawak and 

Ratnam 

aKJwk on political 
nSJJf araa - and exam- 
| )ujual political case. 

- £8.00 


Courtauld Institute soon after the 
war. At that rime we were unable to 
find a publisher willing to print it. 
Any inkers now? 

ANTHONY BLUNT. 

Courtauld Institute of Art, Univer- 
sity uf London, 20 l’ortmun Square, 
London Will 0UE. 

‘The Waste Land’ 

Sir, — I nut iced with some interest 
Professor John Wm then's reference 
(May 2-1) tn the pompieuce of a 
German .student who hud " been nblo 
to locale (I believe) n hitherto 
miimliccil allusion in 77ie Waste 
Land*' to the Havuriun loyalist sung 
“ Atif <len Bergen wulint dia Fret- 
heit” (188ti). 

That is, however, one of the points 
to which I drew attention in my book 
T. S. Eliot und “ Das IViiste Land**: 
Elite Analyse, published last year by 
Siilirknmp, Frankfurt; it will also 
have been apparent to any perceptive 
reader of my German rendering of 
Eliot’s line “ In the mountains, there 
you feel free” in my bilingual edi- 
tion of Eliot’s Collected Poems, 
Gesaiimicfte Gcdicftte, Frankfurt 
1972. 

My analysis Includes a chapter on 
the memoirs of Marie Larisch which 
treats specifically not only the ob- 
vious parallel between Ludwig II, the 
drowned King of Bavaria, and the 
drowned Phoenician sailor, but also 
the thematic rhyme between the pro- 
tagonist of rite poem and Marie 
Larisclt, who had furmed a homocro- 
tic mi nch men t for her aunt, the 
heuiitiful, neurasthenic < Empress 
Elizabeih (Sissy) of Austria. 

Marie I.ariscl, was to heenmo in- 
volved in the double suicide of 
Elizabeth's son, Rudolf (“The arch- 
duke, my cousin ”) and Maty Vet- 
sera, at Mayer ling. Mary Vetscra 
in fact left a suicide note for Mario 
Larisch at her bedside. Because of 
this involvement, Marie Lnrisrh was 
banished from riiu presence of Eliza- 
beth mid thereafter lived a life 
haunted by feelings nf guilt (“I 
read much of the night"). When 
her eldest son committed suicide 
because of the rumours which had 
poisoned tho family's life (“ That 
corpse you planted last year In your 
gulden, Has it begun to sprout? *), 
she ilei tiled in publish her own 
account of the Mayer 'ling tragedy in 
English (My Past) unil German. The 
hook, which became a kind of best- 
seller just before and after the First 
World War, describes not only her 
Impressions of her mad cousin Lud- 
wig, but also I bo sexually frustrated 
Empress, endlessly brushing her 
lovely hair in her candle-lit boudoir 
At u loss to know how tn kill lima 
(cf " A Game of Chess "). Marla 
Lari sell’s horrific description nf the 
furl i vo nocturnal burial of Mary 
Vetscra in the Cistercian abbey of 
HcUigeiikrcuz calls in mimi Efim's 
description uf (he Perilous Chapol. 
The secret burial was attended by 
two of Mary Vet. sera’s uncles, whom 
Larisch describes as “ schoene, 
etwas orientalisch aussehende Maen- 
ner"— ihc Levantine family had 
emigrated from Constantinople to 
Vienna (cf rite “ Smyrna mcrchunt ’’). 
There would seem, therefore, to be 
more than a casual link between the 
story of Marie Larisch and The 
Waste I.aiul. This, among other 
things, 1 have investigated In some 
depth in mv hook. 

EVA HESSE. 

Franz-Jnsofstrasse 7, 8 Munich 40, 
West Germany, 


had passed Into the language qs 
synonymous with " house of correc- 
tion ”, and the New English Diction- 
ary gives two quotations of 1589 in 
support of this: one a reference to 
" The stocke-kecper of tho Bridcwcl- 
house of Cmitcrburle ”, the other to 
“ bride well birds " used in the sense 
of "gaolbirds". 

With regard to the rest nf tho 
passnge quoted by Mr Mouler- 
Williums, Bridewell was united with 
Rethlem Hospital in 1557, not 1729, 
and apprentices were first attached 
to the fiistiiuiion in 1563 and not, as 
implied here, after the Great Fire. 
The statement I lint Bridewell ns n 
workhouse was “ Found burdensome 
as attracting vagrants to Lundoii ” is 
of enurso meaningless. Since Lon- 
don’s homegrown vagrants were 
rounded up on ilie streets and sent 
there to be whipped or in work on ilie 
treadmill, it could hardly be con- 
sidered much of nil ni traction to out- 
siders. 

PATRICIA ALLDERIDGE. 


Archivist The Bcrhlem Royal 
Hospital, Monks Orchard Road, 
Beckenham, Kent BR3 3BX. 


Bridewell 


Sir,— In replying to your reviewer’s 


Langue d’Ocker 

Sir,— The expression " better than 
a poke in the eye with a sharp [not 
'burnt 1 ] stick” is dated from the 
mid-nineteenth century by Partridge 
in his Dictioiifli-p of Slang (1961), I, 
881, s.v. “ thump ”. It was familiar 
to me in New Zealand in the 1920s, 
mid to my parents before me, but I 
agree that there is nn special reason 
to Lhink it Australasian. 

I had not previously nic-t the form 
with "burnt”. Pace Mr Jiidson 
(June 1-1), it Cull Id surely have arisen 
quite independently of Polyphemus 
—the image is not so recondite as 
all that, 

P. S. FALLA. 

63 Freelands Ruad, Bromley, Kent 
RU1 3HZ. 

‘Documentary 

Expression’ 

Sir, — May I point out that you have 
inis-captioned tho photographs Illus- 
trating the raview of WJlIlatii Stott’s 
Dneumenturu Expression, uinl nils- 
attriluiiL-il lulu nf tlu-m (June Ml? 
The photograph of Sadie Ricketts Is 
by Walker Evans, nut Durntbea 
Lange, though she was indeed res- 
ponsible for tho picture uf thu 
niigraiii lumber, r hope ymir rcuilui'H 
will have worked am Tor themselves 
that, of the two women, 1 iho Lunge 
mol tier Is (he ono shown with her 
children, thu Walker wife is the ana 
shown standing alone— not, ns your 
caption unforiiinniuly had It, the 
other way rniiiul- 

YOUR REVIEWER. 

A Translation 
Fund 

Sir, — Apropos Jean Queval’s elo- 
quent plea for state help hi the Held 
of translation (May 24), I should 
like tn say a tew words about a 
relevant experience in Egypt. In 
the nineteenth century and the early 
decades of the twentieth century, 
there were valuable translations into 
Arabic of such works as Aristotle’s 
Politics, Pluto’s Republic, the Iliad, 
Oedipus Rex, many of Shakespeare’s 
tragedies, several plays by Racine 
and Moliftrc, Hugo’s Les Misirables, 
Anatole France 1 ® Thais, Shelley’s 
Prometheus Unbound , the Shahna- 
meh and Rubdiydt-AlKJiayyam, In 
this era translation was a fine art. 


Empire, James Frazer’s The Golden c 
Bough and Sartre’s Being and c 
Nothingness. ) 

Bur, significantly, most of the 
translations supported by Llic state 1 
suffered from mediocrity, lacklustre 1 
style or poor quality. The CHsy * 
uvailubility of funds seems Lo have ! 
created a new class of professional 1 
translators, mostly parasite* and 1 
opportunists al tempting to exploit ' 
tile new cultural trend. The market 
was submerged by u formidable num- 
ber nf dispensable books r ran sin Led 
without taste or discrimination, 
which led to the cynical statement 
that “ every Egyptian is now a 
translator unless he proves ilie 
opposite ”. 

This, however, docs lint imply (hat 
tho patronage nf ilie state must in- 
evitably lend tn ilie same distress- 
ing experience. But it is essential to 
avuid waste of time, energy ami 
money through very careful assess- 
ment of individual cases. Otherwise 
M Queval may find his oeuvre side 
by side with several works which 
verge on the absurd. 

SAAD EL-GABALAWY. 

Department of English^ Faculty of 
Arts and Science, University of 
Calgary 2920, 24 Avenue NW, 
Calgary, Alberta, Canada. 

Stalin 

Sir, — Professor Tines is wrong in 
stating (Juno 14) that John Reed 
“does not even mention” Stalin in 
Ten Days That Shook The World. 
He me minus him at least twice— on 

S s 114 and 219 of the edition 
islied in Loudon in 1928 by 
Modern Books — as ” 1. V. Djugash- 
vili-Sialin,” in his ca|Utcity us Com- 
missar for Nationalities in the lust 
Soviet Government. 

But Prolcssnr Pipes's point re- 
mains, of course, perfectly valid. 
Such brief, formal mentions, in n 
hook that Lenin “ recommended 
unreservedly to the workers of the 
world ”, were incompatible with the 
legend nf Stalin's role in October 
1917 which was built up as pan of 
ilia so-called “ cult of personality ”. 
That (together with the picture 

{ liven of Trotsky) was why Ten Days 
lad to become nil un-book for tho 
International Communist movement 
fniiii the nii(i-t‘)30s until ufler 
Slid in's de.uh. 

; BRIAN PEARCE, 

i 42 Victoria Rond, New Bnrnut, 

■ Herts, EN4 m*v. 

i 

Malcolm Lowry 

Sir, — I did not rend F. W. Malay's 
lei i it (May 31) imril my return from 
■ holiday, when Under tha Volcano 
, was published in Bi'itain (September 
19-17), Daniel George, thou ono nf 
Cone’s readers, lumentcd to me tho 
failure of ilia novel in this country, 


field of British 


ed research and 


jgbum P ress) ee.Qff 


seleo- 


not entirely clear that this is what 
this condensed and rather insubstan- 
tial “ authority ” it saying, but if so 
it is auite simply wrong, as is nearly 
all the other information about 
Bridewell contained in tbe quoted 
extract. 

Bridewell Hospital was founded 
in 1553, with the intention of making 
“some general provision of work 
P' 
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compared with Its critical and finan- 
cial success on the other side of the 
Atlantic. From Doviglns Day's 
biography it was quite clear tlut 
ill the United States this was 
true. Though sales in Canada, 
separated from Mexico l»y the 
vast belt of ihc Stales and less 
interested in literature as u whole, 
especially Lowry’s type, were very 
much less, Lowry’s computation of 
the Cnniulian sales as “ two” is con- 
tradicted in the same sentence. 

“ Best-seller " is a comparative 
term. The sales of Grnhnm Greene's 
novels nro small compared to those 
of Georgette Ilcyor or Enid Blylnu. 
But if Malcolm Lowry didn’t run out 
of money until tliree-and-u-half venrs 
after publishing Under the Volcano, 
It can be described us a best seller 
Ln Nonh America. 

Subsequent sales of Lowry's books 
have of course been much higher, 
because for every one person who 
reads Under the Volcano for delighf, 
there are ten or twenty who read 
him because he Is on the Eng Lit 
syllabus. 

YOUR REVIEWER. 


Gesner 


Sir, — Anthony Quinton’s 


have been the fust lo acknowledge 
that he owed Gesner to the pioneer 
municipal librarian, Edward 
Edwards (1812-1886). In Edwards’s 
Memoirs of Libraries Gc suer’s is the 
first system set out in ihc folding 
comparative table uf thirteen 
schemes “ for the classification of 
human knowledge, and, more parti- 
cularly, nf bunks, which luivc been 
devised by philosophers or udupted 
In libraries ” up tn hi* publication 
date, 185*1. (Volume 2. facing page 
811). Edwards also gives a brief 
account of Ge suer’s system on pages 
762-3, with Cuvier’s notice and a 
critical comment on a reference to 
the system by Brunei. 

W. A. MUNFORD. 

11 Mu nor Court Pinch urst, 
Grange Read, Cambridge CB3 9UE. 


Blofs 


Sir, — The April 5 issue 1ms some 
blots: 

(1) I.eni Rhde list aid (page 355) 
look movies uf the 1U3G, not 19.18, 
Olympics ; 

(2) We shot Eddie Slnvik (pane. 
370), not Ernie Slovak, In the Second 
World Wat- : 

(3) Could on Olivia Manning 
character (page 357) have said 
" miimntifield old hus-lieens ”? 

Up with these Klimild we pul ? 

J. K. HOLLOWAY, JR- 

Amor lean Consul General, Osaka, 
Japan. 


affected by the passage of time, in 
spite of changes in literary teste and 
modes of expression. 

Since the revolution of 1952 In 
Egypt, translation has gradually 
changed from a fine art Into a 
“ movement ” designed to revive 
and emulate the golden age ;§ of 
translation in the days of 
Al-Mamun. The state adop 
nt ! 


THE CORFU INCIDENT 

Eric Leggett (£3.75) 

On 22 October, -1946. two British destroyers were damaged 
when they struck mines In the channel between Corfu and 
Albania In wliat should have been mine-free water. Forty- 
five sailors wero killed. Subsequent International inquiries 
found Albania guilLy oE laying the charges, bur reparations 
have never been paid and public reaction has remained 
curiously muled. Mr Leggett, himself n participant in the 
events of that day, here provides a vivid and impassioned 
first hand account of tho Corfu Incident. 

A FULL LIFE 

Lt-General Sir Brian Hor rocks (£3.95) 
Reprinting again 

A new and revised' edition of Sir Brian Her rocks’ much 
acclaimed autobiography, which has not been available since 
1960. It Is abundantly clear that Sir Brian has not loot any 
of his zesL for life and this book, which has already been 
reprinted since publication earlier this year, deserves to 
reach an even wider audience than it did on its first appear- 
ance. 

Just published in the Famous Regiments Series 

the Grenadier Guards 

by R. H. Whitworth (£3.10) 

the Northamptonshire Regiment 

by M. Barthorp (£3.50) ‘ 1 1 > 

The West Yorkshire Regiment 

by A. J. Barker (£3.50) 


Seeley Service and 
led Cooper . Ltd. 

196 Shaftesbury Avenue, 
London WC2 . 
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The wailing industry 
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annk s. kobkrtson I 

Roman Imperial Coins In Ihe Unifier 
t’olti Cabinet 

Vol. II r Trajan to Conmioilus. 
1G8 plus 534ml, wilh 124 plates. 
Oxford University Press for the 
University uf Glasgow. El 2.60. 


The second volume of Roinui} im- 
perial Coins in the Hunter Cain 
Cabinet Is marked by its HiiiEinr's 
cuslomury meticulous scholarship. 
But on this occasion Anne Robertson 
has denied herseif the space needed 
for historical Introductions to reigns, 
detailed argument over dating or 
arrangement and elucidation of 
puzzling or significant types. One 
cannot help regretting tills, since she 
hus an much to offer, while under- 
standing her decision. However, 
there nrc compensatory advantages : 
she now has room to displuy on the 
plates nearly two-thirds of over 2,850 
coins catalogued. For the period 
ad 98 to ad 192, the Hunter Cabinet is 
surprisingly representative, especi- 
ally in specimens of the bronze coin- 
age (so often in splendid condition). 
So what we are given is more than 
a generous representation of a great 
collection; it Is a picture of an age. 

Trajau’s care for Italy comes over 
as well as the story of his wars ; 
Hadrian's restless curiosity Is re- 
vealed in -the coinage of an adminis- 
trator and traveller ; and ilia 
" piety " of Antoninus is seen as 
extending from his own family 
circle through his people to tho 
gods. In the closing year of tho 
period Coni modus’s pa rn no in infects 
even the coinage mid wo feel the 
cold wind of fear and imminent 
civil war. Tho descriptive catalogue 
possibly gives too little of the 
in formation needed for full uppre- 
eiitticm of the coinage along these 
lines. The " Brief Survey ” Is of 
sm.ill help here, since it Is realty 
confined so such topics us mints, 
metrology, port rail lire und mini 
oignniiMiiiin. Those who w.im in cn 
f.irihi-i mu -I consult the works 
IiMtfd in ilia* IVIV IlSfflll .lltii cIlmt 
hibliugi .ijiby. 

Inevitably tfre Hunter Collection 
has many gaps. Professor Robertson 
pus related it to the surviving 
cahtase os a whole by drawing up « 


conspectus of the ly^us and legends 
used during each reign. This shows 
clearly which types were struck 
both In tiio precious metals and in 
broii/c. Hero she partly makes up 
for u disadvantage uf her overall 
iieainieut—tho separate preteuta- 
ilmi of the precious metals coinage 
followed by the bronze. 

Some will argue Hint, both in 
cainlnguu and in conspectus, she 
should have integrated the cninngc 
of n reign into a single system. But 
it is not a simple operation in the 
second century und to do it to her 
own satisfaction could havs added 
years tn her task. She hnd antici- 
pated that three rnnre volumes 
would be nueded to complete rhe 
Roman Imperial series and, though 
one cun now be dispensed with, it 
remains a daunting prospect. One 
point about tho conspectus is worth 
stressing. It gives a clearer view of 
ilie ehronnldgy, arrangement and 
interconnexions of the coinage than 
can be gathered from the catalogue 
itself, and they should be used 
together. 

Close study of imperial coinage 
with regard to mbits and relative 
chronology often seems to centre on 
the variations of portraiture. Profes- 
sor Robertson inclines to endorse 
this emphasis, but she notes the 
counter-evidence of a wide range of 
portrait styles in the mini of Koine 
at particular periods. 

Under Trajan we find imaginative 
and sensitive treatniLMit of con- 
quered Dacia, which is far from 
boastful imperialism. And that Is 
muted even In the superb reverse 
bronze type, where the Emperor 
towers over u. Mesopotamia sitting 
dazed between her two rivers. Two 
beautiful gold reverses of Hadrian 
seem concerned with the 11 Golden 
Age", which Is picked up again by 
the charming “ Four Seasons ” of 
Comnvodus's sestertius. Hadrian's 
“provinces" series Is seen at its 
best in the varied, fanciful repre- 
sentations of the Nile. 

Header* will easily find theh own 
Mviuiritet .uni Minin' nmv bn sur- 
pi i «ed in icnli.v the sln-ei qu.ililj 
of. design und lusiu rliui this coinage 
often' shows. .For this revelation 
alone Professor Robertson's long 
and devoted labours deserve our 
thunks. 


MAItGARF.T ALEXIOU I 

The Ritual Lament In Greek 
Tnidiliiiii 

274pp. Cambridge University Press. 
CS.60. 


Battle stations 


P. A.L. URItCNIIALGH i 

Early Greek Warfare 
Horsemen and Chariots in 
Homeric anti Archaic Ages 
212pp including 7B figures. Cam- 
bridge University Press. £5-80. 


tho 


It is lint easy to construct an accu- 
rate account of Greek military prac- 
tice. of its developments, and of its 
ftoclal, political, and economic moti- 
vations and repercussions over a 
number of centuries — from the aarly 
Dark Age through the Archaic 
period to about 500 bc. Proper his- 
tory had not started then, though 
Herodotus and others refer back. 

P. A. L. Greenhalgh usos two types 
of. source which are becoming more 
appreciated now: paintings related 
to military subjects on vases (well 
over 200; from the period 1000 to 
500 kl), and occasional valuable 
Snippets from poets like Tyrtacus, 

Archilochus, Alcaeus (from tha 
Seventh century), and above all from 
the Homeric epics. Unfortunately^ 

Hot all of the book's illustrations 
*hpw very clearly the principal fea- 
ture under discussion. _ __ 

The first half of Early Greek ^wve' sufcswnrieijy 
Warfare . discusses details j for the introduction of 
Instance, the - relatively alight Evi- 
dence for tihe existence of some 
crude cavalry in the later days of 
Mycenae. And it .contends particu- 
larly that the leading Achaean war- 
riors, as well as the Egyptians and 
Hittites and others, rands mass 
charges mounted on chariots.. But 


tliu Homo iic pocqis show the char- 
iots only as means of transport tn. 
and during, battles : everyone dis- 
mounted to fight. Dr Greenhalgh 
maintains diet in the eighth cen- 
tury minstrels' translations substi- 
tuted the normal method of their 
day— which involved riding horses 
lu battle, but dismounting to fight — 
back to the Mycenaean Age, ex- 
changing the obsolete role of char- 
iots for “ modern ” horse tech- 
niques. This suggestion seems in- 
credible in some ways, yet is not 
absolutely Impossible. 

The last half of the book 
deals with the introduction 
of the hoplira shield and the 
whole panoply, demonstrating inci- 
dentally that li oolite equipment was 
expensive, so that only relatively 
rich men could serve as hoplite 
infantrymen. It is shown that 
hopiHtea in tho seventh century 
mainly rods on horses to battle 
accompanied by squires, but almost 
invariably fought on foot. In the 
sixth century, the same things went 
on, brn there ere the first major Indi- 
cations of true cavalry outside Thes- 
saly- Dt Greenbetah oeodtides that 
vie tntvochictkui m bopUtea may not 
have, aufatantialhr, ooatr&uted to 
the Introduction of tyrants in Greek 
states. 

Only a few of l4ib ninny topics in 
the book have been fnudhed on 
here s It Is a larger 
the miih 

economic history _ _ 

Middle Age than might appear at 
first sight. 


There have beta some continuous 
element in Greek life : the spoken 
liingiiiige, certain aspects of the 
landscape nnd wluit the landscape 
determines, ami, at least since late 
untiijiiiLy, the same kind of suffer- 
ing imposed by economic condi- 
tions. reflected in tho permanent 
fucc of tiio Byzantine Christ. There 
is a sort of optimism which looks 
vulgar in Greece. The bluckcst 
aspects of Greek tradition are both 
dreadful and admirable, there is an 
intense purity umi a mural direct- 
ness In Greek folksong, especially 
in the lunienLniioii for the dead, an 
occasion of terrible nud beautiful 
poetry in every age of Greece. 

Margaret Alex ion has not written 
a survey of the entire tradition. 
There is no necessity for such a 
comprehensive undertaking ; it 
would be bulky, and specialized 
works already exist on ncurly every 
aspect of it In one language or 
another, us is shown by Dr Alexiou’s 
valuable bibliography, which goes 
back to 18.17 and 1S39, mid indeed 
in one case to the eighteenth cen- 
tury, there being apparently no 
complete text of Ephrcm und Syrian 
better limn that of 1732-45. Dr Alex- 
lou's work is dearly based on thor- 
ough foundations, but her book is 
not only rellHblu and readable, it is 
an exciting treatment of nearly 
every interesting nnd crucial prob- 
lem in tlie subject. 

The professional mourning 
women on geometric vases were 
evidently sliriekeis and hair-tenrers 
and Lhe funeral atmosphere was 
different front the grand formaliiv 
of its geometric representation. The 
classic cnlm of fifth century mourn- 
ing vases, much in the style of the 
mourning rings of the late eighteenth 
o-ufiirv In England, dues not 
imply ih.il iiiiiii] liiineiil.i! i.iri dn-il 
out. Tiie evidence for olabucutu 
laments is not only In the pootry of 
irnpudy and in certain formal chai ac- 
tmsiics of state fnnurnl speeches in 
priiso, but in the number of laws 
passed ull over the Greek world at 
yuruuis dates against excesses of 
laiiiciiLuiuiu. Dr Alexiou examines 
the provisions of tln-sa Jaws anilely, 
down to degrees of cousinage and 
tliu penalties proposed for women, 
ihe lias important .suggestions to 
make about the transfer of ritual 


from clan observance to state 
observance, and the rights of an 
immediate family against the old 
fights »f Lhe extended family What 
Is even iiioru Important lu the 
survival of a tradition older than 
Homer la that luineni.tiioii never 
become completely private, and 
ancient Greece never became com- 
pletely uniform. 

The great leap still apparent lu 
southern Greek lament.* today, 
when the singing must cease at the 
door of the church, is from 
paganism to Christ iuuily. Much of 
tiio verbal imagery of impromptu 
verse laiueiitaiioii as it is some- 
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times still performed is quue pugan, certainly hi the --- u i 

though today it may he medieval docs not make ® te ^ ll .>m! 

lather than classical. Hut there surely right In th^li uarte of metaphor) , hut 
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Popular feeling in ti/Btkeir win 
Gr cek versions centra « 


a to rationalism und 
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When 
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gods 

descend 


miupted itself in tradition in many 
ways. Pagan rituals survived in 
parts of twelfth-century Greece, by 
then a remote province, and the 
Maniotes are supposed to have been 
converted to Christianity ns late as 
tho tenth, sn it is not surprising 
that ' ■ ■ ~ 


. . a mid Christ briiiiM kdiitizi obtained a start, since 

lamentation survived. The it is moro < concrete i virtual monopoly of 


By Winton Dean 


early Byzantine church, like any lual salvation from ill a purse. The easiest way 

other sensible missinuary body, ested tha Byzantine 0 * i multiplicity of arts is_ to 

deliberately set mu to build on the might add that in Hnij i tingle overriding objec- 

accepLublo morality nud popular the Pcloponnese it ij ri Mi lhe plans of baroque 

ered very unlucky lorn tiioii the slfilil-lines con- 
sing a lament for her on w a point behind die back- 
out uf context, and thitR KBitnalnment itself was 
be heard for this m '« the glory of the reign- 
vernacular laraenlt ton PrAIt was a simple unit- 
Christ. Biro ibe stories of classical 

nt j tad mythology into allegory, 

Ono of the oddest itral^ |t]e (and even 
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heller tluu already existed, lidwurd 
Norden in his famous edition of 
tho sixth book of the Acnci,l shows 
the derails of u similar process in 
Italy. It is a mu. sing in hear 
Clirysnxium in a sermon that Dr 
A k- x mu quotes thuinlering against 


Jupiter hurls a thunderbolt and 
Phaeton's chariot tumbles from 
the sky: Design [right) for Quin- 
ault and Lully's Pliadlon (1683), 
I'pjinirfNced from L’Op6ni classiqtic 
fi.iiui.ii*, reviewed on page G78. 



liehuviour which, even allowing for 
tho old gentleman's 
recalls iliu scenes on 
vases. 


Alas we have sermons, hints and 
literary echoes, but no full exam- 
ples of the popular ritual of himon- 
Hitinn winch, as Dr Alexiou dciuon- 
si rales, certainly took pkue in the 
early Middle Ages, lint the form of 
even more recent luiiu-iii.iiinn is so 
traditional th.it hy examiniug it she 
is able In iiuravcl its rnois. They me 
iim unexpected. The struggle with 
death, the one fight the hr.ivesl 
in. in bi.es, i lie flowers lo cheer the 
underworld, lhe iTesi.mdo of com- 
petitive singing between kinswomen 
mu strangers have an rally origin 
and they persisted. Even the cull mg 


mowing for amazing survival Imtoor 

uidign.uion. [ S ( | la , 0 f Kale, who! n SeftrlmSf m n svm 
ucomeiric n „ enithet of Arieniii f Roman tnumpti ns n sym- 

I IH Miuupotent ruler. Jhe 
Neiud. Not only dou fit d patterns and etiquette 
smut who helps the Vta rcf lec t cd on the 

Joint to heal sneep, but ii M w ; t h minute exactitude. 

M emphasized by the ex- 
m Cypi us , she climbs bU j similar schemes of deco- 
(iuughtcr or the slsurrfl , tha auditorium, where 
tho Great, who dnnbi it Lil paintings and mirrors 
life meant for him oik ^ |0 the j| llMioili Tho 
mermaid j ns a Sdntfiir? Md hi| entourage coll i, t 
the Vhgiu at table {jr"* • * - 


ing beside (bo cron, nil 
curses her. Dr Alesinl 
pies to prove tint 
Middle Ages the bus 
was lamentation. / 
corn-guds who also i 
nud liava beautiful U 
diem seem to us 
familiar figures, ud 


nl to the spectacle as the 
1 (tf they did not take 
n ; tho autocrats of the 
age included actors, 
1 liugefs as well us com- 
& librettists )j some 


umnioii* imbroglios to irnnicol ends. 
This iiL'cunio u regular feature wlien 
in I(i37 ihe first public opera house, 
soon to lie followed by others, was 
opened at Venice. There wna a shift 
of balance between the components. 
M nine verdi's Orfeo, produced »1 the 
Mmiluun court in Hi(!7, employed 
huge forces, including a rich pano- 
ply of iiistninientalisls, regardless of 
expense ; his lust operas, and those 


rapid ami conspicuous, limn in diama, 
music nr dunce, and were not con- 
f i nod l o i ncreusiiig the size of 
muchiues tn currv u small regiment 


spoken Uraiiia was already a mature 
und self-sufficient art-form. The 
great quurrel was mu lietweeu poet 
ami composer liui between poet and 



one behind i lie m her for quick cluing 
Ing. Deep, raked stugos allowed 


of his successors in t lie public then- woll 

ires, of whom Cavolii was the most armiux and windups us well ns acilaj 


of bulr fur ihe diMd Is nut luikoowu 
in Greece In rercnl years. 'I'he 
despairing juiimey to (lib grave lias 
mu altered, .md all i!u-*e ibiug-i m 

reflect ml in the text. J)i Alexiou „ , 

Prints her Greek with snlier but Leipsydriun.) Bui in 
moving iriiiisliitimis, yet 1 lie cxirtiur- the poems ara wm 
diiuiry life and iiaudiiMdi* beauty uf ought to be a specW 
these woiideifui puuim> is whut is l hem, preferably by Dr 


their seating ko aligned 
sn equal view of both, 
became an allegory 

is inments for* tiio circuses and patron- fcirlniS rilunicllus. Hence the apiiear- 

e expected. (Among tusiRpIts homage and dumou- a,M:e ,, f *be nmdern " renli/er , 
u omits the snort Atn*d»*fB Horihiness for his nasi- whose ajijMimrlt varies between that 


disiinguislied. were content with 
xt rings umi roiuiiiiin insti uiiiPiils, 
nrosumably fur I'couomic reaxmis. 
There is no evidence that they used 
□ven mi organ- The (surviving scores 
contain little but voice nails, an im- 
figiircd bass line und uecusionul 


fa,, . for his posi- 
[•U single throw. 


Songs someone sang 


G. M. KIRKWOOD i 
Early Greek Monody 

The History of a Poetic Type _ 

299pp. Cornell University Prexs. f y ? rla,,,a *yaelnthiue fields of Fr.l, 
£7.50. y in contrast to the poet's urbane 


Monody is a song someone sings. 
But wo hear little in this book of 
tlia poptilar or the anonymous. With 
Ins precise and heavy-sounding title, 
Corfu Greek Monody, G. M. Kirk- 
wood establishes the level of Mi dis- 
course. He has more than eighty 
pages of notes and metrical appen- 
dix, and ho Is uot afraid of technical 
terms ; the texture of his writing is 
definitely dull. And yet bis inten- 
tion is-to some degree popular, and 
what he has produced will, within 
the limits of thiii sort of literary 
study, be uiOful to students. ' He ft 
— rial end -- - - 


verse in many !*fl 
say " its use here n > 
because of the «» -.j 
componenti ar8 
rest of tha poem gjl 

, . , r me much to wj»* 1 1 

and experienced xnuhia." If you do technique. Early ur*** 
““ " ‘ not so literary « « W*- 


end, but one does nut know whether 
to be fascinated or appalled by the 
technique, “The idyllic naiveiA of 
these meadows, Jesi exotic than the 


of (lie historian trying to recreate 
whul lie thinks the composer in- 
raudeil and dun of the showman 
.supplying what lie thinks will acducu 
tho car of a inuik'in audience. His 
service* aro necessary ; the innunur 
In which lie discharges them is a 

Lx'7 ,e und ,Mvi, “ w " ,or 

^Rlory not of an oarthlv rtL “ ul °- 
From 


(S C0l,r,fi I'od cuie- 
llyft accessions ami 
e ™>is with onturtain- 
the descent of gods 
J.!®* 8 * house, long before 
«» of opera. The Church 


niaciiinex : In many theatres the dingo 
was larger Minn the auditorium. 
Light i iig, lliiuigli net essarily liased 
mi randies .md mi riles, _ hcmiue in- 
creasingly elulmraii!. The Ten Ini 
Faniesv in Raniw, built by G. B. 
Aleut t i in 1618-19, bad wings and a 
pnisceiliuni, designed tn cnncenl llic 
grid und lighting nriaiigoniunls. 

Giacomo Idrelll, n pupil of Aleolij. 
biveniod u nicilind of changing all 
tliu wings ami flats siimillnnouusly 
by inuaiis of iiullevs undur the singe, 
while flying machliiM. npcrnied 
from alinve. i mild move forwards 
anil sideways as well as downwards. 
I.ater, inclined wings were intro- 
duced to give an upwoaraiicu of 
the audience 


lisli (i peril as a pnimlnr art. Ilie 
public wanted a play with spec- 
taclu und incidental music, and they 
gut it in " dramatic opera", which 
wax no opera at oil. Tt is signifi- 
cant that the only true English 
operas nf the ceaiurv, Kluw's V'c’iius 
iii m/ .4 iloii is and I’nivcU's Midij iirul 


Aeneas, wore composed fur private 
performances by ainutuiirs wlu-ro 
stage resources were mill in mi. 

lu France, tun, native tradition 
deducted i lie inlbieiicc uf liaiiau 
opera. Wiii-n Mu/arin inniigiiL 
Toi'clii to Paris in 164ft, I iu- itupiuT 
of Iris scenic inventions was 
immense and lasting. Hut although 
lie staged I tali un operas there, in- 
cluding one specially composed by 
Cnvalli, the itupoiieiL form merged 
first with the hu/fet tie emtr mid then 
with ihe Froucli classical dranra io 
nruducu a form uf grand opera, 
based as much mi measured decla- 
matory recitative ami the dance ax 
on lyrical expression, which was to 
mu intui n its independence for more 
than a cent my. In the hands of 
l.ully, an Indian hy hinli, this 
he came u royal immopnly and » par- 
ticularly rigid fm in of court opera, 
with its allegorical prologues de- 
signed to keep the Kni Smell well 
up in rhe heavens. 

It was in Germany and Austria 
that court opera reached its apothe- 
osis. As if to compensate for the 
disturbances of the Thirty Years' 
War, when theutre. art was at i 
standstill, the numerous German 
courts vied with each other in pro- 
moting their prestige by this flatter- 
ing new method. They imported 
Italian poets, composers and scenic 
designers, and encouraged the last 
in particular to allow full play to 
their Imagination, even if tlto opera 
was restricted to a single perform- 
ance. Lodnvico Burnucini’s sets fot 
Costi's fi Pomo d'Oru (Vienna, 1667) 
attained a splendour and complexity 
probably unrivalled In the History 
of the them re : Alessandro Maura's 
for Lotti'a Teoftmc (Dresden, 1719) 
and Giuseppe Galli-Rihiemis's for 
Fun's Costanzu c fortezut (Prague, 
1723) were scarcely less uxiravugani. 
All three productions honoured an 
imperial wedding or coronal ion ; 
their function corresponded to that 
on such occasions 
they were 
but they 
scale ail 

over central Europe. Theatres 
sprang up every wli ere. in tennis 
courts, palaces untl gardens and on 
islands in lakes (convenient for 
imviij engagements). In south Ger- 
many theatrical Influence was so 
universal tlint church nrlillects Imili 
their siiueluuries with chmiRenln* 


J. M. DENT's Master Musicians Series 
is 75 years old in 1974 


[kwenly 


solidity and prevent .— 
at the side from see i HR too mticii. 
this time mull the late <]-j iesc invemiuns all sremmed from 

Italy, chiefly Venice, mid were 

conveyed all over Europe, from 

Italy, and the inme composers Lj s bon ontJ Madrid tn Berlin and 

St Petersburg, by Ituilun designers 
or men such as Inian Jones and the 
“ Harms, who nan 


not mind Greek poetry being not so 
treated as literature and discussed ring 
n . . , tone r l ^ en y° u will recognize which 
observations ; 


I'uservaHonx ; after an neio . . ■ 
difficulty of tune exists in style” is 
field of literary criticism. The over the worll !||j 1 l j |l giJ 

monument to re* 1 J. 


truthful 
some 

every field of literary 

translations aro helpful and have a 
curtain soiubrs elegance; they aie 


field 


form of <fl 
“ the earlier 
. the 


mU ch belter. .„a WOrk = bS 


ireniy power. Mysteries From this time unill the late 
spirituali, sacred eighteenth century the public and 
oratorios employed 'l 10 Clllu t theatre existed side hy side 
1 and sometimes danc- 1° 
fhtini,_ l0 L raost efficacious 
itn?\L n * fiwne the lessons 

iroull. .i? aly ll,Itera t« pub- 
Cavalieri's 
” ,e «i Amma 9 di 
f ve ? s splendid thes- 
Jnt 1 ? PbfKP Ntni's 
J600: even tha 
!; Gsrissimi were 


poetry, than many more “ poetic 


. — ay m 

translations. But they 
not songs. 


are certainly 

reviver^ 


n 



Professor Kiik wood's discernment the end all Swap 
some times into advene addressed, « U1 ® . 


carries him 

criticisms uf -authors. That is a risky 
undertaking though no doubt tiie 


Dolphin u' n ft * 11011 ! ing device : 


with a 


"simple «*/[ 

genial and not difficult.’ ha' ftofttal tooughno doubt die rary on metric^ 

an intordating series of texts he ft 5 ^ * nec ® S5 ®*y- Even Thcognis, cables, like ^ 
sensible, never extravagam“ind hi for *T* W oa co,lsidered Wf Greek Lyric MM* 


has some sharp insights. His laSr gan,e «holars nowadays, ought bell, 
chapter, which is os mouody and i cc . used Mier- _ 

ng ■ to bolster the allegory 11 . 

Tlie tine Is effective in Its context. 


design by Niccnfo Sabhuttini, re- 
produced from Baroque T1 — 
6y Margaret Baur-flei 
( Thames and Hudson, 1967). 


wihwi is on mouody 

— . _ — epigraui.ls firm and illuminatfn 

it Is a ku-gor oonoriburion to Most of the book is the f"? J®*, *? rtfecUv a in Its contaxt. 

lUitary, swda3 ( pSkical, end of individual poems This U 1 H ??. d ,ts Is tha kind of song 

ait llmr, Bf. eh. W Irttcb^ 1 IWii »« singing. Ag.in, -b« 


watching surge 
some infill * 
tlon 


some julte foreSn 


Professor 
device of 


Xirkw 


singing. 

kwood 


calls 11 ibe 


e anatomy fstSJSeM* P de , ri ? Priarael” is pre-rhetori- 
y ne same In -the cal ; it occurs in popular, unwritten 


ass^gr' 


0I 

jjyjttaara: 

,»w .r, of 
date of 

h, the ?? 0n i, oI J the recite- 

it-aartB mon ° dic 

[ d p?2S h ! 8tl , era Pt of 
WS 8 intellectuals 
■ ‘ Cwfongly) 

^Thev?uni i anc ‘ ent 

i*S tKfl ainc ? n * traditional machines for the descent 
web hand! IS 1 ?” mu5, . c 5 of gods, magicians and monstertf were 
verdi a genius *nc«aiii,H in ill* rlif-airee as a matter 

wit '.i d,d n oi at 
s Jmb the c6m 


wrote for both. Whild they had to 
some extent to ad [use their methods, 
one clement they could not afford 10 
Ignore was the appeal to the eye. The 


studied 1 iiPlialv. *Tha beneficiaries 
were mostly court theatres ; public 
opera houses led >' precarious exis- 
tence outside the country of their 
origin. The Hamburg Opera, estab- 
llVhed in >678, never developed 
strong roots. Its productions became 
bilingual (German and lialian with 
French ballets interpolated) before 
■It finally flickered out in 1738 
London's Italian owm might never 
have survived but for the prqscnc 
in Handel of the greatest dramatic 
composer In Europe ; though sup- 
ported hy the king, it was never a 
court opera in the Conti nomal sense. 

The visual apparatus of baroque 
opera served at least three pur- 
poses, explanatory, symbolic and 
dramatic- in the early period the 
machine* conveyed allegorical 
figures— Truth, Time, Imagination. 
Nature. Human Fra.lty-who traced 
their descent from medieval drama 
und provided a moral framoworkfor - 

the ”«.ry. If t .he : 


the 


*an important book. Meticulously 
explosive. Marvellously lucid. 

Wit and distinction/ th£tw$s. 

THE GOVERNING PASSION £6.95 

A. B. COOKE AND JOHN VINCENT. 




poet 


D. M. LOADES. POLITICS Sl THE 
NATION, 1450-1600. £5.00 (doth) 

$1.25 (FontanoPbj * especially good 
on mid-Tudor period. Continuously 
interesting/ the times. 


_ «B«a, a-Brarai lli,ircauirpasr“;n7hr«’'ieVe¥. 

.{S' tint of Carrfra Private designed tint only the building but ® cl ,Kals C («n thchoards, sea-deitios or 

whlrR b f^ ina Tp ar ‘ the scenery, machines and costumes, Hades rising and des- 

fSi ^“”£253 ranked at least as high as the com- of » d « r s J Sj 0 5 d those ol 

* coin ‘'ht- . 8 ^ ort ^ ’ poser j If opera' was launched by men an „LriuH^ on clouds ar 

by desigiiors, who were of iep given aerial Ltia monarch ical 

- ** of artistic * credit Jit _ the primed hbrettos, j court operas 


StSnJjS^^Ban to ttock Mong with The poet aud somelunes principle required themosto^c 
“T® by taking the ballet master, when the composer JemnHsirauon.and a&cwle became 

WQtms qf entartai * was not. -Theatre architect*; ike „ srd mouni. The Etigli^ court 

Mi ^Ttewdio derf Sicc.»16 Salibatlnni (1638) published masque w>» 

/'h* ' sdti- illustrated Treatise*, from whidi we through lulgo jonrfs ai ^ f, 
utey ca|t_ discover hiiw the- raachlnBry the wonders of b _ 


A selection of new 
and recent titles 

Mahler 

MICHAEL KENNEDY 

Now regarded ■}:■ a crucial figure in 
tho transition from 19th to 20th 
enntury musical stylos end 
developments. Mphlor was also a 
great conductor and interpreter of 
other man's music. Michael 
Kennedy ra- examines ail the 
existing material, corrects some 
factual errors and shifts some of 
the emphases. 

Published Juno 1S74 £2.79 

Grieg 

JOHN HORTON 

'One of the pleasures of reading 

John Hortpn'a new book comas 
from the enthusiasm with which. . 
tha virtue? of negledttd works ara ... 
brought to light. 1 BBC Radio 3 
Music Weekly 

Published May 1974 £2.69 

Tchaikovsky 

EDWARD GARDEN 

Sipca the first edition, substantial 
new Russian material has become 
available,- and Dr. Garden's 
knowledge of Russian has given 
him wide access to original 
sources. 

*, , . a skilfully written and 
sensitive book (half 111 b a 
surprising but very real gap ip 
available literature on muiie/ 
Music and Le tters £1 .95 . 

Delius 

ALAN JEFFERSON 

'This Is the flibt account of Delius 
that answers more questions than 
.- It raises.’ Music in Ed ucatlon , k . 
£2.60 


Mussorgsky 

m.d.calvocoressi 

Completed nnd revised by the 
eminent Mussorgsky scholar, 
Gerald Abraham, tha main text, 
bibliography nnd list of works 
have all been updated. 

Revised edition 1 974 f 2.70 

Wagner 

ROBERT L. JACOBS 

This latest edition is tho Iruil of a 
lifetime's Interest in WaQner and 
combines Robert L. Jacobs' fresh, 
youthful impressions with his 
later, more mature views, and a 
reassessment of Wagner's position 
In tha light of later experience. 
Revised edition October 1074 
£2.75 Paperback £1.20 


ROSEMARY 

HUGHES 

*The best introduction to itria 
composer I know.' C hades Rosen 
In The Classical Style 
Revised edition January 1 979 
£2.95 Paperback f.1. 65 

In preparation for 
early 1975 

Bruckner 

DEREK WATSON 

Stravinsky 

FRANCIS ROUTH 


A DSlaTogue uf ou« inuafe Uuika it 
available on. roquetr from 
J.M.Deni & Sent Lid., 

2fl Albemarle. Stioftt. 

' London W1X40Y 
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MUSIC — 6 


fliils ami Mix of wings framing lilt? 
iiliar. 


Tilt? illijU |>lll a |l(IH4.‘ 111' spfi.i.iclt' 
vvj?. iihiniiiidy I lio must iiillui'iitiuJ : 
in su |i[>ori 1 ( 111.1 ilUisiruti? tilt* (1 f£i( list . 

1 1 iifiL'ii t:u veined the rlinict? of sub- 
ject, n ft lli.ii mi ck'inejil nt self- 
indulgence iv. is not warning ; h m ui 
leusi ii hih'iiciI m iimli id artistic 
imiiy. The i’lcuiiiulioiis nf Medea, 
Anuida ami Alcinu won* ilic* rPioitie 
of Hi.niy n perils, and esmvlally imijmi- 
lar fur ciiiiih ini lift suiisti lion ul and mi- 
predieiulde uctimi- - a mwcl’ic.s run 
ride Lite luni veils in a bury diaiint, 
cause puliicus in disappear ;ii her 
ivluni, mid Inin a wilder ness into a 
fairy garden — with ilic charm nf 
sensuality, rendered .socially accept- 
able by the final Lrlumph ol' virtue. 

When in 1711 Aaron liill and 
lfaml cl set out to capture London 
with Kina Wo, they carried this 
rnripulu in its limit and devised r lie 
iikisI elaborate machinery at (heir 
roinniumJ iiiuny nf t lie? effects des- 
cribed in the libretto seem calculated 
In tax the resources nl' Holly wo ml), 
not fur tile glory of Queen Anne, 
Inn It) d07zle and slim tile public. 
Mythological stories offered similar 
opportunities — Andromeda threat- 
ened Eiy a sea ■monster, Phaeton driv- 
ing the -chariot or tile sun without 
due care and attention, mid so on : 
so did pints that obeyed the laws nf 
nature. Castles were destroyed by 
Eire (and sometimes the theatres ton), 
volcanoes erupted, fleets and armies 
engaged in exuberant warfare 

(buttles oil i lie tluyiii.u'ker .stage were 
audible at Charing Cross). Must large 
theatres employed n specialist 

engineer, and some a kind of stage 
sui-geunt-majin to control military 
numnenvres. 


audience expected several changes 
of scene in each an. They were exe- 
cuted in full view, without the full 
of the curtain, uml were .in integral 
part nf the ontei tiiiiiiiieiii, h* which 
the libretti. sis and cniiipnxers had tn 
conform. This method of outing 
ITiim scene to scene wirhoni pause, 
closer in lerlmicpic to the cinema 
I ban in uur l r.iclil imml I heat re, infill- 
diced tlie planning of the music ami 
opened up option unities for tonal 
arc bite a ure of which 1 1 mule l, ftu 
one, took full advantage. 

While the machinist prospered, 
the oilier participants did not stand 
still. There had licet i fine singers, 
iuc I u ding cast rat os, in Monteverdi's 
day hut, though rite spare ucutini- 
pa n intents .suggest, that they carried 
the musical side of the opera, it was 
sonic time before they seriously af- 
fected Its design. Composers were 
hound to detach the uriu from the re- 
citative and utake it a point of emo- 
tional expression. A Icuimc of late 
seventeenth -century operas is the 
very large number of arias they 
contain, most of them short, some 
strnphic, mid by tin means all at the 
end of scones. 'The do capo — the 
return of the first section after a 
contrasted second strain — was a 
natural extension. But its overwhelm- 
ing preponderance in the first half 
nf the eighteenth century and its 
linn location at the end of a scene, 
followed by the exit of flic singer, 
been me linked with the In tier’s urge 
to show off his powers of improvised 
decoration and then retire with the 
applause. Whether this was cause ur 
f‘LTuct is uncertain; it was perhaps a 
mixture of both. 


Real ism was added ro illusion — 
not always advisedly. Addison bn- 
monali7cd the sparrows mid finches 
released in Alinircna's grove during 
Act I of R ini ildo ; they escaped across 
ilus footlights and left their murk on 
the audience. In Dumeiilro Snrro's 
Alessandro nelT Indie at Naples lu 
174.1 the great at strati) Cnffarelli 
found himself sharing the stage with 
a live eh-phuiu and several camels. 
I*' veil »v lien ilic plot did nut call for 
exoticism nr aerial n in chi lies, the 


Librettists soon grew skilled at 
contriving pints in which rite emu 
t i ona I conflict of each scene was dis- 
charged in its final nriu. lint if 
this eased the composer’s task in 
one direction (requiring fewer nrins, 
much repetition, mul therefore less 
invention), it complicated it in an- 
other by throwing great weight on 
Ills powers of overall design if the 
operu was not to disintegrate into de- 
tachable fragments. This was often 
the result. Another, equally un- 
happy, was rhe decline in ensemble 
writing, which left the solo linger 
on un eminence, with a salury often 
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far higher than the composer’s. Spec- 
tacle was not necessarily inhibited, 
though the machines, except in court 
and magic operas, tended to he re- 
served Tor special effects. In the 
public theatres manv operas mril old 
sets as well as old or refurbished 
librettos. Olliers, such as Handel's 
Atirippinu (Venice, I70‘), 011 a new 
libruiio), are drunuis of character 
and intrigue and make few visual 
demands. 


H Gluck (tint too confidently) 
gave the final blow to baroque opera, 
it was because men of letters had 
undermined it us a muxieo-dnumiiit 
form. Mnznit's Lit (’froienre di Tito, 
though Mazzuhi changed It into 
" a ryul operu ” by sunplying opptn- 
Utilities for ensembles, makes a 
less overwhelming impression Hum 
Idmncneo (a dap ted from a French 
original and influenced by Gluck), 
nnl because Mayan was u sick man 
when he wrote it, but bccuii.se even 
he could nut altogether thaw out 
the demigods from Metusiasin’s deep 
freeze. 


The greatest composers are sel- 
dom typical of their age, and 
ihose of the baroque period left 
little permanent murk on the 
development of opera, though they 


set up local magnetic fields. Monte- 
verdl could breathe life into monodic 
recitative, and Handel into the 
recitative-aria convent ion. because 
both were fascinated hy the conflict 
and complexity of Ituniun character. 
In L'lncoronazinne di Poppua love 
triumphs over virtue ; Handers 
sorceresses are the tragic heroines 
as well as the villains of his magic 
operas. (Rameau, forced by the 
limited tastes of his audience to 
sacrifice drama to diversion, and in 
his opera-ballets to abandon a coher- 
ent plot altogether, presents a pro- 
blem that perhaps defies solution.) A 
good homily makes for poor art : 
which accounts for the failure of 


Metastasid to. inspire a single master- 
piece and the oblivion that has over- 
taken almost every opera composed 
rot- the glorification of a court. 


131 N. Robertson Boulevard, 
Beverly Hills, 
California 9021 1 


TI here is perhaps another moral : 
in the composite art of opera it is 
dangerous for one partner to obtain 
anything Uke a monopoly of power. 
.On the other hand, If we are to appre- 
ciate tlie best of baroque opera, we 
cannot afford to ignore any of it* 
components, Without its idiosyncra- 
tic scenic tradition, so vividly recrea 
ted in recent productions at Glyudc 
; bourne, it remains a stunted form. 
, We can enjoy the music in concert, 
radio or recorded performance, with 
the aid of a more or less trained 
imagination ; hut it is a little like a 
Banquet of nectar and ambrnsla' Tor 
■ Which Ganymede has omitted to 
supply the nectar. 


Wmion peon's publications include 
Handels Dramatic Oratorio* end 
Masques ,, (1959). ■ Georges Bizet 


A Handel 
a half 


and 


Ax the slat us of rumpuser .mil 
singer rose, the pout staked a greater 
claim. There were excellent lihrel- 
tisis at ihe turn of the century, such 
as A ill niiin Salvi and Silvio Si am pi- 
glia ; hut a strung reaction against 
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On Wings of Song 
A Ihugruphy ol t ellx Memlelssnhu 

ASKpp inclitiliug illustrations. 
Ilaiinsh 1 l.iiiiiiiuii. 1.5.50. 
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uiting the sound 
to the action 


and his moving around ilic chamber 
aru graphically realized In tho 
orchestra. We hear his gesture of 
fury, his movement towards the bed, 
stopping suddenly on two fortissimo 
chords, his long cnutemplaLinn of 
the sleeping Dcsdcmniiu and finally 
his tli roe kisses, which wake her. 


Mr Blliut is 


IT*— ifiSj 


By Hugh Macdonald 


'complexity of pint uiui exaggeration 
of spectacle — against die liartiqite 
cult of the marvellous — was led by 
Apostolo Zeno and Inter Pietro 
Mctuslasio. Melustusin’s aims were 
on the one hand to assert the pri- 
macy i»T lit era 1 lire tllie i-niiipnsi-r 
was to be fettered, but tlie singer 
remained surprisingly free), 011 the 
oilier to transfer the allegorical con- 
tent of die court opera from die 
extraneous spectacle tn the plot it- 
self. If is librettos were almost an 
education course in political mora- 
lity for princes. He presented his 
heroes us models to be imitated : the 
ruler was tn see bis true fame, not 
jn the glorification nf his person Inn 
in the justice and moderation nf his 
conduct. The clemency of Titus took 
the place of die iriumplis of Cuesur 
uml Alexander. Comedy, low-life 
characters, and ninny types of irony 
were as out of place us gods and 
magicians. 


Metasiusio’s lyrics are benuti fully 
apt for musical setting. Inn his per- 
sons are as restricted in their moves 
as chessmen, and the stilled formul- 
ism of his plots led to u imal ossifi- 
cation of imisicul design. Kxccpi in 
Prance, where the dens ex tnuchhui 
survived as late as ( Buck's lust 
operas, the supernatural laid been 
banished hy rhe middle of rhe 
eighteenth century in fuvmir of a 
rationalism equally artificial, since 
it twisted human nature into pos- 
tures that defied drama tic credi- 
bility on any terms. It is not wholly 
surprising that muny German courts 
1 urnetl more and inure towards die 
l , Yi-in-|i Style, in whirl) the gods weir 

still permuted to descend. 


I'm m the arch itecl lira! excesses and 
romantic derangement m l.udwig U 
of Bavaria, Wilfrid Ilium lies passed 
to the cosier figure nf Mendelssohn. 
Like The Dream Kina, Dn U’/ngs o[ 
Sana is a bonk de.s.gned uy (icoigu 
Itiiiilhird. Br.iiiiifully pindiiced, ami 
drawing on the cum poser's own 
inpogruphicul sketches and water 
colours for its illustrations, it re- 
veals Mendelssohn as one ot the 
universal geniuses nf iiiueteemn-ceii- 
lury music, n mure muted and 
placid version of Ilic restlessly syn- 
thesizing minds nf Wagner or 
Berlioz. The composer's musical in- 
spirations were mainly literary ; he 
drew competently and wrote tun- 
standingly well, so tlniL Kric Werner 
wus able to declare that die letters 
written during lii.s lour of Italy and 
Switzerland would live "us long as 
men .still go wandering on foot to 
admire Nut lire ". 

Mi- Blunt's approach is almost 
defiantly anti-inieliectual ; lie 
boasts in his fine wind dial ibis 
is merely a biography, promises mu 
to mention sonata form, piagai 
cadences nr dissolving iritnnes, and 
points h mocking finger at u parti- 
cularly cloned phrase of Wilfrid 
Mellers's ahuui "the setond iuvei- 
siott of the 1 iemr. 1 l diminished sev- 
enth The joke is ladicr a cheap 


Aa-iasrai 

M.,jdci s „ hn 
lli.'ii include" 1 ” 1 " j? 

Programmes-* 

anyone who taTjjj 
form m drawing^ 
appreciate the 
J nub the chan® 
L and explaining , 
accept from their 
sort of oedaoriP 


■ ■„ in the days of die pressivt? uirerancc that raised it to 
'T, ed to claim that they the status it enjoyed in the nine 

■ .a 1 anv action and any tcenlh eeimtry os the lugbcsi of the 
^ n nrnnHfitp music. The arts ; for Jeaii-l'mil, and fur many 
jiMK^tha rattle of gun- -of Ills persuasion, music alone could 
jSSSm MO- nothing in open die gates of die infinite. In 

IfKSu was bevond the much romantic literature music is 
EX Imagination ; even regarded as die key to die ineqm» 
frLu u- cticeested by si hie and die divine. 


ME tap ^ nothin/ in 
5Sld was. bevond the 


Imagination; even 
[ could be suggested by 
Like the Inzz of the 


soit nf A ^ eir “4 & this music was never 
sort of pedaotic nrew flu but unlike tazz It was 
MpmH T n , schoolni ««ni Sd and ao survived only 
Me ddssokn anurtd l S modified and more 
jaied form as the sound- 
or the Bentlemen eitsiyi a the early sound film, 
ble of performing (Sv« fUm music first indulged 
ng a scherzo of Uim. fuipllfylng every Image nnd 
tust now lie wanted at m rhe icreen anu then faded 
hoven % which he thmqk- Wamnie music would nmv 
merits . Mr Blunt's d ibtwell and truly dead. 


Metidcissoltn assured J 
oi cliestras that u be Lu,J 

Of the Cenll->man 


merits”. Mr BluniVt 
Rive the book a cenw 
liveliness, but limit the a 
exploration ; however, fc 
five, for Us pictures u 1 
its text. 


In their 
own hand 


one, since Uesi)iie lii.s fondness for 
linguistic ohiuscuiioii, 1'iofc-snr i'rcss lias published a 
Mullers is one nf the few critics cup- 

..LU ..f ■... * 


To innrk the cenienuyd 


Lyhir self-imposed austerity 
rdnttes us the powerful 
Li effect of screen-imago 
Cftlng music ? Why do we 
Mb at tlie mere thought of 
km pianist's antics and turn 
b embarrassment frnm the 
pn Him scores of the 1940s ? 
iKeot history of Illustrative 
add almost be written In 
of the apologies made for it, 
keihoven's mot about rhe Pns- 
kapliony, “Mehr Aitsdriick 
Sipfindung als Maltlcrey'', 
iju In superscription. But 


With so elevated n view uf music's 
function und capacity in general 
acceptance, its long-established role 
as un imitutor or the real world 
canto to he held in less high re- 
gard. But it was never dismissed. 
Beethoven may hnvc wished to 
ideulizc his nightingale and his 
cuckoo, Imt lie included them in the 
plainest realism none the less. The 
age had 11 one of our modern sqnoum- 
ishness in the face of literal dcluil. 
It is true that Hoffmann condemned 
h.mliMUiisic as un uhsurdity, prob- 
ably wearying of KoeJwara’s ubiquit- 
ous Hattie a} Prague, hut storm- 
music never lost favour, and Men- 
delssohn was not above inuring a 
snore into his Alft/simmier iVig/it's 
Dream avert lire mu; Berlin/ one into 
the Queen Mali scherzo of his Romeo 
and luliet as illustration of Shake 
spean-'s line " At It wart men's noses 
a-, they lie asieep 


Tlie ilium ee mli ceil 1 my could he 
nhiimlnmly naive, but it rejected as 
basically disluuiesi 1 lie conceit of cyo- 
niusic, the depiction of cxteniuls 
more in the iiotniiun than in the 
sound of music. Bye-music flourished 
in ihe Rctiitissniice amt made much 
n( black-aml-wliiic- notaiion symbols 
and the axiomatic setting of 
" asL’eiulit " and “ dexcendii " to ris- 
ing ami falling figures. A lament for 
Hie Kmperor Maximilian in 1G19 wus 
written 111 black mum inn ibroughmu, 
ami 1 lie imidrig.iliMs fnviiurcd any 
kind of painting, whether bv sight 
iir by sun ml. 'Mils created u lieiilihy 
trail it ion drawn on liberally by Uadi 
and Tluiulel ; Bach with his symbolic 
crosses, the rending of the veil of the 
temple, and his cnnstnnt association 
of tow notes with depths of despair 
and agony ; Handel with his compul- 
sive seizing on any suggestion in his 
texts that would yield to literal 
depiction. Rninemi could never set 
the won! *' voler ” except to 0 
roulade of notes across the stave, and 
the fanciful vignettes of the 
clavccinisies are famlliur. An 
aesthetic based on the Imitation of 
nature could not fail to applaud and 
cultivate every kind nf ntiniit'r.v, how- 
ever naive. 


Snoring is one of nature’s len.M 
lovely and least musical noises, yet 




able of intelligibly relating music to 
its culture; and in bis own deto- 
miuution to con cent rate on the facts 
of Mendelssohn's lih> Mr Blunt h«ts 
sqiiuntleicd the oppurttinil v to dis 
cuss his cull lira! import once, l-or 
lust once, be joins nilh bis subject 
in sneering at ihu long bail of the 
Nuzureiic puliuei h in Utmic, and is 
mu ubove, playing up tu the preju- 
dices of bis intended leaders while 
seeming mil to notice that the 
illlisli a; imiH primed fnoii the score* 
o[ /tfirignnu mid T.lijah min those 
works into N.i/uiene music, frigidly 
earnest, gravely elevated. 

In comuiemiug oa l-.Itjnh, or on 
Meiidclssohu's strmigr diffident r 
towards opera (Tclmikovsky suid a 
composer needed to be a hero to 
refrain from writing one), Mr Blum 
also slides over the question of the 
Hiiglish passion for oratorio which 
made (he Victorian! adopt Mendels- 
sohn as, in the phrase of Berliuz. " a 
Handel and 1 half Opera is a 
profane form, a hedonistic ritual 
which unleashes and worships the 
passions : UcurdKley's Wagneritcs 

are the pariicipduts iu a sensual 


phenomenally expnuhtfi 
1 1 and cl's ConHucliu ; 


Messiah (452pp. E37ft I 
own working copy udiM 
duced from the inum 
l.ibrmy of St. AlicbnTy 
luiihury Welli, Wai 
Although it iiciKDla^n 
by the compoier’i now 
Smith, from the orfghalV 
manuscript, Handel's 
mid revisions irctnudlii 
Watkins Slisw rnppwi 
intrnducllon. 

Other recent Scdir ft 
similes include 
piou volumes. The Tmif 
Hooke of Ayret (Wg 


Hookes of Ayret (16« 
reproduced from cbw 


muvk, an orgy of art. Maenads 
elaborately cufifcd and occupying 
■the orchestra stalls Mnideistniin's 


judgment of Berlioz’s overture to 
Les Francs Jugei is chilling : the 
“ instrumentation is so disgustingly 
filthy . . . that one needs a wash 
after merely bundling one of his 
scores ", Oratorio ii opera cleansed 
and inude sacred, not policing the 
audience into a drowsy sensuous 
numbnesu but calling it to strict 
moral attention, requiring it to get 
to its feet, as does the " Hallelujah " 
chorus. This is a convention which 
transform? art into duty und pious 
observance : Wagner noted that the 


British Library (each IM 
buck, £2,25). jb 

,4yi « appeared In iw» 

'‘English Lute Soap J 
the new facsimile Ii**™ 
mem in that the ngtw" 
is no longer cntsJcubKQ 
imposed half-tone ** 
Masque at Lera WP 
(1fi07) is reproduced WJ 
the British LlbimXjJJ 
at the Earl 
(1614) from «. “ 

Library (each »» 
CUTd. 

Ail four fscamiwg 

nrieinal si*e, haw - 


1 lamented cinema pianists 
fedhoven's conscience about 

r ag, and die great age of 
nude that rite Pastoral 
ij Introduced lived in 0 
ichlzophrenia between the 
ed depiction of ilhistnitivu 
d a belief hi the supremacy 
toemal music, unadulterated 
s» texts. 

t s-fsce reappears In 
two syai phonies, both 
Imtbolsborntn programmes 
early pcrforninnceR, and 
n stripped of them by their 
r We see it In Tclial- 
deeply equivocal miiuule to 
■« both in his own sym 
«»d In other people's. We 
Gtops, too. In Llszr's est lt- 
J aroad terips, of narrative 
w hi bis symphonic poems 
Mwutrsilon on ideas and 
UPoper matter for nmsicul 





M-r 


I.'tlpi'm tn l s gri/uin. 1 de M r Verdi, 
1 11 si a 1 to tie chvvtil " ; curl min nil 


Miisk/iii 1 de eheetil " ; curdmii un 
I'l-rdi'i Aitilu b .11 riitun in Ln Made, 
Vumninj l r i. IS4H 


w*»re recognize the duality 
Miteenth cenrury's altitude 
Wnlmesls, the more clearly 


'Unphonlc poem emerge as 
P w resolution of that con- 


BS I " 

grounds for comp » , 


grouuus ■ 

Jer objective 
achieved by 
of Ayres as one vwwj 

Masque* in thesaw*™ 


Masque* mine ^ 
assume dial bJJJg 


nW« prevailed agahn* 
economics. i 


vehudi mEnuHin 

music GUIDES 


™ resolution of that con- 
™ realize how paradoxical 
age that welcomed 
‘ “no painting os prime 
"inspiration In music was 
i“ me , Bge that denim ed 
^.Wst literary and pictorial 
from the pedestal 
ihe i eighteenth cen- 
^“6 II with a new goddess, 
music. It was 
who was John the 
«'s new Messiah. True 
no lnn 8er re- 

S« y . t0 °P era when 

music, as the P.ncyclu 

t lrSh? 0n . e; the ^ nnw IN- 
1 tQ Beethoven's 
4'iwai • *^ r c °mmunlca 

EciaraTLi^ 11 « ever lhey 

iJT The music v/as nnt 
In meaning nnthing ; 

Rffii iiu lt ever could 
mhs* !ir era - had been 


the fart thm it Ciin be ilcpicied In Iwu 
win ks of >.urli da -sic iHincment and 
delinicy willioui .tpparcntly dis- 
ligoriiig the- music is 11 reduction of 
luiw composers nod audiences took 
such things in their stride. In 
Smetana's Sutka a low C in the bas- 
soons against D major tonality >11 the 
rest ot tlie orchestra makes a mn.si 
graphic snore as surku's intended 
victims ure lured to sleep, and a 
strut tural one ton since it pulls the 
music into the key where It is to go 
next. Elgars Fulstaff, one of the 
finest of symphonic poems, is none 
the worse either for allowing Sir 
folm to utter an unmistakable snore 


These instances test our response 
to pictorial detail, and nnvone 
embarrassed by such things will not 
be ahte to live with the symphonic 
poem for long. And yet the same 


people who deplore lit era) noss in a 
Berliuz symphony or a Strauss tone- 


first two titles coming from 
Macdonald & Jane's this 
Autumn : 


THE VIOLIN AND 
VIOLA 


Y-'Tiiidi j\lc;.wi!:,:rt m-I 

Wiiu.rg. Pr; mr;::; 


TIE PIANO 


! -vis Ken 


““we. as the P.ncyclu poem will happily listen to Wagner's 
1 aone j they now Us- depiction of rhe minutest piernrk.] 
peuecu, to Beethoven's detail in his operas. We have heard 
>- in closer communica much nboui the symbolism of rhe 
hi b.- t?. t ” atl ev e r they Ring, wiiosc depths yield ever more 
The music was nnt fascinating layers nf meuning ; mu 
in meaning nothing ; we too easily overlook the immediacy 
nriiL !t ever could of this musk and its insistent pre- 
'M ke ^nera. had been occupation with Magecraft, Rest lira 
l2lL: 8; T*m slow move- and visual effects of every kind. 
gWnj Fourth Sym Until realistic productions return to 
naw ^ ilv er ll°*> a narti the stage we shall continue to neglect 
SaHin« Inferno, the unfailing accuracy of Wagners 

’Fifth Svm music and its treatment of visible 
in dispute. 


Rerli'- 1 /, whose ilmughts on imita- 
tion were generally expressed with 
ihe ill must rlnrily. did not nlwnys 
lirarlise whin lie preached. His 
slogiiii was not “Imitation” but 
" expression ”, so that neutral 
■11 aici'lianicul resemblaiu'e-inusic 
shocked liini There is n pas- 
sage in his Romeo and 
Juliet wlieie Romeo lakes poison 
and sinks to his knees tn n descend- 
ing iieintiL* *mi ihe cellos, almost 
exactly icpriHlnced by Wapncr when 
Isolde drinks 1 lie love-potion. It can 
hardly nlVend the most sensitive 
list emu. yet it was. fundamentally, 
against Hei linz's own principles to 
depict descent bv descending music. 
Pnr him there was no reason why 
fewer vibrations . should lie related 
to gravity, or why rhe keyboard, 
which win. ii'M-i/omnl. should linve an 
" upp«u " and a 11 lower " end. 

" Wliy," he asked, " sliouhl ihe sound 
produced hy ■> string executing .42 
vibrations per -a-roud lu* nearer the 
rent re of the earth than the sound 
nrodiiied by a different string execut- 
ing HOO vibrations per second ? " 

Sn ove-muslr disappeared until 
revived by the funeiful notation- 
orientated music of today, much of 
which is expressed mure fully in lt-s 
notation iliaii in itsamnl renllvatioit. 
Becaosu the idiom bus outstepped 
the hounds of ronvemloiial notation, 
a iireorciipiitimi with nnintional 
pronlems is itself u kind of musical 
activity 

A more obvious factor in condition- 
ing our view of the imitative music 
of past centuries is the notion of 
abstraction, » real achievement of 
twentieth-century music as of twan- 
tieih-ceiitnry art. Although critics in 
cite eighteenth and nineteenth cen- 
turies never ceased to point to the 
obligation of the plastic arts to He 
represontuiiniiRl in contrast to 
music's greater freedom, musicians 
never really achieved conceptual 
abstraction until the other arts had 
done so too. The Art of Fugue may 
be the ultimate in abstraction to our 
way of thinking, but no critic or 
listener dared tn think nf U that way 
until relatively recently. 

The assumption that music invari- 
ably meant something lies behind the 
general view nf music in past cen- 
turies, and there Is no reason to think 
that composers differed frnm 
listeners In this respect. Without 


tiic notion of abstraction no one could 
hove put forward the Tovtryan view 




rf“ an in way us of" semimenrs. passions and in its place it raised ihMdMl to tne 
,p n «* r suites. »f mind. Wagner sew h.s status of a [worth 

actual!! stage-directions 10 music with the own right, and we live t in an age 

brink nf ’ snme ™ r * o' 5 hl ' lhc lw,rd *- where titles like Ajjgg? 1 

of speech . , Seauema have a meaningful mean- 

the Chw^fm.-., There are passages In Wpgner 

po a ^qtjgs with, "where (he orchestra, playing alone. " , . 

Son ' is far more explicit of action than programme music may Jjavo van- 


objects. pcrKons, animals, light, dark- 
ness and so on in exactly the same 


Came « «ar 
KBESa5L*«J«^e has 


of program mn music as acceptable if 
the music " makes sense f without 
the programme, a piece of humbug 
comparable to regarding, say. Gains 
bnrflugh as an exponent of pure form. 
The twentieth century firmly rejec- 
ted the aesthetic of programme music 
and consigned much nf it to oblivion ; 
in its niece it talced abstraction to the 


nthoflTvMif *P ,Ufi,c nas 
setting 

*002** speech 


3f »n is-iar more axpncii o» ■i.«n»i* ^ 1 , 

P |»Wiiuge”. any symphonic poem ; Wagner is the t^hed In 1 ■ tumkling, hut 1 1 c a nnot he 
Phrase symphonic poem's greatest exponent s8 ld to have died wi {JJ* * d ‘ 

Kze5!«p?«hltes : wiihoui eir having written one. w \e* oh icunhied JmtoH « and 


ilotin*. - * i es wtinoui ever navtn* wrim.n «*>.»■ wio »*» “u-i”- « n<t nlnrlnnc 

■pwitan that There are comparable passages in convention had .a brief ’and morions 

« Piece of Berlioz and Verdi where music lakes flowering— in the cinema. 


lAit'S* 10 ke over the tavk uf words : m Lei — ■ - 

& V wflL e ^ 0! w r « ary Troyens ( the Royal and Storm ) ' ii ac dortald is lecturer in 

dpubtlesp and. in ftr.dla. where Otallo'f entry n ago f nvfnrlt 


and in Qfrfto*. where Otdlte’a entry ffugn 1 J 
for **■ U **M» Dewlt ■ bedfdom In Aft IV Music at 

-LriViiV.r.'j: - : • 


the University of Oxford. 
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Since 1706 


Christie's lmld regular 
sales of Musical Instru- 
ments. Our next sale will 
be in the Autumn and en- 
tries are being accepted 
now. Pleuse contact David 
Murdoch at rhe address 
below for further details. 








inipnrrum ftiilinri vlulin, bp Pietro 
<>‘ii aril erf. ALruura. I6BH. Iriifit/i 0 / 
hndy K3is, A In. Sold on June 12ift 
1074 , for IS .500 fins., a record plica 
fur « L'inUn by this maker. 


8, KING STREET, ST. JAMES'S, 
LONDON SW!Y 6Q I 
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Basic Goals in Music 


By D. J. Morrish, F. E. Churohley, 
D. Cowan, L. H. Slind. 


These five books present n new approach to the teaching 
of music in schools. They form a structured course 
stretching over a number of years thal develop the musical 
awareness of each child, not hy a continual bombardment 
with 'good ‘classics nnd pencil tapping exercises, nut by 
..ititcin.. 1 U ..1 .«r miictr. «sneeinliv sonu. evident in its 


with ’ good * classics lino pencu tupping ; 

utilising that sense of music, especially song, evident In us 
all. 


The authors move away frnm the traditional restrictions 
found in music leaching by concentrating on music ns form 
in sound and not the finished piece to be admired tor one 
set of virtues or dismissed for their absence. Hence 
Improvisation* jazz perception of tone and texture arc 
emphasised quite as much as the. usual aspects of music 
curricula. '* • 


BoGktf -M build up the pupil's ability trfheitr the structure 
in music an.' muse instruments and the voice with lech meal 
fluency. Book 5 str el cites the creativity of the pupil within 
the class as a whole with electronic music, stylistic variations 
from many different musical contexts, and a number of 
novel instruments: 


Book One 
Book Two 
Book Three 
Book Four 
Book Five 


07 094430 X 112pp 
07 094431 8 128pp 
07 094432 6 144pp 
07 094433 4 144pp 
07 094434 2 160pp 


9«x7" 
9“ X 7" 
9" XT’ 
9“>r7" 


IGOpp irxar £i-so 


Far inspection copies, please write to 1 
School Department, 

McGraw-Hill Book Company (UK) Limited, 
Maidenhead, Berkshire, SL6 2QL. 


Going on holiday ? 


To envure that you con|ftuie 10 receive your 
TIJJ while on holiday, p!«a»e Inform 
The Circulation Manager TLS, PrluUng tloure Square 
’ I.OXDON £C4P 4DE. T*l.i 01-231 2000 . . 
who will be pluascd to cell you where you stay obtain copie*. 
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j,«have a vividness mid 
■JJ* Un imagined. 


crsible. Huaiuss 


before 

•SSImSws 

£« ('ft mu.< | c , il , » , *l 


■•Sfrssr-sa 

fiw and starts. Most 


^ r in flta »nd starts. M 
^■I'lt.i vprv fact that tape 
inti 
ionic 

v an 


Znis could be cut info 
,nd the cut pieces beard 

«H agalu, previously 


Nliisic's imcliminishcd potency In u 
visual awe, .turf its not nritins' resist ■ 
Jnce In i-iitioiiul iiHjuiry, make it 
a iiioie cliaii usually compelling 
subject lor scholarly a Hack. What 
is nfieii described. particularly by 
non -musicians, as the essential mys- 
tery ot' music, has remained as im- 
penetrable as ever while all around 
our understanding of the hidden 
processes of other forms or human 
discourse grows from strength to 
strength. Psycho- acousticians are 
increasingly turning to music for 
clues to the way people hear, 
as the iticonciusiveuess of tradi- 
tional theory becomes daily more 
apparent. Designers of concert 
halls still cannot define the 
” gcnid sound " for which they ought 
to be aiming ; the account of nofso- 
abatement which gives a satisfactory 
description of the phenomenon it 
seeks to control has yet to be written. 
Tlmi answers to thoso questions 
should be looked for in music Is 
raihcr Ironic, since the situation 
of present-day music is one even 
music intis would hesitate to describe 
as orderly. Among teachers and 
listeners, mo, the cry goes up for 
empirical definition of the fundamen- 
tal principles of perception by which 
music is articulated mid understood. 
.Since music is a language, they argue, 
it iiltist bare rules. 

tVtM ,ilJ m u si r id j is .inept the com- 
parison with language. Few com- 
pusurs do (unless they are composers 
of musicals). A language implies 
consultation and agreement *, music, 


like any art, i< a process of cmisliuil 
redefinition. CompnM-rs are iradi- 
liomtlly reluctant to incept iiiurui:- 
fitm frnin um.sidcrs on Imw their 
music might he more effectively 
organized, or what it iiuiy lie sup- 
posed to mean. In Afcuioi-icx and 
Coirunenuiries Stravinsky said: 

1 realize that u really com- 
prehensive information theory 
cun explain “ Inspiration or, 
anyway, the equation of ils 
components — and, indeed, al- 
most everything else about my 
processes of musical comm uni ca- 
tion. But though I am con tide nl 
these explanations would en- 
lighten me, I am even more con- 
fident they would not help mu to 
compose. 

A true semiology of music would 
have to be based on aural not visual 
signs: that is an immediate dilli- 
culty. Semiotics is a social study ; 
composing is lint. 

The criteria of equivalence and 
reciprocity attributed to signs mid 
the experiences they stand for 
operate less strictly in music ilinn 
in language (if we accept the semi- 
ologist’s rather narrow conception of 
language)- The system of analysis 
associated In this country wirli 
Deryck Cooke's 77ie /.(Uiginige of 
Music ( 1959) is about as likely to 
uilil to mir iriidei'simiding uf ihe pro- 
cesses of ciiioiMisiiion, (licrcl'iiri. 1 , .is 
struct ural linguistics to enlarge otu 
appreciation of poetry. (The real 
value of such studies is that they 


W e A/lake 
Our Own Mus/c 

by Carola Grindea 


ThiB AUDIO VISUAL programme presents CAROLA 
GRINDEA'S creative method of music-making through 
learning the piano. 


It contains : 

(a) One cassette for tape recorder ; 

(b) One coloured film-strip with 70 frames ; 

(c) The transcribed script of the cassette. 

All are easily co-ordinated, the number of each frame cor- 
responding to the numbered paragraph on the script, a 
signal indicating the change of picture. 


Sfde One of the cassette clearly shows the pupil learning 
to. play the piano, making up.hfs OWN TUNE, and writing 


11 down. The film-strip— photographed by SaratT McNeill 
Id’s Involvement in his work; On Side 


— Illustrates Ihe chile 

Two we have 1 recorded a selection of pieces written by 
children who have started to play the piano in this wav 
It la based on the book “ Wt MAKE OUR OWN MUSIC " 
(Kahn and Averlll, 9Sp— Alex Broude (USA) Inc. $3.50— 
available from Kiddy Kassettes Ltd.) by Carola Grindea 
Plano Professor at the Guildhall School of Music and 
Drama, London. 


HEPHZ! BAH MENUHIN : (In the preface) "... the child is 
Introduced from the beginning to the exciting Joy of 
creation.. .. * 


22 •XouW prova invaluable In Teafcher Training CoKeaaa. in 

Schools for music teachers giving Individual or group, lessons m we 
as tor parents wishing to help their Chilean with Ihe first sSp^in 


available Irom 


KIODY KASJIITtS LTD. 

nntre • iiir nr <ir ^-Uwpool aidant, 

PRICE Hit. VAT £5.75 Worthing Suasax, England. 


.. I 1,'lK t 


- Vi ,.l* i.l ■* tk.-r-t.jC ...., A.J i, ; 


If 11 ; -.W/rnm Stockhausen's Studm II HIM), the first elect rau,,- music mthlished n r 
the It mi: ant al nine .-calc cnrrcsfuutd tn lenaths of tape ployed at 7b ..Yui nerwenn / ‘J * ft* 11 
gnnti ii/ jfttf non.’ nurtures nbtameil tn a realisation nl this tuts* a no. 


f ^nic, became 

w d thus comppsable. 
cut fragments of tape 
be reassembled in new 
is exciting new MW of 
Site, could be envisaged, 
ode ideas of editing and 
susical continuity : these 

Sr took shape as, modular- 
jMd and mobile forms. To 
froew feelingi of transience 



vi'i'fiiii/ d ' r , '* ,w,i w 1 wjp iifld to be i!c- 
l Hand. Rtgh.-ijjaEfjj, sorae time, however. 


.-1 hove; a niyoMraiihical fancy bn 
fahn Cano (nan bis book ‘ M' 1 
{Colder and IUnutrs, 197.1). IMuw : 
e-mum hy Peter Maxwell Darios in 
nienwrinin I uni Strneinxky (1971). 
}^rnln 'I'uiupu. mmi/nr 97.' 


New notations for 
the new sounds 


By Robin Maconie 


may eiialilu critics tn undcrsiund 
nne aiioiber. which wuuid lie nn less 
a boon in mankind. In lime we might 
even discover how Mozart managed 
to compose without the help of 
Hans Keller's theory of functional 


imvu met i lie to rcquiri-iiii'iii < have 
{ended in be those devised fur special 
instruniemal m neifuniidiice usugo. 
'riie untu-hends ut various .sizes repre- 
sc it ting ilviiuinic levels which Stock- 
hausen devised for Ills Zykins for 
analysts, or the Beatles without solo percussionist, for example, rep- 
lessons from the Professor of Music resent a justified simplification in 
ut York.) Conventional notation is the circumstance Hint nil Hie notes 

ure_ struck by heaters, staccato: all 
their significance is concentrated, 


a demonstrably efficient, inter- 
national code* at musical expression, 
but it is nor u code of fixed meanings. 

Its efficiency ns a purely musicul 
innl was not .seriously questioned, 
in any event, until eiiiupuruiivcly 
recently. The first fifty years of 
litis century span a period o! radical 
change, including the abandonment 
of tonality and tonal forms, tho 
cinaiiclpuliun of noise and rhythm, 
and the. beginnings of seriul regula- 
tion. The 191 Os saw u number or 
uiienipts by eminent cnmpn.sors at 
formulating an up-io-datc musical 
aesthetic. in quick succession 
Stravinsky's Poetics of Music, Mes- 
siaen's Tuclnwiiic do man fimgiigo 
musical, Hindemith's UrKcnoeisiirig 
irn Tonsalz and Schoenberg's Style 
and Idea addressed themselves to 
the essentials of music as u philn 


therefore, in the quality of attack! 
au, l I hi* m*o uf » note does not imply 
dlii'.iliiiii, Imi only loudness ami posi 
i ion in lime. 


In his Refrain, dating IVoni the 
Mtine year, Stockhausen Used u ililfm- 
ent system of nutation entirely, 
corresponding to „ sense of liming 
bused mi the deruy rale nl ceihiin 
held tones. Snrh well iliunglu out 
sy.sjenis ure rare, SiockiiHiisen liitu- 
sell representing the ireme do la 
t'rema aiuong innovators. Att uswo- 
incut id cixiiemporui'y uomtioii can- 
not uliord to nmsider only its sue- 
resse.1, however. Drawing inferences 
annul a coni poser from ilie peciiliiiri- 
tios of u single system is one thing, 
ami such a study is long nveidue, 
lutt explaining a collective cmiipul- 


ip could be found tn cope 
ps'itnt noise. 

t hid already shown itself 
Bide io the influence of other 
The extreme coolness of 
ideal music could to some 
beatrlbuted to the defiu 
: dtaaflclng Influence of 
itoi recording. From the 
Bflwuy episodic forms coil 
j U frequent Interruption 
l fuhionable ; long before 
likjtt piece 4 ' 33", com 
is reinectable as Stravinsky 
ltd Barber (not ro mention 
i) bad comp ed works men- 
a the time-scale of 78 rpm 
film techniques, especially 

» and abrupt changes nl 
ell their mark. The mpe- 

coiuliii ting and teacfalat u ifc ena ^l cd composers to in- 
writing music. of musical nme and 

. U dilch. having surfaced 

it was a categorical ut, hI i the isorhythmic works uf 
ted noiatiou at first by nl \mt still very much in 
inora literal than before. W K», however, they could 
•uuhiguifies and hidden tt experience In sound con 
wore stripped away, ini pn rwdom juxtaposition mid 
relative indications took eai Miheyhad nreviouslv nnlv 
lilttncc of absoluteness. Thl h u> reproduce in inuiiu 
mi i distinctions chirttltfil w 
nuisic of this period wenJMf k t of investigation wa* 
criticized as explicit lot w mned by the mnsique 
readability. But. thou^g .fiatemUy fn Paris under 
•tied by niLellectual orik ofPlerre Scliueffer.ind 



uievulopmetits of a iHiil twny, With a trulv C-illk 
terpreted as postulititjl ikW^ priorities Sehaefter let 
riuric •qu!vahMj(*VHMig o classification 
i hroiuanc pilches, ill sounds, including the 

m all the other d^r«»rf»f iri irtifkial. In m > tiim- at 
fiiiiiiuii as well), in IMWJwl ‘limself boggcil down 
i «med standards of compose, in a nm.ss uf 


and 


level of precision natnsWBk terminology 
neutiuu of a new style. (BtjBPr^rammc genrod Vii ih>- 
heeii for their wok so WQSfcaialqguabie effects 
Strucuitvt, Alfons and , 

011 '» Pari*. 


Husky might conceivably mA ™ got ng on in jhiri*. 
i diigiil lha player-pliM Weiner Meyer 

underlying Stravinsky’s Unhurt 


Pieces 



lying on *TBnaf » inn antortii. i 
___j with as nice ft pr«w»^ a «ive|y cxplonng nn 
Music was designed opened 

rather than interpreted i F rom SVM 


greater severity. Proposals for 
reform had been submitted, for 
instance, by the American Henry 
Cowell, who had the Idea of supple- 
menting the tradkinnal family of 
oval-shaped notes with families of 
triangular, square, lozenge-shaped 
and rectangular note-heads repre 


the urge in experiment arose, and 
why n lias largely failed. 

Ihe yearn after the Iasi war were 
ycara reconstruct iou and (jpiiniisiu 
m music as elsewhere. Young corn- 
posers were fired with a dual ambi- 


fin ilia I conceptions ■« 1 £§j|5S i r J52* 11 fin , muis - 
strictly utilitarian, WCrc JrJW » 

tm. secretive notation, roa ^Ki n SLJJi r pflstllre " f 
c essions to the niemorydB^ Sterol B SCI1S|1 
but standing on ,n ,‘ J ,aken 

our. Not just any a »d niher 




Hon: to rchubilitate computers (on 

seining different sets of fractional Sdmenberg? Burgl'^Veber Bur 
sub divisions of a semibreve or whole- and ... 


r equipment 


note value. The idea did not slick. 

It was a sizable blow to tradition, 
therefore, when the Young Turks 


and Vargse, and to evolve a new in 
ternatinnal music based on ihoir in- 
novations ami imagined ideals. 
Ularuied by the sound of a music 


of the postwar generation decided they did not really understand— few 
that old-fashioned notation was not scores being available— and inspired 


for them. The subsequent history by the notion of constructing a new 
of avant-garde music has been one musical reulily on a scientific basis 
of attempts first io rationalize the Ihe new generation had little time 


un esoteric activity, bat 

iTu f h «aS! fij* a " i; veri inn of 

a decade composers ialxw^ ^ cajld L 0 y cn . nc ‘ ilv 
tify their change of ^ lte n ; t f n Q n r,s V t ' , . , od 

now a dogged ^ bv of Sl,,e 

unwavering self-dis^plfj* Jd s y ‘ftocu-onii 
fectionism expressed it Shaped evS n P n Sed 0,1 

revision of earlier score, £ ^Xf 0r .“ ,,y t0 . f ,e 
the work nf a few veiertf* 1 ? ^lelyKd^ L ® wl,,ch 
selfless times. aJ F9 n, P*c 

JSTJSSia! 


system, tlien to enlarge it* scope. 
The term " avant-garde ” still implies 
a major component of visual novelty. 
After reaching a peak of ' graphic 
eccentricity in the early 1960s 
novelty in fact superseded .inven- 
tion, and the art of notation fell 


for its elders. Old convention*; were 
emhusmsticanv proscribed, more 
ideological ^ conviction than 
-Neo-Ciassidsm, in many re 

c }a te , t0 r, ‘® austere con 
structlvist ideal of the new move- 
menr, was absurdly branded 




recorder, which 


rea |j 5 ! iniu Ii | s was the 




■tee' 'iipyaf mrs 



were 


and insight into signs and their uses! ignored. F.ven poor &hoViib«rB "in 
he reverse has generally been whom they owed so iimch wi. 
tru,s rhe t Period produced very rudely pilloried. for hJvi.i^MpccTed 


few genuinely new nSte-forms. sign's 

that wore either an improvement on as soclallv Hlv^iJ. y ntptd 


* iai wore euner an improvement on as socially divisive 

A , u J tl ™ MtIiei . c w „ 


corresponded to previously 
notatable effects. Most * ' 
vatlpns. catalogued _ 

Karkoschka in his Sclinfthild 'dir 


Neuen Mitsik had already lost 
littie glamour they had by 


iviousiy un- i ira . . v 0, “ 

of the inno- r M^nifted in Mondrian, 

by Erhard £ p 3y«*>orn, «*Mf expressed in 

h riSthild der nAlSSl!?** ■" and Corbusier, 
what “f? 11 ^ c ,* ro * r, ie preferred 

1965 terfr H^ough it took many fortfn, 
shed **helwn of a Boulez to the 


wheu uje book was first published* 7- 0n i ai | 1B [” n of * Boulez 
and ptesontod an unf Jattenng imane “ n In *P 1 f®d detachment of a Cage, 
of their perpetrators*, lntellfeence. t? W l “ 1 f v * n "« n * wm *l*o egalua- 


Th« test of a now nnnei^'i »«i U ‘ Trad| Honri barriers of class and 


easy 


duodency, visually ant and T™ 1 '-wnpoaers readily 




An unquenchable' 

JAVA® 


a.i 19Si d! un - Writing 

f* iheJiV l] ,ed icud 
Ttttsftij rMii° f . e k*ctronic 


jSbtlLJSS.. whoolt 


«a£n,if ciWo J < 


The lots Jf* 


^e r UI Uif ique f nn 
diff,. 


trialUt 


i srssj&gsK&at. AMs 

Bf*-oa<r j, fllu ajcal cauiial 


hnok tils fjtti.lfl 




i SSff-Sfetf 1 - 


, KcooomJst be 
I Obola't d«y- ^ 

(ladBdla«P®X5|5. P 



^ PriS 10 !er *"* 
N under- 

scientific ^^P’ciouv. 

4 Procedure 

KWned total 

®Sr/sa 

tdW' b| e w ^ Hie idei 


•tt ItfJisi l in cstu i a proprieiury intlii- 
encu <iu the cninpiisliinn nf smuiil 
circtiis, <11111111 urivurtising, mid liu- 
ludinpliniiic ptinctuatiun tlcvicc.s uf 
t.ilkiiiu r, id in. Bui the niiivmiU'til 
l.ii'kuil .i lung-1 vr m siruiegv, icxcurcb 
mmlo irn hu.idwuy, uml no usuhli- 
svmoiu of nuMiimi ever emergeil 
frmn Selutef ler's uriginui high -fuln 
rin solfeggio of concrete sounds. 
Boole/ quit the studio mil of sheet 
lYnsiraiimi in I'l-lJ .111(1. when asked 
in Miniin.iri/t* i lie group's achieve 
■non L in 19:18 for .i mush eitcyclo 
pedi.i, furnished un autopsy. If this 
area of musical endeavour were evei 
to assume importance, he concluded, 
it would be iliunks to (lie more sys 
tematir elforts uf the sluditis of 
l.'ologue and Milan. 

By imw ;iii nil of di-.illiisiiui w. 
even altei'liilg l idogio-. ‘Ihe hoped 
for deliui lions nl I lie various .illcgcd 
paianieieis uf umsii ipiuli. timhiv. 
Iiiinlitess, evoltnlon of a musical 
tone) wen* proving inijiossibic to 
ciioi'iliiiaie. or even, with i inline, 
define The problem was partly 
that, even i hough Inner moll- 
vated - i e. willing to leant elec 
triillii coinpnseis were nn lielter 
ediii'nied technically than ilicir 

I’liriskiiii Not sulh- 

ciently uiHler.staiiding ills. 1 physical 
pi (K’esses with which tliey were 
winking, their ability m phm, pro dirt 
and uvaiiiaie what they wen: dnum 
was rather limited, and not gieatly 
helped liy a growing realization that 
their competent adviseis wen- ns 
Imflled as they. 

From lldfi period ot initial opti- 
mism oniv a few scores or parts ot 
scores ut electronic music sumve 
The best -known or these, Stock i 
hausen's i.lectranic Study II, buscil 
on a spectrogiam nf the music, 
in images with remmknble success to 
lie technically explicit ami visually 
apposite, even catching the preva 
int* Mondrian aesthetic ns well. 
Again, as often happen*, ifiy score « 
success depends on the simplicity 
jnd consistency of the inusicnl 
stem tine and itmteiial- More varied 
and chihotiilc processes of syntliesiR 
would have demanded n corieMWinU 
lngiy mure complicated jnctoriai 
image iv 

A * mice in f>»» uiemifit accuraiy 
had its elf* ft. needles-! t o -.av. on 
tip 1 scniiitg i«f instrumental music 
Reference has be.-n made t«. 
obsessive detail of -.'nailed “ pmiiill 
list " scores, ill which every note 
t eceives its nun dyn.nnii, dm at iou 
and accent indications And there 
were coni|K-nsat<og tompliiations of 
omission as well The m uiy ways 
of suqp.ebting coniinuiiy, relying on 
an nude fin able subjective loninbu 
lion from the plover, were firinly 
icprcs.-d the feeling of a rc-giiwr 
bf.il. for mstarwe, melodic continu- 
ity, or phrasing were either hard u> 
find m hard to pinduce : in general. 
HW, tempo and dyitantH inflexions 
fucceliiranibrritacdaiuio, m-weildn 
diminuendo) were cither reduced to- 
ur left tu unsr spoilt. inyuusly from, 
successive diuiete values Tliomth 
the pruicdure jcciirtomed i*'*u- 
pcis»-i4 to Mkiny. pains, the image of 
microscopic piciisiim treated by 
prduiiHi-bi music was taigcly an 
Jilusion. iincc in she final analysis 
, it was lyUlly dc-pundem on conven- 
tional, ftuhjucnie note* and signs fa 
dependence Which roily be gauiicd 
, fiom rhtr fact- rhat, ti all the nrjnny 


prnpnsiils for nnt tiling simple quar- 
ter-ione ptich-divisiuns, not nno 
Eattsfiictiiry fnriuiilii lias been found, 
and tinn as >t rrsnh t h ir, vast expres- 
8IV,! . I'OMiiirce of piich-uuaiuc 
renuuiis virt nnll.v milappi:i|). 

I'i' u, *i 1 the avioit-gm-dc tuideil 
to aifnpi a less rigoiuus post lire, ami 
mgiiii to e\|iloii iliu fonmtl hikI 
expressive ideas accumulated from 
tJ’V'i' Tours uf acuiisiic apprentice- 
stup. As the picssiire of scientific 
ideology began m ruse n fT, their 
muMc unciivered a vein of lyricism 
CM-mphTn-d m Bonhv's l.c limrteau 
sans manic, in Hie subsequent more 
roiuxecl uttimsphrre. m einer iicnnuit 
wiis taken ot the subjective coin- 

i. rtilfrs 11 ,,,l,si 1 L- ‘ l1 expression mid 
" & Genres k-cimie a little mine 
loiKlnhle us a rule. 

t'inucideiii with i Ik- dmng,- to u 
less inhibiii.-d style w.i.s a renewal of 
l-.uniiH-ait inn-rest in the America n 
avunc-gardu. Works fur piano hy 
.John Luge, Morton Feldman, Chris 
nun Wolff and Earle Brown were 
n racketed with electronic jiiecos bv 
Merhert Ennert, Henri Pousscur, 
Mock ha u sen and others in nn impori- 
jmt cnnceri giyen in Cologne in Qcto 
ber 1954. Jins .signalled the begin- 
ning ol an American influence on 
European developments which was 
io reveal itself mnsi spectacularly in 
a new noiutionul freedom. 

Some yeurs before, the four young 
Americans hud drawn aneiuion in 
themselves ihrmigh their ouilaiidi.sh- 
ly written -scares. Since they were 
trequciitly plotted on squared paper, 
works of this kind came to he known 
as “ graph music As in conven- 
imiial innsic, the liori/omal coordi- 
nate (reading left to right in Hii- 

ii. stial fashion) represcuis lime, ami 
the vetlicul. pitch and/or si mutt a- 
ueitV- Instead nf desci'iliiag wliai 
sounds are in he played. Hie typical 
box notation of graph scores simply 
sets limits of te.ssinii-ii mid duration 
within which the player may net. 

An even less run will inuul image- 
's Brown's December I UliJ. rum posed 
of vertical and liori/onial lines (and 
one square dot). Perhaps, like smite 
uf (‘age's early chance processes, the 
drawing was uiigiinilly meant to be 
writ urn mil on a i run sp.i rent sheet 
of maiHiscri|H laid over it ; per hups 
to lie projected on- to a Metdier- 
Miiusiin eliiiri nf tin- range or Iiiimiiu 
he.li lug, ft out which each line could 
be assigned pilih thin i/.ontiil) and 
loiiditi'ss iveriictil) values; perhaps 
it nm Id be illlri preled as a pen jccliau 
of diirat ions and intensities. Wo do 
not know : Brown him self no Inngn 
attempts to interpret tile notation in 
any system uric wav. Winn ive can 
identify in ill] uf these early graph 
pieces is n ili-iv sense of jnnized 
disloiMtiou lietweeu the I'liinpohei' 
and his sound mnic-riul. It is precisely 
the smut: sense uf detai'hiinmi Mini 
ron crele nut) iilccirimic cum posers 
experienced when they first came Into 
contact with tho I ripe- recorder. But, 
whereas their European con tempora- 
ries sought ways of nutating these 
o fleets, the Americans laboured to 
preserve that first line llusli of 
innocent eiiclmiitnient. 


innocent enchant men t. 

Europe. ui composers responded 
very millions) 1 , to ihe Americans 
and their often saccharine poeticizing 
about let ting sniinds be free (a sub- 
ject they continue to harp on. never 
rvali/iug. it scums that the other 
side of tlie libertarian coin shows the 
studied indifference of the studio 
technician). Fur nearly iivu years 
the only notaiiimal innovations tn be 
seen on the Continent lav in the 
comparatively imstartliiig ureas of 
tempo coni col. rnm'dinutiiiii of inde- 
pendently rimed voices, and (oddly 
eiiniigh) mumccs nf piano pedalling. 
The break through came in 1959. 
Stockhausen produced, hit) two di-s 
« oncer tinglv dissimilar scores 
'/.yklus and Refrain, Mauricio Kagel 
/>•«« sicidn II. Ituin.ni llaidamstncfc- 
Itumati Ids fit sr uinliiles, nne of them 
called Decisions, bashfully siihrilled 
" murir.il graphics ", the Floren- 
tine SyJvatio Bussotii his notorious 
Five Pieces for David Tudor, 
l.uriano Berio hit Tempi Concciiati. 
None of these composers had pul), 
jlsheri graphic scores before. Severn) 
careers were made. 

Composers whose previous work 
Ii3d lit tie to lecommend it could 
now create with a modicum of 
draughtsmanship j personal reputa- 
tion and image their music alone 
might not havn deserved. Bussotti s 
caprice r the title h not, a dedlca- 
lion bur an inslrinneiitalton ") pro-' 
jceitfd him imnuidiately into the 
lime fight as □ personification of the 
camp element in avHBMardc 'society. 
Ihe calligraphic skin of these 
nteres added to their impact— 
StncVJiiu sen’s were actually redrawn , 
bv a professional draughtsman— 
which save them the edge m eye- 
anneal over the plainer arid somfr 
times downright mwsy drawing of 
Cm* and Brown. , In some- cases; 
I^jfcft^ and Bussotti) the influence 
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of Prfuf Klee timid be deterred fog, 
tho puiiiier’n " Pit to rial example 
after a ilirce-juit movement hy J. S. 
Bucli " hiicJ “A repruxciiraiinii of 
I'liy tlunic growth and diminution", 
hoLh reproduced in The Thin kina 
Bye. I9SI). 

Images proliferated ; I960 was 

the .year of (he duster, 19(>1 rhe 
year of musical Kuincs (uiusr of them 
vurinnn on snakes ami ladder*). 
Thu priiiciiuil advantages to Ktuo- 
|»enn composer* of using graph 
notation were dim Nicy could rep- 
resent more arrrstiiigly Lhe sound 
rex tu res und efforts iliey were now 
pursuing, and adopt a .superficial lly 
less complicated foniiai in which 
space horizontally (nr, indeed, in 
whatever direct inn nne might 
choose to read h) cuiTespoiulcd 
to time. Both Immvmions c rented 
a degree of uncertainty as to how 
the notated elements were to be 
quantified or interpreted. Rut this 
uncertainty was itself a desired 
image of rhe fusci inning iiuuiigibility 
of tape- recorded sound transferred 
to live instriinienls. David Tudor 
expressed the altered sensibility 
very succinctly' in a recent interview 
in Music and Musicians, August 

1972: 

Music of Changes (Cage. 19511 

was a great discipline, because 


Music of Changes | Cage. 19511 
was a great discipline, because 
you can't do it unless you're rcudy 
for anything at each instant. . . . 
The iintHiitm treated lengths of 
space as equal to lengths of time, 
so that four heats equalled four 
inches. This led in things like a 
rest of four-seven Lira of a beat, 
and there was Srefun Woipe trying 
to feel ir in his physical organism, 
as musicians were taught to do 
up t» that Linm, . fie couldn't 
feel it. But I could, because by 
that time ! was in a different 
musical atmosphere. I was watch- 
mg time ru Liter than experiencing 
It. That difference is basic, 

For many composers the distancing 
effect of gra|ih notation rumainod 
curiously unbridgeable, and in 
muny works exploiting both tradi- 
tional and new systems, such as 
Bcrin'a Tempi Conccrtati fan in- 
strtictive exam pie Y or the JfeAoi of 
Lukas Foss, the transition from 
fixed to graphic miration implies a 
feeling ill [using line's grip which 
somehow does not crane off In per- 
formance. 

Ab written signs lost their former 
reliability, emotional signs became 
more iniportunt in sustaining inter- 
est or mood. Krzysztof Penderecki's 
dull string clusters wore inlliciud oil 
listeners in the nunie of Hiroshima 
(a sure case of a product creating a 
demand), and innumerable huiiipod- 
up graphic idiocies escaped criticism 
for the sheer dolicnry and beauty of 
their sound (though, as one sharp 
Times reviewer tartly remarked 
years ago, any old thing played 
pianissimo on celesta and vibra- 
phone is bound to sound sickly- 
sweet). Music-theatre added an 
element of visual unity (or. if you 
like, distraction). One cannot escape 
tho feeling that the heyday of 
graphic music marked a decline from 
the previous higb-mlndedness and 
eloquence of F.uropean music Into 
a slough of sentimentality. 

. Scoring of electronic music con- 
tinued to present difficulties. Tn 
Stockhausen's Koniakte a clear dis- 
tinction had to be drawn between the 
visual representation of the elec- 
tronic sounds ( Lesepartitur ) and 
instructions for reproducing them 
[Reahsaiionspartitiir). Out of the 
distinction between visualizing and 
realizing grew a typo of composition 


„ requiring to he " worked mu" before 
e it cinilu be played. One or two 
!, interesting examples in symbol notu- 
f tinn were devised (Stockhausen's 
, Plus-Minus, Cornelius Cardcw's 
j Octet '61) blit us the idea gained 
currency verbal texts were increas- 
ingly resorted to. son id hue* with a 
certain mmumt of notation, some- 
times without. A pioneer (if Mini is 
an appropriate description) of con- 
Crete poetry masquerading as music, 
was the American I .u Maine Young. 

Computer music, building <m i he 
efforts of Lejnrun Hiller and L. M. 
Isaacson in the 1950s (rhe " llliur 
Suite"), has become a growth In- 
dustry in the United Slates, less so 
ill Kuropc, and it* basic problem, 
ton, is Rotational : how to devise a 
programme able cither to compre- 
hend classical archetypes (Irimi 
sources as varied as' Mnzari or 
Webern, or nursery songs like 
"Three Blind Mice") or to allow a 
composer ru plan (ami perhaps hear 
back) alternative combi nations of the 
same serial ingredients. F.ven the 
very best computer music may he 
easily identified as inti iusiculiy cata- 
leptic, the symptoms resulting from 
inadequate programming. Its inter- 
est from a notation a l point of view, 
notation being such a cumbersome 
affair, is slight (in making pre-nnuiv- 
■hs- — programming theory— market- 
able, it is well on the way to making 
the production of actual music irrele- 
vant). The subject lias focused atten- 
tion, however, mi process planning 
as a possible compositional device : 
Lhe sequential transformation, in a 
predetermined system, of elements 
randomly selected from a " memory 
bunk " of musical mute rial. In 

Stockliuusen’s Prozossian tile infor- 
mation flow, as it were, is unrated 
independently of the imisicnl 
material; in a work like Boulez's 
Rxplosan t e-fixe both the possibilities 
of flow and rhe nuiterinls to hu trans- 
formed are clearly set mil. 

One nf_ the very few genuinely 

f iracucal innovations to appear dnr- 
ng this superficially colourful bui 
In fact singularly fruitless, decade 
was the clarinui virtuoso Bruno 
Bnrtolozzi’s system of untaiing wood- 
wind harmonic and transient sounds, 
including chords. Berio mid Hein/ 
Hnljigcr. the Swiss oboe virtuoso and 
distinguished composer, have hm li 
adopted the system (New .Sounds for 
Woodwind, 1969). 

From the standpoint of the 1970s 
It is possible to look buck and marvel 
that (he p»si ten years .should have 
produced so much obvious empty 
self-indulgence. A McLuliunewpic 
narcissism, though no longer affect- 
ing composers quilc so nmdi, has 
moved imn die niiislc-ediirniiun field 
and the stultifying graphic simplici- 
ties of half-formed mid hum leu lute 
imaginations mu likely m be a bur- 
den on our children for some lime u> 
come. The rost of us, with any luck, 
niuy hope for a clearer appraisal of 
signs and their uses. One looks for- , 
ward to the day when die coni poser I 
will Join with the psychologist, and 
the sound technician with rite , 
graphic designer, to give us a nota- 
tion that is truly adequate for die j 
battered but highly si rung percep- 
tions of todays composers and 
listeners. 

Robin Maconie studied in Ne.w 
Zealand and with Messiaen, Stock- 
, \ a . u ? ei h. Herbert Eimert and liernd- 
Alois Zimmermann. He has recently 
cmnpleted Maul, a television hallet, 
and a study of Stockhausen to be 
published by the Oxford University 
Press. \ 
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HERBERT K. GOODKIND i 

Violin ! Iconography of Antonio 

Stradivari 18444737 

J n fkjdfiig 566pp illustration*, 
Published by the author, 25 Helena 
Av-ue Larchmom, NY, 10^38, 


the photographs have been published 
elsewhere, many more appear for 
tne nrst time, and since the quality 
of the . printing is generally good. 

8 , *. t0 traco the innovations 


Herbert Goodkind 1* ■ knowledge- 
able Ajnencan enthusiast and hi* 
book is -mainly a photographic 
record of » many genuina Stradi- 
vari instruments as be has bean able 
g tn A down - i»u«rate« more 
than 400 examples of the lagendary 
Cremonese violin-maker’s work 
dating from the 1660* right through 

!hr.“'^37. ' t th ' ** 

This -la primarily i book for die 
•iwiallst, complementary to Alfred 
Hill'* AntopiO Stradivari: HU Life 
and Work (l$02j, arid to I Segreti 
di Stradivari (1W2),. an an.lXof 
Stradivari’s working method* by 
Fernanda . 8 a Cconj? .White ipfuiy Vqf 


■ nJ ....1.1 IHliUVtUlini 

and . variations of appearance from 
yeai to year. Tijere is also a section 

«St. tsf jags* sa 

instruments with tbe names of iheir 
present and previous owners. 

There could nevor be such a thine 
J? ? complete list of instruments 
JSSl, Jy Stradivari let alone a 
complete photographic record. F.ven 
in recent years some have turned 
urt,Dte !X circumstances, 

P, r6SUmab L y « ,nt,DU * «" 

occasion to do so : who knows, there 

^sssSfssit 


FRANCOIS LLSUIUi : 

a 

L’Op6ra ilnsxiqtie franca is 
1 19|>i>. 

YANK l-HOMRIUI : ’ 

Muslqiic i*i ruriruturc cn Franco mi 
XIXe sifccle 

161pp. 

Geneva : Minkuff. 150 Sw fr encli. 

I ; nr the first volume of ihu Miukol't 
Icouugi'upiiio Musicuiu " tiio series 
editor I ■'nil ii.ii is l.esure, whu is in 
charge of Mie music dupurtuient ul 
Lhe Biblioiiteque Natiimule in Paris, 
has cliusen nineiy-ihrcc illustra- 
tions (thiny-fuur In colour). These 
are scleclod principally from the 
Bibliutli^qiie-Musec de i'Opiru, the 
Cabinet des L'.siampcs de la Bibliu- 
theque Natinnalc, and from tlie 
Archives Natinnalc-s. L’Opdru clas- 
sique franyuis is divided into three 
sections, “ Tlieatres ", “ Decors " and 
■‘Costumes”, wiiicli together pre- 
sent a very pretiy picture of French 
opera the seventeenth and eight- 
eenth cenuiries. While some of the 
materia! has been reproduced else- 
where, much of it is unfa mi liar. 

In his inii'iiduciion M Lesure goes 
m some pains in dmw at tent inn to 
the unlive, as opposed hi ilie Ituiin- 
nale, qujiiiiies of classical brunch 
opera with it* “ penciium naiurei 
pour _ lus Episodes diiuses el les 
much i lies ". He is instructive on lhe 
eviilutiun of tlie fnrm in rehiiion to 
lis visual elements, although |u> 
makes little attempt to relate these tu 
strictly musical history. 

M Lesure also has an eye fur signi- 
llcuni detail, ns when hu remurks 
dint I ho worst seats tn see from 
were often the must expensive : ilia 
places on either side uf the stage 
wore especially popular because of 
• heir proximity in tin* urn esses and 
dancers back stage, lie tells us Mult 
Mie public frequently protested that 
ilia ropes which curried lhe chariots 
of lhe gods were all ton visible, that 
the in i in siers were not well enough 
eupnrisoued tu hide the feet of ilia 
men who brought them to life, mid 
Mini (he music was often pierced by 
Ail nil solid led i horns of struggling 

stnge-Iunid* t rying " pnussc/., 
lire* I 

Tiiero must certainly have been 
Mie most fern fill crunk inn uf 
wiiiclius, llappini: of i npc-N and jerk- 
ing of cunvas as ships hove in, clmui- 
borne epipliunies disguegeu their 
festal revelries, ami Arcadian 
nymphs, centaurs and goddesses 
abandoned themselves to tlie pleas 
liras of the hum. And ntio has in 
recall that all this was lit not by 
electricity, nr even guttering gas- 
light, but by oil, which apparently 
gave a red mid .smoky light, or 
wax, which gave a rather whiter 


light. Dnngeau reewd, 
Was that dm lt 

the OpL't'H 

£ 

J.-J. Rousseau ^ * 
«oplics mocked the 
menfs vuinerabllh, “ 

well 

well to be reminded cl, 
Jor the purely [JJ 
donee of bygone pj? 
to be interpreted *hh£ 
n»nre 'persuasive the? 
artist and engrim, t 
keenly should one 1 ! 
sharpened. These 
nmen about how thinti. 
to have worked, Ai 
what actually went dr 

The one important tri; 
Lesure’s beautifully m 
s that he has been ui 
lus annotation. He m 
cejleut eLgbt-paee 
brief bibliography *od 
captions, but a more fc 
■liemary would hare ti 
stall some of th , 
interpretations which ifci 
material will be surettb; 
might, for instance, iun 
M Lesure to have expkia 
decided what to intltit 
extensive material ith 
Seloctinn is a powerful s 
And requires more 
offered here, espedillrr 
Usher claims that this it'll 
hensive survey of the 
Lesure's own editorial r 
surely be provocation a 
commentators waiting to 
Tho second volume !o ' 
is a lively anthology of J 
caricature en Frana i 
iitV/o. Yano Fromrid I 
Illustrations (fourtta ii 
grouped ui)dor fiw 
hu supplies a concise «■ 
and mbllography, idj 
chronology. Caricatiuts* 
tn lull us about tbe net, 
linvc much to say aboain 
(especially when nr® 
most important of «*.» 
uses of music as a vw 
weapon. 

Future volumes are tn 
the metamorphoses « » 
Dehussy, harpsichords.^ 
Opera und ballet io 
brier and oilier topicsj 
fnit variety of the W 
hot rays tho unashsmedhS 
of the series. The Jl 
means iliut the books j 
sive; one hopes that N « 
steer the course of jfcj 
lutely towards the iijj 
than the popular bajk^ 
prevailing winds 
It—" Soave sia H venroi 


lECUUio * 

d,XYlIe Slide 
^ Puis: Pid ier- ^ 

^ Ilec- 
writer by, Plorrr 
JSSus points in lus long 
MiiPcciaiist in English liter 
seventeenth century. 
lL an essay on Moll blun- 
Kbich Professor UQ 
|u society isa victim ofMoll 
Sn Moll a victim of Mu.leL>, 
■ ra 1931 ; the latest, pub- 
Anglaises, 1969, and 
Sureus, is a protest against 
craze for comniunal 
Sviiy and “living for 
i u opposed to the self-cnm- 
coniemplative life, tjie 
dependent cultivation of the 
Ai. which, for Legouis, is the 
quality enshrined in 
nihcentury literature. 
teUectoal positions taken 
iKibook, its cone and am- 
irt, Df course, essentially 
unit as Legouis himself is 
Writing on seventeen tli-cen- 
(jytry, m a collection as*em 
f Hsrl Miner, he coniinenra 
'The editor uf this vuiuiiu 
Heipcn from me definitions 
iihu: here they are in 
d schoolmasterly manner." 
licet, however, is that of a 
niiu than an Angln-Sasoii 
Utter; Legouis is i m pa Men i 
unrity, insistent that reason 
coed, and tartly witty at I lie 
itf (oily. His conservatism 
try criticism is particularly 
ia his sceptical treat me m ui 
aift The paper on " Alai veil 
Rw Critics", fur (•xauqtli*, 
agly full of scoffing m the 
H meanings whicli critics 
I. especially hi " The 
It must nave served iis 
purpose— as a paper for 
nan conference nt prates- 
English— very well ; and it 


still makes entertaining though, like 
so many of Mie mnru fugitive pieces, 
rather thin rending. 

Several of these essays involve 
ru lining hairles with ntlier critics— 
nunc more sn Mum " Domic 
Throu^li l f reneh Kye* " where 
Legouis defends his famous thesis 
iiimul " Tlie l-'xtasic " (that it is mil a 
.serin u. sly I'laiunic ])oem. Inn ruMtei 
a si-durl ion-piece) against all subse- 
quent comers. He does it ingen- 
iously, hm in the end unconvinc- 
ingly, since lie relies so heavily oil 
debate rail her Mian tone. 

Legouis i.s ai his best, in fact, 
where he can argue fnrunsicully, 
adroitly puncturing the aigunieiiis 
of his opponents und marshalling 
evidence, which lie can draw from 
an enviable range of knowledge ui 
both English and French literature 
uf the seventeenth century. This 
range also makes him an effective 
hisinriral critic, as nne sees in his 
es.say on feudalism in Shakespeare's 
hisiurv plays and in his reconstruc- 
tion uf the intellectual life of Suumui- 
n r the time uf Marvell's visit in 1656. 
That it also makes him a good 
editor goes without saying, and 
some of the essays in this collection 
are essentially offshoots of his udi- 
tot ini activity elsewhere. 

Wh.it Legouis lacks is vision and. 
hs a result, the ability tn fire his 
reader's enthusiasm. One does not 
put down this lunik with the feeling: 
i.'i.it one lias learnt sumeiliiim new 
mid ifvcniiiig ulmii! the .seveiiieentli 
cen i my. i'erhaps it is unfair m 
expert i hat a cnlleetiou of inciden 
tal pieces should have any such 
effect ; or • perhaps, from the 
l.ee.miis point of view, words like 
" vision ", " eiuhusiasiu " and " re- 
vealing' 1 him ai the very extra- 
var.ance which lie is mi good at 
abating. Certainly it is a virtue in a 
sevciileciith-ci-utury sperialisi in err 
on lhe side uf bi'epiiciMii raiiier 
than iTiiiiginiilinii, and tu seek, as 
l.cgnuis docs, m cool rather than 
tieat the minds of tiis readers. 


CLAUDE LUTTBLLL i 

The Creation of the First Arthurian 
Romance : A Quest 

284pp. Kd ward Arnnld. £G. 

Claude l.utirell's iii([iiiry imn the he- 
giuiiings uf Aiilmrmn romance is 
directed in particular ni the origins, 
execution mid achievement of the 
Bny ct fn ide of Clirciicn de i'ruyes. 
It is Mr Liiiirell's conclusion Mum 
firiv is a " smrv of Chreiicn's own 
creation ", in oilier words, Mie poem 
is not only " mm moll liele ci minia- 
ture ", in Mie sense dial it i.s a coni- 
nieilduble amt indeed admirable 
piece uf nan alive and analytic 
joinery produced from known or 
pm.irivc sources, hut its episodes, 
prnpurtinns, directives and iiuen- 
liniis are the deliberate effects of 
Chretien's taste und artistic powers 
applied, iiifd seen ro he applied, to 
[hose sources. Erec is Free in either 
rase, and its poetry neither better 
nor worse than before, but it will 
substantially affect our estimate of 
Chretien's position in the develop- 
ment of Arihuriau romance if we 
reckon him an inventor rather titan 
a rc-iuller. us Mr Lmirrl] begins by 
calling him — nr even, in a later re- 
phrasing. a trails mu ter of hose metal 
fwliv base?) rather limn u mere 
gilder. 

Thai Chretien was a fine poet, a 
inajnr literary influence, and a 
flower uf late iwelfiii-ccuiury 
Miphisiicalimi in rhetoric, moral it y 
and learning, requires mi extensive 
pleading: and Air l.imrcll lias few 
problems when displaying the poet’s 
harkgirauul, presumed reading, and 
masieiy of his medium, endirai ing 
as iliis did narrative, reflection, 
allegory, and ihu courtly Ci inven- 
tions of his lime. Mis opening chap 
leis stress Mie parallels In -tween [he 
ihouglii .Hid devices of Clirciicn and 
A l.iin de Lille, wiih dose reference 
io ilic lailer's Anriddiidiiinii.s, lead- 
ing in a cnnchision (hat F/cc folluws 


the general pattern of Alain’s poem, Welsh) origin— or, ii might be iufor 
mid is similarly intended to display tu say, of a Celticized out urc. 


h grand scheme, the pi cairn of a . , , . . . . 

narrative revelatory of Christian „ evidence for and against Mie 
behaviour, love and marriage. Ce,t,c . hypothesis— whether based 

.... , , , ... "ii existing wmien works bum 

Tins would he more clearly tlie native and Continental in the 
case if 'it could be shown that twelfth century ami iaier, on names 
Chretiens first romance was com- 0 f persons ami pi nets, mi sinry 
posed later Mian Alain s De Planet u m 0 | t £ Si nr argimieius frum myth. 
Naturae ami .4 und mid kin us. Mr legend, art, and lines of ininsmi-^ 
l.iil troll ihraeforo argues for an si on— is frequently cimflisud und 
Lrcc of 1184-86 iigoiiist the more , a rcly iiiconiroveriilile. But form, 
generally _in.ee pied 1170; but the untidy Chretien's. stuLtis u.s a pnei is 
cwuiencf' for sn radically re-dnting not vaXscA or diiuiiiislied liy tint 
Lhieiieiis poems is scanty and do- content uf uicdicvid Welsh litcra- 
iniLuniv. tine; und the Uritisl I r.ul ii inns 

Mi' Luuryll then lurns in n cun si- about Ariliur do not depend upon 
dei'iiiioii uf whin umecedeiH story Chr6tieu and his pncnis. There is n 
ChrCiicn used for his conjoin in re. permanently fusel mi ting body or 
liy a ci mi para live suidy uf stories of reference to Arthur in curly Welsh 
the Fuir Unknown type and other poetry and self-styled history, ami 
compositions he establishes the there is the remarkable (even if 
framework and substance of a route remarkably fortuitous) sequence of 
Ercc, the common original of n five prose narratives about Arthur 
number of works, C bed Men's Ercc ' n the Ntabinogion, including tlie 
among them, C [curly if Chtetien three romances. Not alt these narra- 
selected from a come Erec elements tfres have yet been edited, which is 
which when purposefully reassetu- a phy. 

bled provide not only an admirable F 0r the present Mr Luiircll has 
romance by way of enter tain mem, R i V en us a honk full uf imeresting' 
but also an allegory of love and ideas and forcefully expressed roil- 
marriage conforming to a plan d en- elusions in a field where mie man’s 
seinhic taken from Alam de Lille, deer is proverbially unolher man's 
he was a master of structure and [mre. And where- snliuimis are nut 
h a riu ony, and still more so if we nlwuys io be disiinguished from 
dideavrair to sue luni with twelfth- problems, bemuse the whole affair 
century eyes. But there must always j s s0 problematic ul. 
be someth] ng a slut e misatisfactury 
about ,i non -ex i stem original, as ■ ■ ■ ■ 

" ll,er frMlV TI.S U wus .bli-4.nl VW.I.-.-.I..7 

aihimiMLf.cs. (215pp. Oxford University Frcs.. 

iiieviuhly Mr Lutiiell's quest This is an anthology of fnmi 

leads him m ilu* Mutter of Britain .mil niiditk-page reviews piinted in 
and its .sip, nifica lire for Chretien in Mu* TL.x during IfJii. Tlu-v iiuhidn, 
Mir twelfth tfimuy and for our nmnng mlieis. pieces mi W. H. 
e.siinuite of him ill ilie iwciitieth. In Aiuk-n, .]olm Berry unin .md lira* 
this balfiing .mil endlessly inter O.v/nnf Biiofc uf Tivvntieth Century 
linkeil area of claim and cuiuiLer- i-mjiidi Vitw : lmmigraui Wnr- 

iLiim, Mr L.intri-ll is fui thriglitly kors; l.udv ('haiiei ley; Science Fic- 
agai list the “ Teltic hypo thesis’' — i e, linn; Ftdf/iiinu ; l-'ruge; Race and 
the i henry that behind Cbrdlieii ami IQ ; llniisuian us a Classicist ; the 
An hm mo lnnianre generally there Medieval Kconoiny ; also reviews of 
existed a crapus uf siories of Celtic twelve of the year s more permanent 
(which in large measure moons novels. 
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pty-pris 

(Editor) 

tirf Literature In the 
m Century 

Beil £230. 

of the people, and tin* 
ipproachlng elections, Irave 
“* ntost dHiigurous pio- 
* KgEarmg and enslaving 
majority with 
obliged ihu majority 

SSi °i ru f kle t0 t,,e "lino- 
lm, gb , roke ' writing about 
, J 7 ? 1 ' n words singularly 
‘he political situation 

5 b“°l Pof,,,c - < °'id 

I, Cen 

iSS 8nd cfl,hoI »c anihn. 

not only overtly 
.iroHed from com- 
K h e L eefs and iOLirua- 

lE Ih? ,very l ,ro perly, 

passages given 
* ii JJ ™ ,s , t f amf »is poll- 
e to? h h * e, Ebteenth cen 
“n.be no doubt where 

cogency must go: 

11,6 Tory, was u dema- 


gngiu* ; lloadly, the Whig, a subtle 
rrasmier. 

li tniiM he admitted dial kiiiiii* 
items are mi accessible that they 
should tint need .iiillKiliigizing ; tile 
only excuse fur iuchuliug (l.eni 
must he In euipliasi/e iheir pnliiiciil. 
as disliuct friiiii liivlr literary, im- 
pm-tiince. Olliers, Mich ax tlie two 
sermons just lefcrred m, >Jic Cain 
lullcrs, nr the curiuus pani|>lilei mi 
pjiTianiL-iiiary reform aitrih'iled to 
John Camp bell, are not so uuslly 
cnnic by. Blit the honk as a whole 
risks discouraging wider rending and 
personal initiative in the undent for 
whom it is mainly intended. 

Mr Dickinson's introductory and 
eumiccting passages are strand and 
sensible without being purMculurly 
original. Almost everything he says 
about Namier lias been said many 
times before, sometimes hy Namier 
himself. It is curious Mini every 
work Hhuui eighieunth-reniuijt 
Fnglish history has tu include ibis 
little piece of histnriourapny. Tlie 
.surprising tiling is ihut Namier 
revolutionized the historical pmfts- 
simi bin made very little difference 
to the tu dinury man’s view of history. 
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bought and sold. - ggpKi 
35-41 f.ONDON STREET, READI« G * D gs , 9 k; 
Tel.: READING 54227 


TOUT UVRE FRANCA1S exp^did en quelquss 
A dee conditions do PRIX IMBATTABLES 
et les seivlces d'une GRANDE LIBRAIRIE 
FRANCAISE. ce sont les 
POINT8 FORTS LfBft 

DE LA OBL 


«* v, t (Editor) : 


^mlllan. 


£2.S0 (paperback. 


hCRfi fDr cri- 

J o?™ l,0ble mal «- 

S thin in r? acc e*Sr— muM 
in resusff nt 


„Z n,erb 

J^S earl?!? 6 P r «dictab!e 


17, rue de la Ubertd, OIJON, 


i&T 

E'^mams, whh* c * rpis from 

tr?‘telLi med closed, 

delude Kir 

n" admir - 
L; KeisalJ (1969). 


The final conirihutinn is an extract 
from C. J- Rawsnn’s brave, cunten- 
tious and niemuralile " Order and 
Cruelly ", a reading ui Swift us the 
" mimic of anarchy 

Richard Gravii provides a '.eusibie 
iniroductum and a short biblio- 
graphy. His file mi cnnU'ibutuis is 
but ot date in some instances- There 
urc* fewer truly distinguished items 
than in |>>h:i Tru neon's Discussions 
of Jonathan Swift, and lesu range 
than in H. A. Greciiln rg s Nurtun cri 
lieu I edition (which .(Fo ha** ihu H-xt 
of Gulliver). Otherwise ibis bunk is 
nut cimspicunusly boner ur worse 
than similar ones. 

Filer QueiinelFs Ifytvn : l he Wars 
of Fame ; llytvn ru Italy, aw avail- 
able in a’ ' ingle sulutne (4 r . , l|ip. Col- 
lins. £2-*J r »). gives a ennsecuttvu 
account of Byion’s life frum 1811 [ *> 
1823. The Years of Tame is icprinied 
os alic-ady revised tut a new edilion 
In 1967: ffy»on tu Italy has been ton- 
slderahjy revised fiir lhe present 
publication. 


How to patch together 
the Watergate Tapes 

These days, it's it hit difficult to get the right slant on the 
American scene. 

We can help out by sending you The New York Times, 

Not only do you get the full story, but enough information to 
enable you to read between the lines. 

More still, we send it to you on microfilm. 

That's right, ai! you do is take that teeny bit of film and 
project it. 

You save time, space and temper. 

On top of this, we can also send you all other publications 
connected with The Times of Loncjpn, including the Literary 
and the two Educational Supplements, as well as The Sunday 
Times. 

If it sounds like a good idea, get in touch with us and we’ll 
give you all the details. 

Should you decide to subscribe to The New York Times, on 
microfilm, well send it to you soon after it has been publish ied. 

And it’s published monthly: ■ . t 

And that’s the honest operative. truth. 

Newspaper Archive Developments Limited 

16 Westeote Road, Reading RG3 2DF 

Telephone: Reading (0734) 583247 

You never know when you’ll heed us 
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areas was closely nlwervctl. N. K. 
S'emposii shows tliur these gifted 


children liar I u vurieiy of abilities 
■iiiri (lull their tun fliers needed m 
lie liolii liexihJo and resiniieofnl. 
Tile guueral (ifmi end veil fur lench- 
jiiR ijk-ni w'iis .similar m tlui used 
in (iriviile piepmurury si-linuls wiili 
(heir i-iuplmsis un Individual j»ru- 


replies, here primed in liihiilmud 
form us iirii 4 i unity returned, list the 
farms and rents, men and crops, 
with Mic ii ii in t>cr of iniiuhituiiis mid 
iiinijiiiit of lives lock. 


gross .u ul special grooming uf lii^h 
fliers in iiiiieniiul mililic sHiiifil 


Arts mid Cruft 

IfKWKir. Cncii.. linglish Cut he drat 
t 'tirpentry. J 76 pp inrluding 163 
il lust rut ions. VVayfimd. £12.50. 

The genius of the medieval eurpun- 
If i' in Knglisli cur lied mis lias Ijcuii 
obscured, often 1 iteru lly, by thm 
of the medieval mason. ’ Ely .s ociu- 
gonal lantern is a spec tuc iilur oxcep- 
tinn. Cecil fleivutt's survey of soma 
500 years of cathedral carpentry 
opens up an almost entirely new 
field of study. Text and drawings 
illustrate die designs of Increasing 
■sophistication used fur rooting naves, 
apses and rliiiprcj-lmuscs and for 
cathedral doors. The book includes 
a glossary of medieval carpentry 
terms and a note on hoisting much* 
ines, a fow of which can still ha 
found In English cuthedrnls. The 
quality and clarity of the 161 line 
drawings is Impeccable. 


fliers in pnlemiul public sell uni 
Stlmlurs. It might have been mure 
useful if ill esc children Imd been 
studied in (heir ordiniuy school en- 
vironments, since the prnlileui innsi 
touchers face is limv in repo vvirli 
one child of OM'i.'pt ioit.il jhiliiy in 
a class of fnriy. 


rlioitisuu, K. M. (Edimr). The Chrnit- 
/c/i* of i he Election of 1 1 null, Ahhot 
of Bury Si Edmunds. 2 nnpp. t’lur- 
eiidon Press; Oxford University 
Press, tii. 


History 


1Ifai*s, I, ro I. tig of the Centurion. 
2ii4mi. 1 1 an -D m vis, MacOibbuu. 

£3.75. 


Kicfiaroson, David. The Sword- 
makers of Shot Ivy Bridge. 66pp. 
Newcastle upon Tyne: Frank 

Graham. 60p. 

Tills is an inquiry into the history 


A good mid i i ion in the liieruiurv mi 
this turnons voyage, with some new 
detiiil.s from L’lipiuin Philip Sutiiua- 
rez\ recently red i sen vered original 
iug-hnoks mid mrru.spiiiidonce. This 
is lavishly illustrated and compe- 
tently edited, althniigli no use was 
made of the Chinese sources re luting 
to Lurd Aiidnn's stay at Canton, 
divulged some years ago in an eru- 
dite and entertaining nrlielo by the 
lata Arthur Waley. 


This volume I'oiituins u vastly ini- 
proved edition uf the original narra- 
tive dial described l In* dispiiled elec- 
tion hciween 1212 and 1215 of Hugh 
of Nnrihwiild in he Ahhm of Itiiry Si 
Edmunds— ■« contmver.sy dial in- 
volved Kinp John and iiiuiiy compli- 
cated i|iii‘siu>iis uf mniuisiic privilege, 
The text liud already been printed 
smile eigluy .veins ago by Tinnitus 
Arnold. U. M. TIioiiimiii's edition in 
the presentation of the text, the criti- 
cal apparatus, mid ilu> translation, 
would he hard to criticize. The only 
point to question is whether iho 
original uur ni live itself is worthy of 
tills second anieiuled edition, and of 
ul] the' labour ami erudiie skill ilim 
bus here been expended upon it. 


is clearly not a history of English 
literature in the sense in which such 
a description can be upnlicd .with 
safely to the similarly emit led works 
produced in the past by Con rue 
Saiiiishury and George .Sampson. It 
is, Mislead, u genile and uiicxuciing 
canter througli the greui names of 
English lin-ralm o, subdivided in 
each period into pools, prose writers 
dramatist. s mid so on. h si arts with 
Liied moil and fyiiwulf mid it ends 
will! such living praciiiioriers us 
Stephen Spender, William E.np.smi, 
J. II. 1 i test ley, (•niliani Greene and 
John Meijeimin. 


Ejwsas-S 

tfa 


jl Sp ADVERTISEMENTS 


fl0 *n the im? 
i®? 1 '* , centuries. X 1 
Michael Richter £} ' 




LocjiI History 


of a group of German craftsmen 
from fiolingen who migrated to the 
north of England in 1687, bringing 
with them their secret process for 
the making of hollow-bluded 
swords. As a descendant of one nf 
these craftsmen, David Richardson 
examines their motives for leaving 


MrLiuvK, tl licit: The Dimmed Die 
llartl. 300pp plus 38 illustrations. 
Farnborough : Snxou House. £3.25. 
Hugh McLenve tells ihu story of the 
French Foreign Legion from Its 


Literary Studies 

Daiii. Hki.ua l l-'dimr). C, net he'* Unit- 
liche Schriften. Volmiic 2. Fart 2, 

B p 559-1,027. Wciniur: Hernuuin 
tililnn. M49. 


Mkttkv, J. II. Dorse/. I;»i»pp. New] on 
Abbot : David and Charles. £.2.75. 
The liisior.v nf Dorsei is here trenicd 
by suhjeci in. si end of in « Kiricr 
cliroiiologieiil sequel iai. Thus in a 
chapter un the farming cconumy of 
this (igriciiltiirul cniiniy J. II. Uetiev 
follows [lie i heme from 'em ]y lime’s 
down to the present ceniury; mid 
similarly with the story of the towns, 
industries, religious changes ami the 
life of the people tliem.se Ives. In a 
short genonil survey of 2,000 years 
no very full treatment of any one 

MKIIMI't- Id lllt'illllilt'n.l I..., .. 1 I 


‘■«n P loieS“[ e gb 

ducLory essay diet 1 
calico of the proi.1 

s»« which ff 
t f! un ' rosied ihe ifel 
diction, a reason, ^ £ 
their careful presefn^ 
urcliiupiscopal archkS 1 


World Affairs 


» - ......... ... mu j true 

aspect is uttemptod, but n hook list 
will guide the rernlor to more special- 
ized studies. 


This completes the edition of 
Goethe's Am tlie he Schriftvn, As 
with the previous volumes, Goethe's 
official papers and memoranda take 
their place in the full documenta- 
tion of each matter with which he 
was concerned, giving a full picture 
of the workings nf the administra- 
tion in the small state of Weimar. 
Most of the material is nf vuluc as 
demonstrating, by its very iriviulity, 
how far the old cliche nlimn Gneilie 
the poot and “statesman " is Irani 
the truth. Being present ul the re- 
ception of a French Am Inis sail or 
was a rare pinnacle, looking after 
the University of Jena the iinnnul 
lovei, getting an uniliitimis appren- 
tice cniled Nieniauds permission to 
attend lectures not out nf the or- 
dinary. These papers may help a 
biographer to dot nil i nr cross n t, 
lint their real lesson lies less in 
their detailed contour than in their 
very existence in such mass, proof 
of the poet’s remarkable capacity 
in livu two lives. 


iinnraniix'ng outset under Louis 
Philippe to the time of the romnvul 


Germany and finds an answer partly 
In ' religious persecution, partly in 
the threat of unemploymont. His 


account of these Lutheran refugees 
and their swords reveals an un- 
familiar corner of English industrial 
history. 


Philippe tn the time of the removal 
of its headquarters from Sidi bel- 
Ahb6s to Aiiliagne, near Marseille, in 
1962. The triumphs and disasters of 
France’s most deenruted regiment 
aro clearly chronicled, mid the author 
has been careful to include much 
biographical information about the 
officers and men nf the Legion. He 
has revelled in iho opportunity m 
describe action from the point of 
view of the lighting soldier and does 
bo in a dashing and spirited way. The 


Education 


closing section of the hook deals with 
the Foreign Legion's pari in the 
Algerian debacle. 


Tempest. N R. Teaching Clever 
Children, 7-//. If 1pp. Emit ledge 
and Keg ah I’util. £2.50 /paperback, 
11.25). 


Exceptionally git'led children can he 
difficult to handle and sometimes 
their Abilities pnss unremarked and 


Statistics oi the Annexed lignites 
75pp. Edinburgh : 

IIMSO. I2.fi(). 


These returns, piexerved in the 
Scottish Record Office, supply sumo 


Lavfry. PiTliR. Warwickshire in 
1790. 64pp. Reading : Osprey. 


This picture-book of old Warwick- 
shire 'Uppcui's in The Luiidxcupe 
Histories ’* series which, in die pub- 
lisher's definition, “focus intention 
upon one small p.iii of England dur- 
ing a single um-xceptioiial year". 
Hie choice ol 1791) seems iiuitt arbi- 
irary, tliuugli Peier La very is at pains 
to iiiemiiui i his time ns often as pos- 
sible in liis skeicli of cighicciith- 
century rural mid urban life which 
uccoiiipaiiies ihu selectiou of old 
prints. 


viMHS Hllll 

unexploited. In order to investieato 
(lie needs of thu clovcrest children 
a group of fifteen outstanding 


•even-year-olds were placed in a 
special class in n primary school and 
for the next four years their pro. 


aetBilcu mtomiutlon about u number 
of estates forfeiiud to tho Crown by 
their owners after the Jucoblte Hebei- 
bon in 1745. Government commis- 


sioners, appointed uflor the Annexing 
Aci, required (he fucinrs m furnish 
domilM About the furnis ; and their 


Quknnuu., PkTKR with Johnson, 
Hamish. A History of Huglish 
Literature. 512pp. Woidenfeld 
and Nlcolson. £4. 

Solidly bound, embellished with 
400 pictures — most, ihmigli uni all. 
the obvious ones-- this handsome 
hunk is a bargain iti the price. It 


Religion 

O’Uktkn, T. c. (Etliinr). .S'umma Then- 
logiue of St Thomas Aquinas. Vol- 
ume 41: Virtues of Justice in the 
Human Community. .M2pi>. Evre 
Methuen. £2.50, 

In ibis, us in all tho previous 
volumes, the Latin ie.\i ami the 
edit nr's English (r.iiisluiiiui are 
on lacing pages, and ihu silmliirly 
amnuiitiiiii is exiremelv ihoriiiigli. 
Iluie, Aquinas studies virtues am! 
(lion* coni i ary vires in the social am- 
H»xl. amcliiding willi a disi ussion of 
u justice which ii'unsecmls the 
idiii ill 1 1 n ami cmiveiii iiiiinl iidu of 

comliicl. 


Now Delfii, | Ddij . > 
mutin. Rsl6 
Patriotic Indian! h« t , 
backward in chimin* [„ 
ture a certain moral ny. 
the material civili,^ 
among nations where Id 
mic standards are ibij" 
attitude has on dojo! 
understandable resenm 
Western world, whertl 
been quick to point m 
lions of spiritual superb 
too easily be cited uua 
failure to attain reasnuS 
material existence. F«i 
a Western reader rojk 
for approaching K. f 
hook with some romt 
it is quickly appareu 
such reservation is quhic 
The author's purpose ) 
praise his countiy ai fc 
ot the rest of the world, b 
lyse, after a full and injc 
tigatlon of India’s shoitii 
contribution which shec 
to make to the attilim 
“ One World ” on idilrhi 
liiiniu nity depends. Heptxs 
the vuluc of such i c«nri 
pends entirely on the rif 
which future ladiu 
nients pursue a poKtj 
iiiR good tho m&ri 
moral deficiencies fran 
country at present all 
moving poverty, haUq 
differences, improvini the 
of women and makliyfr/i 
of certain diaracuMo 
Indian cultural beii 
hirly respect for ths 
sunsu of soda! respu-- 
Glinsli believes that it s 
xilde to raise the avenp 
conn* by the end of t« i 
figure which will eniNt 
musics to live as gowiw 
con m urports in the ''W- 
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BRITISH COUNCIL 
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k,<s miiir* eip(rl*na 
,'SyiriWp list lafi>rni3 ■ 

LTf7^y*'K«l 8i»UI loalpa* 
Ma 

0'UwM.IIO. 

Vm taolihNl iKommodD- 
eduniM niiwaocci . 
MS0J7. 

^ nW, flBnol for Hi' *b»«c 

JK iK poW. Una] Wi- 
i»ui«d i* m* iwiuh Loun- 


nfc (uixIbi He irtcinct 
hlrtn JcMlIi nil an ■rrt - 
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ai tl Brfinndcn l*Uu(. 
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M UNIVERSITY 
LIBRARY 


'D UBRAHIAKS 


fOKS its IntllvJ 1 

(alUifOJ Llbrtilfi’l (hi 
la Ibe Uoltenllv ttl'rarir. 

I PUBLICATIONS Ilf- 
Wmri to ihe Int-'iiiu- 
rtl vcriil niponuMHHri 
UtUIO UliWIClll.HiJ. il»- 
]jli| IE J I frivnrc aurt 
WWU1NU nbPAKIMl.Nt 
fi > kaa*icd|i ul Km-din 
m unn. 

1Y RHD1NU ROOM In 

^ run iuNki (ici jnil it-’ 

Wc Qtilfrtd Llhroilin 
UwiVlcil Li6inruii, 


IlMi «W»i logckbtr ulth 
“!*• jww ibauld be ttni 
.Uitmiii) of niiniltui- 
™. Btimlostem HIS 
fl® IJgjlOT dculTi may he 


to «i/ci*7. 
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Hugh Kelly, 1739-77: whcruabnuti of 


any inunuscriprs nr luiters, for un 
edit ion. 

8. Gottlieb. 

582j S Dorchusier Avenue, 
Chicago, Illinois 606.17, USA. 

R. J. Lloyd: contact with any owners 
of his works, for a caiuloguo of his 
work. 

_ , George Warren. 

39 Lansdowne Road, London N3. 
John Ellis M cTaggun, 186G-1925, 
philosopher : any information 

about him or any letters, for e 
biography. 

, _ , , „ C. G. Pearson. 

7 TN24 9IT ROttd, Asllford ' Kent 

“Music of the Spheres’ any illu- 
sions Or direct references tn this 
In literature, music, films or any 
other field. 

t 7 io rj i C. G. Honton. 

1719 Edtiystone Avenue, Colum- 
bus, Ohio 43224, USA. 

Christine Nilsson. IH43-1921, Swedish 
soprano: any Information or docu- 
ments about her, for a biography. 

, ■ Nila-Olof FranzAn. ' 


Jean Burkhaher : any information 
about his life and works. 


, John H. Burkhaher. 
117 Park Lane, Trenton, New 
Jersey, 08609, USA. 

Thomas Sidney Cooper. 1803-1902 i 
any inform at ion about his life and 
work. Also coiw of his auto- 
biography Afy Life wanted. 

Kenneth J. Westwood. 
Me] low Cottage, Hewlett s Drove, 
River# Corner. Sur min star New- 
ton, Dorset. 


■B. M.. Forster : First-hand accounts 
the delivery and reception of 



Biography and Memoirs 
Robin Lee Graham : Dove. 

-(Sphere, 60p.) Derek Hudson : 
Mwiby: Man of Two Worlds. (Aba- 
cus. £1.60.) Ernest Jones : The Life 
and Work of Sigmund Freud. Edited 


and abridged by Lionel Trilling and 
Steven Marcus. (Penguin. £1.25.) 
Craig McGregor : Bob Dirfiin. 


tori/ mgr. (Sigm-t. iiiiji. | A lei tier 
Crowley ; Mnnncluld. (Sphuru. 40p.) 
Alexandre Diimus : 77u» Three 

Musketeers. Tian>lu|L-d by William 
lliimiw ami edited by J.mies Goi- 
don. (Pun. -50i>.; Hvuedici Kiely : 
The Lords nf the Conihler. (. Milling- 
ton. 50p.) Alai gai ei Mitchell ; (>une 
with the Wind. (Pen. ‘Jqi.J Kate 
O'Biiun : The l.und nf Spices. (Mill- 
inglim. 50p.) Frank O'Cnmmr : 
Dutch Interior. (Millington. 50p.) 
Seun OTuotAin ; Bird Alone. (Mill- 
ington. 50p.) Bin in Stoker : Dractda. 
(Sphere. 50pj John Wain: A 
Wmrar in the Hills. (Penguin. 50p.) 
Patrick White ; The Burnt Ones. 


Press. £1.35.) Danny D- 
Limn A. Jakobovhi 
Semantics. (Canibrldg* 
Press. £2.95.) 


(Angus and Robortson. 75p.) 
Jeremy Murray-Brown : Kenyan a. 

rEAniartA (VT- % A i% . t v. 


! ^®P-) £he Living and the Dead ■ 
jp P-) fhu Solid Mundalu. (4Up.) 
no Tree of Man (60p. Penguin.; 


Politics . 

Frances FIlzGerald: f 
Lake. (Wildwood ltai* 
and Roy Medvedev: A' 
Madness. (Pciiguin- W 
Richards: f 

(Faiier. £1.50.) Ron® 
^iruggit! Against 
50ii.) Le»" TrtrtskytJ* 
national After 

SSiMSSi 

8S: 

1961-70. (Penguin, 


mliuy 1 “ ASSIxrANI 

5»ten l / K, , “ h - 

iwluln* In A 1 A 

**Sfc1 toB 22 S |,IKB 

'SS^Ss 

SiSl? 001 l,l( i tli«« U 

•swfUw m ihii aii emit- 

th-IUoa Olflrti. 
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(Fontana. 95p.) Arthur Randell r 
Fenland Railwayman. (Rout ledge. 
60p.) Mark Rosfeili (Editor): The 


Film 

Alcxaiidei Walker: Stardom (pen- 
guin. 55p). 


the Clark Lectures (on Aspect# of 
the Novel) ot Cambridge in the 
spring of 1927, 


L^engitan 4, 115 23 Stockholm, 


Letters of Vincent I'un Gogh. (Fon- 
tana. 75 p.) Noel Stock : The Life 
of Ezra Pound. (Penguin. El.) Paul 
Tabdrl : Harry Price. (Sphere. 6Qp.) 


_ - * • • — • jr • r V u AIWA Ul UULIi J 

! Woff. (Aidine. 
5, l -9S.) Richard wurmbrand : In 


-a#- Oliver. Stnllybrass. 

106 Westwood Hill, Londop, SE26. 


Dr Louis Frank, physician serving 
with Napoleon's array in Egypt 
and author of numerous books and 
articles \ any • information about 
him or correspondence with him. 

■ Joel Montague. 


Nineteenth-Century Portrait photo- 
graphy s any information about 
chit or about family albums. 
im « . . P- VermoreL 

105 Jerningham Road, London 
SE14, 


Gods Underground, (Hodder. 40p.) 


79 Valley View, Chdppaiuua, New 
York, USA. 

Sir Arthur Helps : whereabouts of 
his correspondence with Edward 
VII as Prince of Wales, R. W. 

t merson, Matthew Arnold, George 
Hot, Gladstone, Palmerston Mar- 


Ezra Pound: any information about 
Founds involvement in Binyon’s 
translation of The Divine Comedy. 
Li do n „ Pamela Schwed. 

° feld I sIl k SH. ran8a M ° Unl - Sh6 '- 
Hannah Pritchard, 1711-68, actress] 


Drama 

Anton Chekhov i Uncle Vanya. The 
Cherry Orchard, and The Wood 
Demon. Translated by Ronald 
Hingley.{Oxf° r cl University Press. 
™P'J. Wax Frisch: Four Plays. 


History 

Sydney E. Alilstrom : A Religious 
History of the American People. 
(Vajo Uuivvisity Press. £4.45.) 
Michael Grant: The /liicicnt His- 
(Wflltlutifold und Ni col son. 
£2.50.) Alfred Grosser: Germany in 
Our T ime. (Fonguin. £l.j George 
Hojmes: The Later Middle Ages 
1272-1485. (Curdinai. £1.) Stuart 
Piggott: The Druids. (Penguin. 55p.) 


Social StudiM 

Michael ™ 

cholngy of Vfork. Ijy 
Raymond Boudon- 
Sncwlogical ExjtogT 

80p.) Raymond^ f 

Pofynesian 

f. 1-75.) RosemW 

(Penguin. JflpJ 

Man ft 

ledge. ttM) Dfiri 
The Skwtuker. W^ 
70ii.) Victor P« 
the Heal World- 


*£l z* 1 '*?* h. ra 

A «c 




‘ffiJ’B. C.ira. 
m ** ill" 


tSlJWVttSlTY 

***■ ton** H .c , 

P 1 1 UKARV 


tUn 


Tliiii yffgl lorn : n»« 

i.*4k“ V UB l *» IMS 


*'-n-*w»i Bcirass 

any Information, letters or portraits 
about her and her two brothers 
William i and Benty Vaughan, for a 
biography. 


low,, uiHununc, [qdllcrakUII, IVIBr- 

[uess of Salisbury, Lord Morley, 
eaii Ongelow, Charles Kingsley, 


oup.j Max Frisch: Four Plays, 
ffithuen. £1.50.) Ben Jenson i 
The Alchemist. Edited by F. H. 
Mores. (Methuen, £1.10.) Henry 
Livings : Eh ? (Methuen. 90p.) 

Economics 

,-£• B v Atkinson : Unequal Shares. 


Literature 

Farid ud-Din Attar: The Confer • 
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%■-.« 4.<-J I" lauWr » ,ul * **' 


Ni* i** i *u'ii!* rdviiip* "f '«* l-hyt-.u. 




XX'ilUen ■i'|.ll,uil,.n ul ili lulls -I 

< 1 "nilfimiluiia faml i-ixiluHr ^nil ihr 
naiiiL- III Ii" rel'1,11"- >liuulil lie muilr 
hi Ihr I Ihiwbii. Il">.il i 'iinniijne 1-41111 
WlelT. Null! ml All 11 ill- . XVI ’X 


A i'l ill. (I I" 11 la Min Bud I Ur ihf 1 del ill, 
i.illnhlr !i.-m I llli-l .X'lliliiilllrtllxi fllMcci. 


liilHhi.m li-clmk-'il <‘"l|p«c. 1-, ih.mi Slrpci. 
R'iuhl'-n IIS I 41 -X lirl : M-ViTIV Aai-ll- 
rdlit'iis in lu- irlinnrU uliliin Icn d. 11 - ul 
"I'Vruirin,'- ul adrri ll-. iii- iil 


li-tjiiliud III! Ihl Crlilie Mnlllk*. 

nienl ffllidlri. Ari'liiaK-fiix air mailed 
fium keen y.iiinx t hjiiriril I ilia.iiUDa 
Ini-ir-ird in Jc-iliH'Inri -1 al- muni- *■-•- 
vita- J 11 n a|V,lBlls--il aiihjcrl mrj 1 Jit II- 
llceiliini ur rapcin-iiw In Ihl- -ul |r.< 
ui -a a. mill he un u-lMiiuevr 
Salary l.alr L I ’ IX 

Ari>lUvii"M r»mi- nnd lii'ihn d.iaili 
• ■l-l diulilr ir-ini ihe M. illlni! 1 ) 111 , n Slier 
field I'ldylrihnlvV Hull. ,r,l- ll.ur-r 111/. 
ll'BIl Slll'ill-. Sllrlli, Id XI 1 1k II, <>■ "I, "in 


C.'Ull-k-ltd I'.nllB all. 11 '111 V ■» iiuiitii i'll Ills 
14 dhXi. 


THE ROSE UlllH-'OIlll 
COLl.liOF. OF SPEECH 
ANII DRAMA 


STAFFORDSHIRE COUNTY 
COUNCIL 


■ II N J X l llllt -Xl< V 


WALSAl.I, 
METROPOLITAN 
UOltOUGIl COUNCIL 


MTI I'MIuKx .ni |il, III *1 fi.'iu 

( ■■lataCir.r I Ihl.u lad- l"i Ilir ("i.|ii"ii "I 
Hill A 1(1 AN 


Ilir -n>. c— ml -uii.iidaii mil i», irv 
I'.in-ihli in, in- ill nf ih- 

I'allkur I Ihinli Il'ilM -.l.llnv Iwi- '.link 
II,. "I dll. V. ill .'Imi hr ir,|li|r,d |-, 

In-Ini. I -imi, ui- ", ih, ,1 . "| lllii'ii y 

Ih. null- eii'l I" .i-.i-.l iii.l i"Im - -lu- 
ll' ill- .mil -l.i |1 limlri I il 1 1- 11 "m. - uli i'l.,- 
lm- 


Al’PIH XIRiNS jir Imllnl 1.11 ll.p 
P'l.X'l ul 1 III HA 1(1 Ate lIlc.utij'iBilclkl. 
sivclui ■ in— - on I- ns fl iiiinil-intj 

■il-IVI ku fJ.J IX p i mm 11111 #-." 1,11111 

■ iBlI-'llIr Ini'll Ihl l a a kiu-i, .-al X'u l 'I-- 


lll'IHUX IklKKIIIIl 


I Ih 14 .lt- mill Mii-.rnii' Sc. -I,ea 


I nellli-i -Ir 1 . 1 , 1 - anJ .ir-i-llr ill.in litnii 

■ ■■'in ll.r 1 '■"i>r, 1 . 11 . i#ii-. A. 1 "Linn |.|h. 

1 1141. l-ii.f-.. S'.iii.ii.L SII? JAY. 
1 r I ii 11 .ihl. lit >M-l lul-. I'll-k 


S.il.lll [J.lfi-I.'ll pill- lli'c jilli'ilil ilitif- 
men 1 a I.II7 ‘-11 iu j4,nu 


Snl.i'V -nil It in Ill-Ill. r '-lih I ■ 

lull ' > . ail-l, II -•) lliaiiihu'ia S- ..Il kd.-ulj 
IU i 1,474 I’I'll I unil-Hi iXIIuubii'.c, 
Akipli. (lli'ii lurnit ..nd fiulli- r drill !a 
Dbmmalrir linni ihr KrHl-l(nr. 1 Ilf Rule 

P niImIiI l.'li-m- ul Spin h ami llrjma. 

nni.uhiy I’ml.. Sidi'ip. Kent DAI X 
'dll", lu Alii'in .umi'lned «p|li. eilnn 
(•irinx hIiui'I.I hr fcliinud |iri..ro Jih 
July 1*17*. 


SOU'I DAMP I ON 
UNIVERSITY LIBRARY 


K1-.NIOR I MiR.XKX AVil.M AN1.S 


Ilir 11 , -v Mi ii"i"ilii:iii IX .■■"■--ii ..imi 1 
'i.in< ill, -ini.ilHiMiiurl"ii Uli 1 ,i"niv 
li-'i.'iudi .il XV nl Jill mill -Xl.li id - 1 -lli.iun- 
liill" I-I >1 mill Ilir 1 ll’i.ii- >i i . ii 1 1 ,.-— 

- 1 11-4 b imibI ib ui ,'C jii.mai. 

■x kill -I ("iiiiinl 1 Milan. 11 , -• fli-imt 

l.tl-r.'i . # 11.1 I.* IK Hi.). IM-ii- 1,. 

Ik Blxu i Miurilllk mid Arl (IjIIcix Uernil- 
jncnl runipflylnj: run Muieiiiii. and i«« 
Ail UkHrili'i unil -,.iin exmiliui- in ilui 
drill -raukd he ID ndtauMKc 


Al*rl Il'AI IONS .lie (miked lui 
I IIRI-K puli- III Sl-Mlih I intMHXi 
Assisi AN I t 'an-tidBi-'- ahuuU be pii" 
freyknn.illi unit lied < li.idu-xirs will 


THE ROYAL FREE 
HOSPITAL 


C 'vili>ili liiarB'V c-rri irnre ur IhuM nh" 
sue . umplciid llu-li itjU— l..nnl ranpll- 


Cumpuicr i-aiah'Buliiri h.n tnci nin- 
■ni-iiei.l, leading in c-impuierie.xiliin ul 
lime mu yciirc hen-r Ilir Srboul I in- 
■my Svrelce ihr hi-iuuiih -c met i,im« 
IS Klmbl Ilhrailn 


M UllllL (II NUKSISO 
I.IHK.XRIXN 


"In mill nitn 11 .in cnulcni tlbr.iiv icn- 
I- b f.-r ihe 11 —- of H|<rr»iiniBl-(y Smi 

I ImiIlIH mum. iui»ti and imiord nuii- 
ng ilnn 

Ihr I Ibiuiy la cholily In muie lu 
ihe non hu«i>tliil in llaink'-irBi] ubcrc 
plriiif.nl und «r ■> uiui ui.unlnliid4lh.n 


rjniiliiiia kill be iiirilJrriii leld.illu one 
ruin Mill hr in ihr 1 '»kalngulng Secilnn 
nnil ihe uil-ri 1 — u in ihr WvMeX Mr-Ill il 
UbiBiy. 

Kiluiy no me wilt II, .I5.i in II.M4, 
Cl.n'i: in Cl.ujfi. I1.K77 in C1.2.X5. SkB'l- 
Inri i-i'lnk ur-iii-HP'j lu quailtlcuKuai and 
fipci 1 ir.ee 


The nepiiiy nil! he responxlhlc Mi 
elafilnii, alai ■ li-iEnlng nut iiipe>vtai"fl. 
mid nil iel-->nni mniuii in (he jIiu»b 
uf the llliecior. 


AppUcn.ika itK'iild he ( halleicd Llb- 
11 Inn- u icuaiUl-ranie ciiinrnct. 


Apphr.iiKin- ui. inn 1 ! iir ol Kinh. Jcljilt 
•If rtpfilcmc niHl j mill cm 1 1 - ilium 


I ilrim.nl und -I'liiui'l ui,unuil"i]4ll"n 
1 ptu-id-d. x.ilb-y up in il.7(w rti 
anniiin dcr-iiiiinii -mi futile n, e. Juh 


vfi.ic shi'iilil iv nne iu ihi Douiiky S-vic- 
>:irt'i wrlluil (nl. 7.11). Ibe Unucuiiv. 


(lie I'eiV'IiulI Ikepipinicnl. 21 1‘inJ 
Slurl. I ,inil"n N’XVl 21-N Irlirhi-ni' 

dl-'i'U Mill, i-umM.ih l|. 


<iiii''baiii[iun. Sim XSIt. non nh'im 
finihri nu ik ul 11 - mny if uhiiiinrj 
1 ii.iinii .I.iil- l'ii -mpll call oils : Mil. June 
l“7d. 


I'kre-t quui.- irirrelirr 1 1 S.'K77, \ 


i’ll Inn- u icoaiUkrahie ciiiiirnct. 

DclBlIrd applkalk'ni. ill--’ h wing any 
lelilttGLkXtllp lu a mrEiih,'' ur uk'i-<> "I Ihe 
C'uiinill. nnd incluJlng lire naimc md 
Bildl-aua «f mo lelrrit-h. I" J. -X. Oallu. 
v, uy. 1 ’mj.. Chl-f I'aOduIhe und Imli 
rink, Tlir Cud" -'ll Hi'ine. XVnlt.iil. w-< 1 
1 I I 1 . ClullMI duk-.-, hill July. it’d. 

Thli ■diciEI-cmcm I- 1- nnl ufln -i'l. 
■uliail'iii ullh ihr l/rfd I'l'iHinnMiii Slutf 
Coniitihxliin end Ii iiaiiicli-J i.< <ri-lna 
I.. "’Ill O.iieillinCIII ■ itllfei! Ill 1 llilano. "i-d 
XVjilei Cfvclaidluil l.aindi'ni 


Cyngor Sir 


POWYi 





County Council 


TUp New Con nty or Powys was form oil by tho amalgiiniatlon of flic throe Confutes 
of Breconshire. Moiiigoiucrjsliire anti Radnorshire, covers 1,960 square mites of 
mainly rural coiiniiysidc nnd coiitalna some of the most ouislanuing nulwal 
sit iu 1 1 ' y lu tin- United KIhriIhiu. The inn n a go in uni al tills area mi a cominiUctl 
r or (in nili' I ms is |irii\idcs a wurlliwIiiU* flail lengc to llie 0 1 fleers employrd by Hie 
Authority, in cxiiaiiiling roiinmiiiilii-s-.mil lurnviding serviees. 


L.ibnuics & Museums Department 
PRIMARY St 1IK.II SCHOOLS LIBRARIANS 

A|i|ilk'ntliuifi are inviinil front siiitalily qualifieil jiitsiiiis fur the po*ls of t 


1. Primary Schools IJiirarian 


2. High Schools Ubrarian 

The salary will be in mcoriiiincu with Grtuiu A. P.3 vi/. £1/J2G-C2,235 per iituiiini, 
and boh posts will be based at Nuixiuwii. 


County Council will In approved cases give generous assistance towards removal 
.-ruses, legal and agents* fees and lodging and separation allowances. Considera- 


tion will also be given towards llie provision of Housing Accommodation and in 
certain cases Building Plots for private development may be available. 


Application Forms and further particulars are available from J? 

wnom completed forms should be returned by NOT LATER TlfAN WEDNESDAY, 
3rd JULY, 1974. 


Chief Executive's Department, 
Powys County If alt. 

Llandrindod Wells, Powys LD1 5LE. 


T. F. G. YOUNG, 

Chief Executive. 


This advei lisement appears after consultation with the Local Government Staff 
Commission for Wales, and the ports are restricted to Local Government Officers 
serving in England and Wales (excluding London), 


Order Form 


Please HH in the form below in block capitals, with the copy for 
your announcement and send il to the address below. 

Rates : 40p per line (Min. 80p) Box Number 15p Extra. 


NAME 


ADDRESS 


CLASSIFICATION REQUIRED ISSUE DATE/S „ 

ORDERS and BOX REPLIES TO : Classified Advertisement Dept- The Times Ulerary 
Supplement, Printing House Square. London. EC4F 4DB. TeL 01-236 2000 eat- 2t a 
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APPOINTMENTS 


PUBLIC & UNIVERSITY 


McGII.I. UNIVERSITY 


Invite-, Evil llw MSI ol 

I'lllUCiOK Ilf Mill* ARIFS I he «IC- 

({.Ifiil emiiilJi ic Mill lute a ilsillis equiia- 
Uni lo Ihul uf d l>un. Apj'llttuii, ahnulil 
hjia oim.iiiI/iii hips! nNllir snJ arn'ur 
Irki-I dJnilnUi r jllre ciC'cileiur In hilUB 
IlhrAil interns. Siimr laJlIiy In French 
U Jcihobk. Applltjliifllt or mim million* 

III I* teJU ||> IhKW H, E. Hell, J'rinrJp.il. 
Mel II II Unlveriii), IMJ. H»x uOTii. Sluciuli 
A. Mmilrvul. (J iicli re IIJC'XII, CnliadA. 
Accompanied hr nn up-in-rhuc curriculum 
illje and I he name* or iv.o ttfci<ei. 

Pinltton »*nliab\« Sum IM. I 1 *?*. D*»d- 
line li>r receipt ■■( mipIchIIoiu/ nont iru- 
ilim, July II. 197*. ui unen ill ltd. 


UNIVERSITY OF 
NOTTINGHAM 

SCJFNITB LID R A1*Y 


Al'PI. (CATIONS are In tiled Id; TWO 
POSTS o( ASMS I AN! 1*1 VISIONAL 
LIBRARIAN In the Science Libia if On# 
ol these It In [hr Piusle.ii Sclrnra Diti- 
snin. the uihct In ibe Applied Sciences 
Illtklun. The flppnnnmeni* nre at the 
Aiitiiunl I ibntilait tUrade IH level, and 
*t are lovLlni lor pmirMlonallir qualified 
librarians Mho Mill the nppraprlata 

lllvliloiml Llhrjilan ifl all iitpecta uf 
dhlllitnal wink. Including rtitdei icntci 
Mild liisliiicilon. Mining" Ins and cliuaKE- 
tjilon. Appropriate circrlcnct or mblecl 
Kiki* ledge ttunld be tdvitMRuroiii. Salary 
JI..WJ lo £1.926 i Dart to 12.1 19. 

Further derails and for mi of applies* 
ilun Ciom the Stoll Appoiiiinirnis Oillccr. 
tirkeuHv of Nottingham, Unlvritliy 
raik.. NnUlnshani. to whom applleatloui 
flii.iufJ be nude by Mil July. 1*74. Quote 
Ref. No. J7J. 


8ENI0R LIBRARY 
ASSISTANT 

l 'NlVKR.SU Y Ol LONDON LIBRARY 

Ihrrs Is ■ wenney for a SFNtOR LIB- 

M S' ASSIST AN I lUrPCis, silini slih- 
e irate tl.sns by r» !■» 12.441. r>e 
In ihurge ol Rinding, Ineludliiv tin; admin* 
in rail.* utpreti ul the Library bindery 
nhich earrLrt out about hull of the Lib- 
Miy't binding. Apr l kn nil stiould have pro- 
(ccslonul quullllcallooi and indie relevant 
cvvrilaitce. 

I'di liter nai llculma and ni'pllcallnn 
fauini nom the Acting tlltcctur. University 
i'i loudou Llbr.it v. Sen me name. Mulct 
Sued, I <>n Jim Wt IE "Hl r . t i whom ap- 
p|i. Milana ihnuiU be tent bi Sili July. 
JV>J. 


Ic return of ol 
Salary ranao i NZU1.K3 lo WZI 17449 

RUira,. jj'stiBil'it.. tv ™iis 

IOwbiOb lutal and removal nMMM. 

Further naitlcuUn ami application pro- 
cedure available from Hie Aauclallun of 
CnatmanwcaUli Uni* trill In iAppy.l. M 
Gordon Square. London WCIII iw. 
Application, cl .lie on ISIh August. 1*74. 
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UNIVERSITY OF EXETER 

LECTURER IN DRAMA 



ASSISTANT 
TO THE 
LIBRARIAN 

A graduate with American 


A graduate with American 
or British professional quail- 
flcarlcms required. Some 
experience ami knowledge of 
U.S. desirable. Responsibili- 
ties chiefly for U.S. Related 
Reference Service as a mem- 
ber of Staff of Four, plus 
assistance to Librarian In 
programme, resource and 
facilities planning. Salary 
dependent upon qualifica- 
tions and experience. Per- 
sonal interview required. 

Write for application form 
to : 

Personnel Officer, 

U.S- Embassy, 
Grosvenor Square, 
London W1A 1AE 


INFORMATION 

OFFICER 

required for expanding Infor- 
mation centra (W1 office) 
continuously used by experts 
preparing specialist publica- 
tions on Industrial rclutlous. 
Candidates should have spe- 
cial or public library exper- 
ience. Starting salary C2.0OO- 
plus. 

JUNIOR 

ASSISTANT 

also required 

CJDiliilutes should bu keen 
to gain experience in this 
typo of work, and prepare fl 
to assist in tha general run- 
ning of tha department. 
Good storting salary. 

Apply In writing to :— 
Managing Editor 
INCOMES DATA 
SERVICES LTD 
care of 18 Grove Terraco 
London NWS (tel.: 580 0S2I) 



iT 




[i 




APPOIHTMEMTS WAHTED 


LITERARY 


BUSINESS SERVICES 


Re-advertlsement 

NORTH YORKSHIRE COUNTY COUNCIL 

COUNTY RECORD OFFICE 



Applications are Invited from graduates holding a dip- 
loma In archive administration or equivalent qualifica- 
tion for the post of Assistant Archivist. The salary will 
be on the scale AP 3-1 (£1,926 lo £2,535 p.a.). 

Further particulars and application forms may be 
Obtained from the undersigned. The olosing date for 
the receipt ol applications will be Thursday, IIUi July, 
1974. 

H. J. Evans, 

Chief Executive and Clerk of the Council, 

County Hail, Northallerton, 

North Yorkshire DL7 BDA. 

This advertisement appears after consultation with the 
Local Government Staff Commission for England and 
other things being equal preference will be given to 
serving local government officers. 


DORSET COUNTY COUNCIL 

COUNTY LIBRARY SERVICE 

ASSISTANT LIBRARIAN 

CHILDREN'S AND EDUCATION SERVICE 
(COUNTY LIBRARY) 

HEADQUARTERS, DORCHESTER 
Librarian's Scale above Bar (£1,926 22.235) 

Following consultation with the Local Government Staff 
Commission, applications are invited from Chnrtorod 
Librarians with experience or a considerable Interest 
In llbrarianship for children and education establishments 
for this senior post on the staff of the Assistant County 
Librarian, Children's and Education Services. 

Application Forms returnable by 5lh July, end further 
details from The County Librarian, County Hall, 
Dorchester DTI 1XJ. 

Unrestricted Advertisement. 


LONDON BOROUGH OF ENFIELD 

ASSISTANT 

LIBRARIAN 

£1,811 — £2,093 p.n. 

Applications are Invited from recently qualified 
Librarians for tlio post of Assistant Librarian with 
tmi progressive outer London Borough Council. 
Application forms and further do mils uro obtain- 

°( Libr i ,|,|c *i Codl Bond, 
Enfield, EN2 fiTW, telephone 3G6 2244, ext. 33. 
Please quote Kef.: SAL/82. Closing dam for 
’ , 1974. 


forms 5th July 


UNIVERSITY OF STIRLING 
LIBRARY 

Progi'aminei'/Assistant 

Librarian 

Applications are. invited for the post of Programmer/ 
Assistant Librarian in the University Library. Salary 
a 1 9 1 ? Assistant Librarian Scale £1.929-£3,543. 

A detailed Job description may be obtained from iho 
Secretary, University of Stirling, Stirling, to whom 
applications should be sent by 29 June 1974, 


PLYMOUTH POLYTECHNIC 
LEARNING RESOURCES CENTRE 

Assistant Librarian 

: (Cataloguing) ' 

«M09 TO £2,235 FOR CHARTERED LIBRARIANS 
kpp He«Uo« o re Invited from suitably qualified Librarians 
ror. perniancnt and temporary vacancies in the BiblioaraDh- 


an advantage. ’ 10111 eu - wewey 

S“^P 1 e J L^JrtIcularB and application forms available from the 
p?w?n!.^h m o? A er ‘ P^oa*** Polytechnic, Drake Circus, 


SENIOR ASSISTANT LIBRARIAN 

required by (be 

BRITISH INSTITUTE OF MANAGEMENT 

^ rom yoww' Chartered librarians 
wun anout 3 vears experience to undertake reauoiulbiiih, 




IHIINIMINTS 


INNER LONDON 
EDUCATION AUTHORITY 


LIBRARIANS 

Salary Seals lo 82,744 pt 


Llbtmlana. Persona who "SSWjfi 
Diploma InL^ TrX'yjB 
Diploma of iho Library 
or p On oqulvatont qualinoST!^ 

lor 

Jmvo todood a ihSstaWlfc 
iho Ubrflry Assoolallon of 



Tho Dublin ctly Ubrery 



I lolds auoh 89 branch and 


poln a; eentroliied book ordauna 
tooulno prooessoa 1 periodioai* 

8olarv Soalsi (Qrade B) «iu, 
M3 — £3,500 x MB 
£2,744 par annum. wn * w -* 

Promotions within the tsrvlct m s 
eompallllva Interview and pmiSfti b 
advancement to higher grafts an 
For lurlhw Inlormollon and app«Mltoabmijri,k. 


jjHMnnel OMbft. Dublin Co^^SnSSt 

Sn° bS m 


MILTON 

KEYNES 

DEVELOPMENT 

CORPORATION 


East Sussex 

MUSIC 

LIBRARIAN 

(W35-£2,820 

^cations are Invited from Chartered Libra rlnns for 
Tibove port. The person eppoinled will have had 
Mrfwceln a Music Library at a senior level and will 
^responsible for providing and maintaining an effl- 
Ert County music and gramophone record library 
rtfllrom County Library Headquarters. 

■HidYerllsement appears after consultation with the 
Commission and applications are restricted to 
A Local Government Officers In England (exc)ud- 
greater London) and Wales. 

icillon forms and further details available from the 
annsl Officer. East Sussex County Library. 44 St. 
A Crescent. Lewes. Sussex BN7 ISO. (Tel.: 
flirt] 5400, Ext. 764). Closing date Gilt July. 1974. 




Chartered Librarians 

Affix SSuSS'SdlsJS^- 1 ,,r ,, " r - ,rian ni *• 

Norwood Technical College 

A vacancy will arise slmiily fur the post of llraiuli Mbinikm at 
the cuIIcrv * s Tower Bridge llranrli In Timlev Street, London SCI. 
1 nrf-thne rlcrknl assIsiiiiK'L' is jnnviilcd for die librarian. 

South East London College 

Tin* librarian uppoluivd will lie in charge or die l.owi-r Svdenhjin 
llninvh Library ninll(llii« llc-i>ai tim-nl } .11 Wmslev Brtilge Uoatl, 
Sr-2G, lint will have r-dine dimes ;n die’ main library .it Lewislijin 
Way, Slvl. 

Tlte college will be amalgamallng In September, 1974, with Suiidi 
Fast London College for Further Uducailnn amt l.ewlsliam anti 
Elthnni College for Further Education and will be renamed die 
South East Lundon College. 

Stepney Green (Boys) School 

Ben Jenson Road, Mile End, El 

Salary scolc, £2,073 to £2,571 (salaries arc at present subject to 
an additional thresliliolc! payment of £5.2 2 per month and arc due 
to he reviewed in July, 1974. 


Application forms ami further details obtainable from the 
Education Officer, Eslah 2 A/2. County Hal!, Room 260c, 
f.oiulnn SEI 7 I'll (Tel. : 633 7346). Closing time for receipt 
of completed applications, Julu 5, 1074. 


DEPUTY 

INFORMATION LIBRARIAN 

£1 ,017- £2,532 

A Deputy I 11 r.nn 1 . 1 dnn Librarian is required f<? 1 
library si rvinn die needs of the professional ad ud 
staff I tin lived in building the new city. Thttuld 
will iinludu 1 d 1 sir.i 1 .ting; supervision of: lodgi 
kiitalogultiK (cnmpulvriscd), classification (UDftM 
■if liminr si.ifr nml other general supervisory data. 

U Is midi ip.ited 1 I 1 nr die successful esndidned 
IM'WiI die Library Association Ports 1 
tlon and have experience of UDC. A luowWpjl 
cmistrucllmi industry would lie an advaotaga, raft 
sense and willingness t» learn would bo the wu(R 
appreciated. ^ . , 1 

Tlie niipolnuneni Is subject to tho, CorporitMiN 
linns u( mm vVvo which Include assistance win ft 
removal expenses, settllnn-hi aHotfinca of V a* 
genermis .seii.irat Ion nllowanco for up to fourPj 
five dnv week mid free lifo assurance. . ^ 

Applliaduns iiiiot inu refcreiKO TLS/6M and IMP 
slum Id In: sent til (lie Personnel Manager, Mlwj ‘ 
llevelnpiiii-m Cm iteration. Wnvcudon To«r, "" 
Mlllun Keynes, MKI7 RI.X, by not later Hw «■ 
117-1. 


UNIVERSITY OF SINGAPORE 

ENGLISH LANGUAGE 
AND LITERATIJ RE 


plication* are invited for teaching appointments 
ihfl Deportment of English Language .mil 
Hire. Preference wilt lie given to cuiulUldlct 
_ relevant leaching /research experience in the 
a fields of English Lilenitm e. Modern Americnn 
1, European litcrmine (In tr.insluiioii). Ability 
teach an Introductory World l.iieraiuu- course 
i he an advantage. Salary in 1 110 range : 
10W$3,500 a immih, depending on 
ations ond experience, nml level of 
ment offered. A 1 till moiitli allowance of 
D0lilli*9 salary is payable according lo 
Wys regulations. Leave, provident fund, 
at, housing and other benefits ure available. 
Wes should write 10 ; The Uegisirar, 
by of Singapore. Singapore 11), giving 
m vtine (biog. data), especial Jy courses 
/able 10 leach uud research interests with 
personal purlieu Inrs and alco the nnines ami 
w 01 three referees. 

rate, approximately Stg. Li~S$",.H0. 


Deputy Borough 
Librarian 

PO 2 (C4230-C4737) 
plus £105 London Weighting 

Requited lo help tun n Itouitshing libtntles and Ails 
Division. Particular responsibility for staff, prepara- 
tion of estimates and forward planning. Flair, iniagin- 
nllon. commitment nod senior niaongomenl experience 

nrrj nh-;uliilo nocov.itie:; 

Now cnnlrnl librniy hoing huill. lo bo lollov/od by h 
llioalro and concuit h.ill Compuloiisod loans and 
cnhilnguo undor v/ny High School Librarian hoing 
dnvolopod. Growing uric, ond ontortnlnmontB pro 
nrnuimo. motor lo tluin.o Jur.i ncqutrod and tho poosl- 
blllly of u nmnoum In lha ruturo. 

Removal and logul oxponr.rn paid In npprovod ensos. 
Morlgngo and cur Innn fucililios nvnllublo. 

Appllcntion forms and lurthot particulars obtainable 
from Roy Smith, P.L.A.. Hurough Librarian, Conlrol 
Library. Manor Park Roan Sulton, Surrey 


If IIIT C0UNTY 

HER I COUNCIL ;T 


Education Committee 
County Library 

Assistant Librarian 

Canterbury Division 
(based at Wiiitstablc) 

Branch Librarian 

Thunct Division 
(bused at Cliftonville) 

Children’s Librarian 

T onbridge & Moiling 

Salary for each post e* 

point according to qualifications 1 anu^ 
Charieied Li lira ci am P r# “J?L # *i 
allowance payable in approv^ ^g | 

Details und application form returnaj* 
from the County Librarian, Kent 
Springfield, Maidstone. 


LONDON BOROUGH OF 


ilWE OF TECHNOLOGY, 

Mfflt 

XOOL OF LIBRARIANSHiP 


0rn B l L J> rian with 3P&cialist knowledge 
rfi5ifSi n ^ Administration Studies, 
to in Fi„I * 9raduale qualifications, if pos- 
tage Art8, Res0arch experience an 

Sin range E1,773-M |17 3 

, nca with removal expenses. 

t ‘^Director, Robert Gordon's 
lechnology, SchOOlhlJI, Aberdeen 


WEST LOTHIAN COUNTY CON 9 

HBWWft 

Applications are Invited .for th* ShsrtW l' 
at - Wliitbnni Academy. 

Cl .81)9-12,233 per anoum- lari 1 J*{? eqiilT*!®^ 
or 2 or 3 Uroupi of KegWraUofl 
11.544 nor annum. A responrtblUiy Jy 
annum is payable. Possewlon fnnni 

be an added advantage. AppUcallon 0 t i 

titulars are oMaicaole frum a otJllcaHolw, 
County Buildings, LlnliihBow. APP U 
lodged by Friday, 5th July* toHN' 

County Buildings, * 

LINLITHGOW. ’ 



Doncaster Metropolitan 
Borough Council 


AREA LIBRARIAN 

SO 1/2 <£ 2 , 820 -£ 3 , 540 ) 

Tu be responsible for the Branch Library service In one of 
four areas of the authority. Applicants roust be profes- 
sionally qualified with considerable experience of the con- 
trol u! Branch Libraries 

Assistance with housing and removal expenses In appro- 
priate cases. 

Application forms and lurthcr details from the Cbler Execu- 
tive, Priory Piece, Donrxiler, DM 1BN. (Telephone 0302 
20121.) Closing dale for applications I2tb July, 1974, 

■tpplimmms at this Huge rwfrlcled to Local Cover itment 
.tuff Servian i» 1'nnlund (excluding London) and Wales. 
r.«;sc approved 


London Borough of Redbridge 

Music and Record 
Librarian 

A.P. 4/5: E2340-* £2925 

ATioiirations fl^e invited for ihie posl from Charieied 
Awittfi* «1»» awToprtoe ® x P^ iB n n h c ®. . 

uersituinis <md ippheafton for ms obtelnabe from - 
&>rc u3 h Lib rattan, Cenirai Library. Oakfield Hoad. 
HlQid Et.se*. iGt.lEA 
G|c&,n0 dare ; July ts-L 


JUNE 21 1974 TLS : 683 


& NAIRN I 

REQUESTS SERVICE 
LI BR ART ATS 

Applicntimis arc invilcd from Chartered Lihrm-inus 
fur this post in the Couniy I.iln'mv hoailqiiiii ters in 

9,20(1 rentiers* requests are received per mm mu ; 
further expansion ol die service is Anticipated fol- 
Imving local governmeni rc-mganizatiou. All Senior 
Assistants participate in the hook selection team of 
eight Chartered Librarians ami In readers' advisory 
work. 

k Moray and Nairn offers scenic beamy, clean n!r and 
a pleasant environment. Facilities for sport and 
! recreation include sailing, fishing, water ski-lng, 

| golf, climbing and ski-lng (at the nearby Aviemore 
sports centre), the Moray Arts Club, tho Elgin 
1 Society nnd drama groups. Elgin is situated mld- 
| way between the centres of major development of 
the Scottish oil Industry. 

Salary: Librarians* grade £l,S09-£2.235 plus thresh- 
I huld agreement increase. 

Applications should be submitted to the under- 
signed. 

Closing dale: 28ih June, 1974. * 

Grain Lodge F. I. Cuthrlo 


lira m Lodge 
Cooper Purk, Elgin 


F. J. Cuthrlo 
County Lib rar in n 




METROPOLITAN BOROUGH 
OF NORTH TYNESIDE 
LI n R A U r E S D 12 PAR T M ENT 

ASSISTANT 

ARCHIVIST/LIBRARIAN 

A|ipllio(ionj tire Invited fur the post of MbMriuij ((.oral 
St miles nnd ArtlilveO who will function us the Assist ant 


St miles nnd Art til ves) who will funclloti us the Assist .ml 
Anlilvlsl ami Ilhr.U'l.in Ui the Ui'i'iii'lmviu ol I .Dial sunlit* 
lUlti.ii'Liiis' C.r.olo LI,. I’ll in 12.2.13 per aiiumn). 


A|i]i|lt .1 ills slmiltil have u k>h>iI Inmmns ilegrre In hlslurv nr 
a lel.iicd sulijeu ami eillu'r (.t> n [iDstKiii(lii.ite iliploma In 
lllirarliiiislilp. Ini I lid fug I lie lupeii in unhlve ailniluKtrailim 
and tulaiom jjiliy, or (h) a iiosif.rathi.iir dlphiuu hi ufihlvi 1 
mliiifnKtrailon, nr (c) experience of historical research 
leadlitK to a liiiihrr degree. Furl tier de tails or ilm pmt 
.iv.illalilc fnuil Chief l.ihrniJun, Central l.llir.nv, Howard 
Street, Nmlh Shields NblO ll.Y. Tel. No. Nnrlli Shields 
7HH4I). 


I.etlers uf uppllcatlnn slmulii be sent in 

The Chief Per'iiuinel Officer, 



7 Noriluunherlaiid Sqitnrr, 

North Shields. 

ll.Y Friday, 5ili July, rIvIiib details of nge, quatiNeallniiA, pro 
sent post and salary, together with lha names and addresses 
of two referees. (This advert appears after tuns Dilution 
with the Staff ConimlMlun and on the under si and lug that all 
other things being equal preference will he given to serving 
Local Government Officers.) 


COIMY COUNCIL OF THE COUNTY OF STIRLING 

County Library— School Library Service 

Applications aro invited for (he post uf CHILDREN'S 
LIBRARIAN with children, for work with Primary Schools. 
Applicants must be chartered librarians, experienced in 
work with children. 

.Salary payable will be within the range Cl l Bn9-£2,j73 with 
placing according to qualifications and experience. Car 
allowance payable. N.J.C. conditions of service. 

Applications (quoting Ref. L. 142) giving details of age, 
qualifications and experience together with jhc names and 



LECTURES & MEETINGS 


University of Leicester 

Tennyson: 

NEW APPROACHES 

Residential weekend confer eace 
organised for <Itc Victorian Studies Centre 

13-15 September 1974 

.'•firnfrcr.f Dr tsohef Aimjtioiin, Pmftnxnr P. A. W. 
Collins, Dr John thxnn 11 tint, Professor John D. Jump , 
[tthn Kill hum, I). J. Pattm?r % Alan SinUeld K Sir Charles 
Trmiiitou. ’ 1 - ■ 

R'.*wUcnTq L12.JJII • Nun res! doniV 18.S0 
Fw i nc huh. 1 % tr, ftumwhy and LincnJri 

Fuuhcr ti*.- tails »n'.d application f'irms from the Deptrrp ) 
jn.'wi of Adult lldvrafimi. The University, Leicester i 
Uli 7H1L: 



















